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that 
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of French operas that could 
any singers formerly at 
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rights at 


lanhattan opera 

's prices 
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Vlet- 
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it the large 


diction in N 
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nothing about English di 
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not to German op 
mal Carmen, not a vulgar 
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and high C tenors 


old 
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much musical in 
and no pyro 
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will be no 
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’ 


ven with the hel; 
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S institution, 
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the personality of 


unnot be transferred. In 
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of no value, or if the parties thereto 
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stein, does the Metropolitan accept service for Ham- 
merstein; and if Hammerstein loses suits, who 
pays? As it is all art for art’s sake, these ques- 
tions should be dismissed first. 

Furthermore, the purchase of Hammerstein’s in- 
terest might be an incentive for others, with capital, 
to go into the grand opera business on a larger scale 
in New York and America, it being assumed that a 
sale can subsequently be made to the Metropoli- 
tan, which is not in it for art’s sake, but for busi- 
Hammerstein himself might be the private 
We say 


partner. If not he, then one of his sons. 
this because some New York papers have already 
insinuated Hammerstein’s possible return to grand 
opera, overlooking the dignity of Hammerstein, and 
the value of his word, and thus throwing insults 
into his very teeth. Mr. Hammerstein is not out of 
grand opera altogether, for he will act as personal 
impresario for some of the artists formerly under 
as D’Alvarez, the mezzo; Beck, the bari- 
the better Manhattan 


artists; but to suggest that he will again be a com- 


him, such 


tone, and a few of known 


petitor of the Metropolitan is to accuse him of bad 
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h and this involves an insult which he will, no 


fait 


doubt, resent. 

He did 
should thank 
that French operas and artists cannot expect finan- 


many things for which opera people 


him, and he absolutely demonstrated 


cial support in an English speaking business com- 


munity that refuses support to opera in English. 
Che only opera possible in New York is one based 


absolutely, impregnably on high C_ Italian opera 
singers and big coloratura singers and it is never 
the opera; it is always the star that draws. Never 
mind the language : New York does not know which 
language is used at the time being. It is not listen- 
ing to language or music or even opera; it is only 
to high notes that it is listening; it hears no others. 
And these high notes emanate from Italian throats 
or singers schooled in the Italian, not the French 
studio. Name anv great successes of French opera 
or French opera singers, such as were not Latinized 
in Italy. De Reszke? 


end. In how manv French operas, except Gounod, 


Italian from beginning to 


which, like Meverbeer, is laid on Italian lines with 
a high C in “Salve Dimora,” which Jean transposed 
down to A flat, although the only paper in America 


that ever said so was THe Mustcat Courter, and 


then it was denounced for telling the truth.*—Did 
Jean sing here? 

We New Yorkers want sensation. 
acted sensationally. That was a temporary 
hattan sensation. Tetrazzini, traditional 
high soprano, with splendid vocalitechnics, was the 


Mary Garden 
Man- 
Italian 
other. Renaud was limited to his acting and could 
only help along with Garden. The operas as operas ? 
Not one-fiftieth of the audience knew or 
The one 


Never. 
cared to know. 
exception was the tremendously sensational advance 
work of the Richard Strauss operas, and Strauss 


It was always the singer. 


operas have a merit far beyond most in that the 
force attention through a plot that attracts the 
present limitations of intellectual perversity. ‘The 
music is understood only by the liberal, wide awake, 
absorbing modern musical mind that can appreciate 
and adopt relative’ values. This is due to the re 
markable fact that Strauss’ opera music is absolute 
as music. Debussy is also on the same line of ad 
vanced action, but we are not Gallic and cannot as 
rapidly absorb it as we can the traditional German 
formula. 


These are my humble analyses of the conditions 


In Germany. 


The Germans, of course, did the proper thing to 
attract us by hissing and denouncing Nevin’s .Amet 
ican opera on its debut oceasion at the Berlin Royal 
Opera House. Americans will now flow into Ger- 
many in larger numbers than ever, for we, like all 
youngsters, respect those who spank us. Nothing is 
so imposing to the American mind as the authority 
that understands how to punish, and do so severely. 
especially when we are the victims. The Germans 
lose no opportunity in expressing their dislike o 
our people and our institutions ; 
the 


German in particular. We are the money nation and 


not to great intel 


lects, but average German, and the musical 


the great thing with,us is our American dollar 


through which we accomplish everything—except 
art and music. These are beyond the reach of our 
dollar and to prove it, any American music is to be 
shown as a mere amateur effort. That is one effec 
tive method of compelling American respect, and 


henceforth more Americans will visit Berlin and 
Germany than ever before; for it is possible that 
the German judgment is correct ; we will endorse it 
now if it is correct. 

Let us admit that, like other unheard operas of 
American origin, Nevin’s opera was overloaded and 
handicapped with such powerful reclame that too 
much was expected and that also proved some of its 
undoing, particularly in Berlin. For a year, the 
cables have been telling us through the daily Ameri- 
can papers so much about this opera that Verdi, 
Bellini and Wagner, combined in one work, could 
not have satisfied the appetite generated ; it was all 
understood in advance and the success was complet: 
even before the ink on the score was dry. This gavé 
the opposition the opportunity it looked for, 
matter what Nevin may have been able to 


and n 
accom 
plish he never could have saved his work from the 
tornado of envy that had been gradually accumulat 
ing its force to overwhelm him. It was all very bad 
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it called attention to these 
editor 
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the moment 


tricks it become a criminal sheet and its became a bur 
mar America “ 
lone wher our audiences were applauding high C’s while the si 
were holding on to B’s and B flats 
tron 


side 


of musical 


although the buncoing, 
8 
All the kindness and consider 
shown in these singers for dozens of 


years past were « 


in the flow of vituperation following 
Rut 


fearless expose of suc 


any analysis of 


wrongdoing that only helped along the 


cause, and after our h conditions they w 


slways, for a time being, remedied No harm was done aryw 


lost its good humor, because, after all, ope " 
huge joke, who 
should be punished seriously by being incapacitated from < 


end never 


nd is a joke, a and anyone takes it « = 


the joke 





musical politics, but it worked in the hands of th 
d always ready enemy. 
As these columns have repeatedly stated, the 


will never arrive through advance 
rh the 


7 


n \merican opera 


- promises or throug channel of anticipated ex 


: 
n ploitation ; nor will it come from the source paid to 


c write it, nor will it from any one identified 


come 
\merican horseplay, comic opera ele- 
will it the the 
r Lambs or Friars or Elks or any such popular insti 


d with cheap 


ments, nor come from homes of 


tutions existing for other and most benevolent 


as 


It will come from the American who 


C purposes. 


momentum, that compels its creation without any 


expectation other than the irresistible desire to d 


something for the sake of doing it; the America 


composer who will write the first American grand 


opera to become known to history will compose it 


because he cannot avoid it, and no one will know 


anything about it until it has been ide a complete 
artistic work. 
Miscellaneous. 
In addition to the announced music festivals to 


take place in Germany there is one more at Baden 


Dr. Wullner’s Pacific Coast Triumphs. 








Some strong press notices of Dr. Ludwig Wullner’s re 
cent triumphs in San [rancisco and vicinity are herew1 
given, as they are ex interesting and once more 
demonstrate the discrimin; g ability of San Francise 
and neighboring mmunities, where true art is appre 
ciated 
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no other aim except the inward impulse, the artistic 
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is very fine and she opened the concerto 


superbly 
finished, ar 


\ major sonata, was a refined, 


tistic performance Brandt's mother is said to have 


the 
public 


expressed of having her daughter retire 
order 
Phis 
Her 


was greet 


from work for a period of three years, in 


to be able quietly to develop and mature physically 


would be the wisest thing for the young lady to do 


talent is of too rare a kind to be forced She 


Vhursday by a large and distinguished au 


the 


ed on eveniig 
tokens of 


most 


dience and approbation which she received 


kind 
eRe 


irtist 


were of the spontaneous 


who scored a big and legit: 


the 


\merican 
was Kirk Towns, 
Windesheim, a 
Hall 


several 


\nother 
ate success distinguished baritone 
and Dora 


cital at 


mezzo soprano, gave a yom 


April 


opera 


Bechstein Towns 
heard h 
but this was his first 
He sang ballads aria by 
songs Ly Hahn, Kaun 


issessor Of a splendid baritone voice, a 


on Tuesday, 19 


during the 
Berlin in con 

Massenet 
Mr. Towns 


that 


has been ere times in 
winter appearance in 


by Li 
Elgar, 


cert cwe, an 


ind Reger and 
is the pt 
is full, 
mirably 
His ce 
ind by warmth as 


ballads like “Die 


Douglas” suit him weil, 


voice 


rich and resonant It has, moreover, been ad 


schooled and he has it under perfect control 


‘livery was characterized by musical intelligence 


feeling Loewe 


“Archibald 


an excellent 


well as 
Nachtliche 
and he 
Hahn's 


by depth of 


Heerschau” and 
' 

also made 

“Si 


Pad 
mes avaient des 
hit Hugo Kaun’s 
successful with the publi 


Reynaldo 
but he 
Sic ger ' 


pression m vers 
tiles” 
“Der 
and he 


the 


made the biggest with 


Towns was very 
notices in all 


Windesheim 


artistic 


received excellent 


His 


lower 


has also press 


Dora 
the 


leading papers partner, 


stands several steps down in ladder, 


but her voice in the middle and lower registers was sym 


sang with expression 
RRe 


\ complete program of Scriabine’s compositions for pi 


pathetic and she 


ano was played by his former wife, Vera Scriabina, at 


Hall. Madame 


a thorough musician 


Scriabina is a 
She 1s 


Beethoven very fine pianist 


and very much en 


to 
lengthy 


rapport 
hold the 
program 
works, 
op. 8; 


In smaller 


with Scriabine’s works, and she knew how 


attention of her listeners throughout a 


of his compositions They were his earlier con 


etudes, six 
19 
works like the etudes Scriabine presents some very inter 
but 
with musical thoughts of value 


sisting of the first sonata, op. 6; twelve 


preludes, op. 11, and the second sonata, op 


esting technical problems, they are always united 


He never displays tech 
for its own sake. There is unmistakable Chopin influ 
these 


disappeared in his later orchestral works 


Tie 
has entirely 
The 


ence in earlier pieces, which, however, 


first 


son 


ita is rather uneven in value, although containing much 








ROMEO FRICK 


CONCERT BARITONE AND TEACHER OF SINGING 
Address Care of MUSICAL COURIER 


Motz Str. 36, - - Berlin ss Germany 


mpoeoas 


STILLMAN-KELLEY |: 


Tauenzien St., 19A, Berlin, W. 
Duriag May and June, , STEINWAY HALL, few York, &. v. 


ADDRESS 


GEORGE 


FERGUSSON 
BARITONE 


Vocal Instructor 
AUC SBURGER ST. 64, BERLIN W., GERMANY 


PIANO SCHOOL or tnt 


LESCHETIZKY METHOD 


sc os OF INTERPRETATION 


1 wy 
ind prac 





ANI 


“tice supervised 
ER RISSE It L., pupil of Step 
{ r, eschetizky. Highly in 
ind | ig Dresden musicians 
ed Mu Study for beginners 
rin E hrlich’s School of Music, 
Apply Nurnbergerstr. 


54 Pt rc. DRESDEN 





MAESTRO FRANZ EMERICH 


VOCAL INSTRUCTION and MADAME TERESA EMERICH 
PUPILS PREPARED FOR THE OPERATIC AND CONCERT STAGE 
Some Distinguished PUPILS of MAESTRO and MME. EMERICH: 


CAVALIER MARIO SAMMARCO, the famous Italian Baritone. 
ream GERIEFF, Baritone of the Berlin Comic Opera and Amfortas 
the Savage * *Parsifal” Tour. 
CHARLES OMMORES, Dramatic Tenor, of the Hammerstein Opera, 
and the Lohengrin of Bayreuth Festival. 
FRARCIS eae and *Mme. Maclennan-Easton, of Berlin Royal 


ey SHATTUCK. 
FLORE oe WICKHAM, Mezzo Soprano of the 


aa Royal 
Kundry of Savage “Parsifal” Tou 


Opera 


PAUL KITTE ee oy Fame 
PUTRAM GARI big: th a. the ene 


My am i 


Parsifal” Tour. 
MICHAEL nerve e i ‘enor of the Royal Gpere, Mun 
HANS TenZUEs, irst Dramatic Tenor, Carisruhe and Manich Royal 


“FRANCES nose, Seseone of the Berlin Ro Gyeve, 
enone maze WAVER, Mezzo-Soprano o: Ge oyal Opera, Munich. 
the renowned Concert Singer. 


usaseTH faa, of Berlin Royal Opera. 
Metropolitan Opera. 


Ta. 
Opera and Gurne 


amano ‘biue, the famous basso, oa yg the 


INSTRUCTION GIVEN IN ENGLISH, 


The names marked * are those of pupils of Mme. Emerich. 


GERMAN, FRENCH AND ITALIAN 
BERLIN. W. W. Nicolsburgerpiatz, :"” 
Telephone: Amt Wilmersdorf No. 2067 





CASPER 


Care Concert Direction 


: WOLFF, Berlin, W. Flottwell St. 1 


Address: 


VIOLIN VIRTUOSE now ceon- 
ecertising in Europe 
“The tradition of Joachim, espe- 
cially in the first allegro (Beethoven 
concerto) = very evident.”—Voss 
ische Zeitu 
“A highly  andowed violinist. He 
render the Brahms’ concerto ip 
an absolutely masterful manner 
His playing is 
beauty of tone and great 
‘ages Zeitung. 


by 
Deutsche T 





XN 
R 
7 


van EWEYK 


The DISTINGUISHED DUTCH-AMERICAN BASS.BARITONE 


AMERICAN TOUR: Oel., Nov., Dec., 1910 


Haberiand Street, 10, Beriis W., Germany 














THE MUSICAL COURIER 9 





t t 1 co € vy M Sa * \ \ ppeale V } 9 é ¥ 
am S Naj erable ‘ 
ence ‘ p € Vi i ¥ eV 
| an nd yk r n € ) g 
\ y vel 1 € € \ 
1 Am Sig y xt r \ > \l 
Neap litan i w ‘ Wag 1 I > t 
x 1ud € | 2 \ ™ 2 N 
\ tiem} PM tie “ ‘ \ 
ne y ru t¢ \ x \ \ 
QI i y x y RK \ \ 
1 vl I ses » I \ I c ¢ 
nd impetuosity, but her tech t veniy, as is 1 Paris 
| tly the e¢ wi " N z RR, 
i ext W 2 
ny € 
ways \ ul i 
re I € I \y eT ve 
Andra iVe c 
mpel ver i I 1 
RRR I \ 
| st ( re < w w \ 2 
up | t » AUSP ie ) 
; e1 
{ 
‘ xt 
f I 
I 
r ‘ iv 
| ¢ 
{ H 
t all 
le eye Ww y 
t \s \ l 
we | ry ; r 
we \ Wag 
\ ‘ I | 
, tt 
y 
was n wi ( I ‘ 
ery ne 
Marg ( 
\ lai, as | \ 
pre \ » { 
\ ire SY pt ) \ 
» i Nuicklass-K Lal \ 
Adolph S Wla v S 
on Ae 
1) Car \ K a 
Mlozar (y \ v | 
n Philhat ) t 
ca W « 
ahy r 
{f that robustne 
pretat Ss I » 
al t | t and 
Brahn yimnp \ A 
\ ving xz ‘ 
1 fe g ep ¢ 
sos W p 
| nn Ae 3 \ ‘ 
| pert si zRre 
ight { t ul rit i il, y the way wa i \ zg 





wonict ARONSON VERNON SPENCERHOWARD WELLS 


PIANIST AND TEACHER 


Pianist and Instructor of Advanced Piano Playing = 
an + = the — a uein te oot W x Fe LORONNER ST. 1e,powTALH. L. ESCHETIZK yY 
ARENOERO RING A Dune 2. WIR ly AUSTRIA RLIN>W., GERMAN Zantener St., 8. Berlin W.. Germany 


HEINEMANN 


THE GREAT GERMAN LIEDER, BALLAD AND ORATORIO SINGER 


‘First American Tour Season (910-if 


By arrangement with the Arthur Bernstein Concert Direction 
33 Georg Street, Hanover, Germany 





ee | 











THE MUSICAL COURIER 


uust live, nevertheless. All was in vain; the demands of 
the personnel became more and more exorbitant and 


eemed never to end 


1 am a judicious business man, 


ind I said to myself:‘It is impossible to get a subvention 
hence the only way to save the situation is to increase th 
rice »f admission Chat, however, would be sacrificing 
principles upon which I founded the opera for the peo 
ve, and that I would not do My heart bled, but I wa 
ompelled to confess to myself: ‘My dear Volks Oper, | 
» longer take care of you. I came to Vienna with 
great hopes; and at first the opera flourished. But 

w all is over.” 

nme 

The climax of the Moscow musical season, which came 
lose the past week, was the appearance of Arthur 





seated in their palace 


Chis 
telephone 


Nevin's 
at Potsdam, 


tened to music comfortably 
miles away. 
the 


the 


fifteen was a unique ex 


the 


the 


perience, made pussible by and talking 


machine People sitting in first row of 


parquet 


electrical with the receiver on 


the 
Crown 


noticed the 
the 


Si The 


arrangements 


Stage near proscenium box for receiving 


Prince and his consort sat in the large 


them 
Lhe 


and ef 


picture gallery of the palace at Potsdam and neat 


unusually large 


remarkably 


room heard every 


was a talking machine with an horn 


reproduction of the music was cleat 


fective, and everybody in the large note 


of the score with perfect distinctness. It was a wonder 


ful step in advance in the way of transferring music to a 


distance and opens up great possibilities for the future 
This instrument is called a mikrophon, and is an inven 
tion of the firm of Mix & Genest, 
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MASON & HAMLIN PIANO. 


RERRAG OMEN 3 


\ SCENE FROM ARTHUR NEVIN’S OPERA “POIA,” 
Which was gi it the Berlin Royal Opera 
Nikisch, who conducted four concerts there, giving in 


ich one a symphony by a Russian composer. Scriabine’s 


Poeme de I'Extase, 


Wladimir Metz! 


symphony, 
and Stein 


Rachmaninoff’s second 


symphony in C sharp minor 


erg’s second symphony were the works rendered. As a 
velty Nikisch brought out Liadow’s “Humoresque Ki 
mora \ll four concerts were sold out weeks in ad 
ince, and at each one Nikisch received an ovation, also 
ume laurel wreaths and valuable presents 
mR, 
| illet of the Russian Imperial Opera of St. Peters 
rg, which scored such a brilliant succes here last 
will give a number of performances it the Com 
ip us eginning on May 15 
nrmre 
Among the teners at the fourth performance of Ar 
Nevin’s opera “Poia” were the Crown Prince and 
Crown Princess The distinguished couple were not in 


however, at the Opera House, but they lis 
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he royal LOX, 


WYN 


HAENSEL & JONES, 1 EAST 42nd STREET, NEW YORK 





U.S. KERR 


BASSO CANTANTE-oRATORIO, OPERA. CONCERT and SONG RECITAL 


For Bookings Address: WALTER R. ANDERSO 


- 5 West 38th Street, New York 


of Berlin. 


nRR 


The 
this 


Royal Opera is to give agan 
spring Wagner 
May 13 with “Rien 

“Tannhauser” on May 
May 19, “Trstun and 


year a cycle, be 
ginning on 
Then 


15, “Lohengrin’ 


come 


Isolde” May 24, with “Meitstorsin 
May 26, Rheingold” May 29 W 
kure’ lay 30, “Sieg ried” « J ie 
and “Gotterdammerung” on June 2 
These pertormances w Hohe given 
Kroll’s Theater, whither the ensem'|e 
of the Roval ¢ pera ha heen obliged 
to remove on account of the 1 ) 
tion now gomeg on im the (pera Hose 


proper 
x 2 @& 

( harie j Lore will i ire 
appearances he ong week 
Kroll’s Theater sIneine » Sain 
Saens Sams ard = tl elta 
‘Carmen” and 1 Lohere 
though he has sung here lu ew 
times, Dalmores already 1 i prin 
favorite with the Berl pera lovin 
public, and for each of the three per 
formances dou>le prices of admission 
will be charged. Dalmores is said to 


the 


worldtoday 


be vocally one of greatest if not 


Dor lose in the 


he greatest, 


Ree 


Kussewitzky recently underwent a very serious opera- 
tion in Paris, and for a time was even in danger of his 
life He has now recovered sufficiently to return to 


Volga 


He will visit twelve cities with his own private orchestra 


Moscow and undertake his interesting tour on the 


recruited from the best available 


will 


of sixty-five musicians 


talent in Moscow, and they cover 2,000 miles, sail 


ing up and down the Volga on a steamer chartered espe- 
ially for the purpose. Kussewitzky is appear as solo 
ist at one of the Berlin) Philharmonic concerts undet 
Nikisch next season This will be the first time that a 
double bass virtuoso has ever played in these, the most im 
portant symphony concerts in Germany 
zene 

\gnes Stavenhagen, who for so many years was the 
leading prima donna of the Weimar Court Opera, and 
who, as I mentioned some weeks ago, is now settled in 


JORreE 6 EE NITES, 


TEACHER OF SINGING 
Studie Carnegie Hall 
Indorsement by his teacher: 
“Jorge Benitez I consider eminently suited to impart the art of 
singing in all its branches. There is no doubt that an student who 
diligently works with him will find great benefit therefrom.” 
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"Phone: 1192 Newark 


MULFO 


79 Haisey Street, Newark, N. J. 


Mezzo Soprano 


“ermerty with Coarted Metre- 
oolitan Opera Company 


Goder Exclusive Management of 


HAENSEL & JONES 


No. 1 East 424 Street 
NEW YORK 
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““Bifective and Musicianty Piano Playing"’ 


GUSTAV L. BECKER ‘:... 


New and advanced method, based upon scien- 
tifle pedagogical and aesthetic principies 

32 YEARS OF PRACTICAL EXPERIENCE 

Address care Stelaway Hall, 109 East 14th Street, Hew Tork City 

ing at Lugano, Switzer. 


CONSOLO == 


Addrese all communieations to 
“Villa Consolo.”’ Lugano, Switzeriand 








Mr. Consolo returning to 
Europe in June wili 
accept a limited number 
of pupils in piano play- 
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Berlin 


teacher, invited a few 














a ae sor eiiates Alexander Heinemann Eulogized. 
small house warming to dedicate her new home at Giin ; 
el St. 3. Madame Stavenhagen on this occasion offered Where \lexander Heinemann appea ee 
her guests the pleasure of enjoying her rare artistic sing rt platior e has before hin Sk g up 
Ing When she began an excerpt from “Lohengri baba —— , ‘ “x 
was at once transported to the old historical Weimar the sores ity me gree vane = the expectat 
ater, where I so often heard her sing the part of Elsa 7 nia ais . lowing 
and all the other leading soprano rf les of the ample reper! , ts » im , ? 
tory of the Weimar opera It was a great pleasure en 
hear Madame Stavenhagen again; she is still in her prime — H 
and her voice sounded sweet, pure and sympathetic, and  Schwer gues t third cha ' . ening 
she sang with a refined artist itelligence and wi » & 
great deal of feeling Very enj yable, too, was the sing : 
ot Madame Walter Choinanus, the distinguished alto, w 
is also by birth a Weimarian loday Madame Choinan 
s one of the leading « iltos f Germany Iler v 
is rich, full and penetrating 1 her delivery soul 
ind convincing [he two artists were als eard w 
great effect in charming duets by Cornelit ind Brahms 
mere 
Mhat grand old man of the piano, Theodor Leschetizky 
will celebrate his eightieth birthday on June 22 Among 
his pupils and admirers a committee | been formed and 
preparations are now being { the ever A large 
umber of pupils are ning gether pres the illus 
trious maestro with nag ent present, and if any 
among the many plan s “ America wl ive sat 
at his feet wish to be included in the list they can ad 
dress Margaret Me « l 1ewski Vienna XVIII 
Starkiried Gasse 10, wl ge of ft part the 
rrangements Perse i ett ine egrat ! 
ongratulation weve ire tl ! 
ter himself, wh ives at Carl Ludwig St. 42, Vienna 
XVIII Joseph Szige he gifted y gy Hungari i 
recently played bet t 2] Belg it 
Brussels, and Her Majesty wa pleased with the play 
of this remarkable young Magya at she presented 
him with a handsome present and wrote him a letter full 
of warm wo p S wrote that she highly 
appreciated his talent and that would retain the mem 
ry ot his pertormance iS a rare sot 1 ind that she 
hoped soon to be able to hear him agai 
nme 
As Tue Musica ER already nmnounced, At 
Witek is to e the new oncertn Bb 
Symphony Orchestra be Signe i e ye 
with Colonel Higginson and he is to receive $8,000 a 
Chis is the biggest salary that has ever been paid 
an orchestra player Witek has been concertmaster of 
the Berlin Orchestra f the past fifteen yea He k 
not only a leader of great ability and experience, but he In the I 
is also an admirable soloist In spite of his manifo ” 
duties in connection with the orchestra, he h ilways ke 
a big repertory at his finger tip 
ArTHUR M. Anew | 
iH 
We jlike Mr. Taft better when he is praising Theodor: 
rhomas than when he ts praising Cannon and Aldricl gy t 
New York World, wt t a 
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ropolitan Opera ag | Orville Harrold, Tenor, Manhattan 
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Germany; Rudolf Berger, tenor, Royal Opera, Berlin; Mme. Sara 
Anderson, soprano, Grand Opera, Australia and Germany; Kathleen 
Howard, contralto, Darmstadt; Mme. Carolyn Ortman, soprano, 
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The Great Australian Contralto 
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Grand Opera, Dessau; Irvin Myers, baritone, Grand Opera, Italy; = 

Joseph Baernstein- Regneas, Grand Opera, Germany; Bessie Bowman- Early application is advised for the few remaining 
Estey, contralto; Marie Stoddart-Gayler, soprano; Alice Merritt- vacant dates. 

Cochran, soprano; Laura Combs, soprano; Mildred Potter, con- 

tralto; Katherine Hanford, contralto; John Young, tenor; George | Management: 

Murphy, tenor; Alfred B. Dickson, tenor; Edwin Evans, baritone Concert Direction, A. J. BERNHARDT, 
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Royal Opera School, Coburg, German 


THE OPERA SCHOOL offers complete training in German. Italian and English light 


Her @apenteh tn Ropat Highness 





and Grand Opera under celebrated masters Talented students are engaged at the 
DUCHESS MARIE Coburg Royal Opera House 
ot SAXE-COBURG-GOTHA 
CONSERVATORIUM teaches all branches of music. Fee, term of 3 months, $25, 
Nenorary President inclusive. GOOD CHAPERONAGE PROVIDED 
His Imperial Highness pam dpe ; , . ; 
COBURG is ideally situated in the Thuringen Forest near Bayreuth — Picturesque, 


GRAND DUKE CYRIL 
ot RUSSIA 


panon"Uan HORST 


Quaint, Healthy. 
Royal Opera School, Coburg, Germany 
Prospectus free Address COBURG SCHOOL OP OPERA Coburg, Germany 
er PREDERICK BE. BRISTOL, No. 140 West 424 Street, New York 


Studio 12 
(DR. MASON’S) 


Steinway Hail 
New York 
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E. M. BOWMAN 


Erstwhile pupli of andmany years co-worker with 
the late Dr. Williem Mason. Exponent of the 
Mason System. Weltzman Theory. 
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Wynni Pyle’s Great Success. 
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Trail 


indeed that an artist finds al 
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YNNI PYLI 
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tat country 
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lather! enter of importance, and 
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appearance 
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Pyle 
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which al the difheul tie 
r to be past mistress of her 
to her Likewise f 
rstand how to compel the rapt attention of the 


The 


was 


she conquered t at technica 


gre 
instrument. 
ot 


he It was a delight 
did she 


public through 


a 


isten in the solo pieces Schumann 


nds 
Schumann's 


the artist 


fine playing rewarded 


This 


public with 


interpreted in ecautiful 


March 


also manner 


Breslau, 5, 1910. 


be 


Miss 


great event 


Pyle, fr I 
This highly 


of 
Orchestr 
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received such 


th 
gifted artist 


ince the pianist om rlin, with 


a was 


minor iano concerto with absolute surety of 


an ovation with this work that upon he 


stage she was greeted by prolonged demon 


‘ 
admirers who 


Her 


poet 


flowers were given her by 


i secured them with astonishing speed. playing 


pieces Schumann also unusually 


it 
reslauer Morgen Zeitung, Breslau, March 6, 1910 


P was and 


( The gifted pianist, Wynni Pyle 


nstantaneor 


who possesses such abundance 


an 


is success with her 


splendid 


concert by Ludwig Schytte Chemnit 


t 
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December 1909 


Cor rt 


Wynni 


appla 


Py le , 


from 


of 
all 


is 


Philharmonic 


| 
rself 


wee was 


eat 
a 
g of 


this 


sympathy 
the playin this young lady 
W 


charming ith she combines com 


tuosity, brilliant 


of melodies 


str 


1 ry the 
from the in 

pos 
of 


drawing iment splendid 


but not least, she SESSES 


a glowing tem 
\ 


ftective. 


made her interpretation Grieg’s minor con 


ressively ¢ Should 


tantaisn 


te 


1umann’s pieces im] 
always rely on 


(M 


she may 


Zeitung 


return Breslau receiving 
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required 
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lerstanding, 
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loped artistic un at the 


interpretation 
decidedly more character 


he rhe 


ianist played 
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us occasion re solo 


the 


pieces, 


I later on 
ripe musical understanding 


The Uses of Song. 


Ot avail to sing of Death 
the dead 


ivail to sing of Life 


what 
None 
(ot what 
I 


but will hear 


he living lend no ear 


] 


Of what avail to sing of Love 
Only the jealous care 
Of what avail to sing of Hate 


Love will not turn a hair 


Of what avail to sing of Truth? 
ruth from old age is cold. 
Of what avail to sing of Faith 
Do beggars scatter gold? 
Of what avail to sing at all? 
Che nightingale replies 
“I sing to cheer the heavy heart, 
And hold the light that flies!” 
-New York Times 
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MUSIC IN SAN ANTONIO. pianists and pupils of Mrs. H. M. Madison. They were 
ssisted by Wilhemi Schmidt violinist), Howard 
I ast of the season concerts of the San Antom rome (baritone) Mrs. Wolff (soprano) Che tec 
Symphony O stra was given Friday night at Beethover of Misses Lauve and McReynolds was adequate t 
I \ classic program was lered, including Beeth enable them play several difficult numbers with eas 
s ire, “Cor S« ert’s “Unfinished”. sym dtl interpretation won he applause he violi 
' Strauss Carl Hahn has shown much werk of Miss Schmidt and the singing of Mrs. Wolff 
ity as a conductor his hestra, composed of about Mr. | N were hearty appreciate A spe 
xty pieces, ¢ ipares tay y with the better orchestras N the singing of sig > 1 ently Mex Lity 
the West. The soloist of the evening was Mrs. North vhere he was recognized as e of the artis Ithat cou 
’ ‘ ; + ] | 
»- Jones, soprar “ pleased the audience with an aria ' CLARA D AN MA 
n tl Ques f Sheba Che ladies’ chorus of the 
Tuesday Evening Mus Club rendered a number very Calzin’s Brilliant Season. 
“— v cae . } , 1 ' ' 
pp the Ni I program wit i \ lire Ca ey ng French pianist whose success 
a» f ( 
er . s and America \ een rex } Dnt 
nRne ( IER ff et é t 
' , | } , 
\i 6, Mrs. | ( I ps ately electes irkKa sst seas t Amer 
the Musical De the Woma pr i His numer S engag ents ive kept hi x 
nted Mrs. N« rthrup-Jones in a song recital a tu el US his tour extending ve nearly t € 
he St. A ny Hotel. Mrs. Jones possesses voice 
sweetness and | charming personality. Her abil 
sop ‘ 1 y atte 
\ | \ € | \rt T 
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, as . : sie United States, everywhere being received a urtist 
Tex 3 les N " , ' : , 
exa Beside ' the first rank. He has bees mpared, by both pre 
sstul i € t tists to S A 
“ pul tl most celebrated pia ts and without ex 
a, . , ' , , 
ggerat r undue fulsomeness. Mr. Calzin has prove 
a prs se 
y his sincere, artistic work that the praise bestowed up 
neeting of t > An Musical ¢ for m was merited. He has won his spurs by mplist 
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Department of Music 
D. R. GEBHART, Director 
Master School of Music of Brooklyn 
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W A nN T s, High School aid College Graduates 
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German peasant type, minus all innate esthetic feeling, with 
the consequent lack of vocal distinction. Peter Cornelius 
as Siegfried (in “Siegfried”) was not in good vocal form 
and no doubt failed to do himself justice. Other tenors 
listed the may make up for those lackluster 
tenors heard so the “Ring.” John McCormack, 
who sang the Alfredo role in “Traviata,” and Rostowsky, 


tor season 


far in 


the Russian tenor, as the Duke in “Rigoletto,” can neither 
of them claim enrolment in the ranks of the grand tenori, 


though the former gives promise of much better work 
The Italian and French operas will now hold sway ex 
cept for the “ lristan” performance The house is com 


pletly sold out for the opening performance of “The Tales 


of Woffmann,” by the Beecham Opera Comique season, 
which opens at His Majesty's Theater May 9 
| en 
‘Werther’ will be produced at His Majesty’s the week 
beginning May 16, with Ellison van Hoose in the title role 


and Zelie de Lussan as Charlotte 
nn 
Charles Villiers Stanford's melodious opera, “Shamus 


O'Brien,” which was, perhaps, not as successful when it was 
first produced in 1896 as it deserved, has found an enthust- 


istic sponsor in Thomas Beecham, who will revive it at His 


Majesty’s May 10, with no expense spared in its mounting 


or correct mise en scene, or various devices needful to its 


staging, such a@a real Irish cart “from down Dublin way.” 
ners 
Formerly one heard a great deal about the so called ad 


vantages of Continental musical training, but if the enor 
mous number of pupils who have graduated from the Eng 
lish music schools and are filling professional engagements 
is any criterion, then home talent 
The Guildhall 


which is supported by over 3,000 pupils, has many 


with so much success 


is excellently served by home training 


School, 
of its former disciples now before the public, among whom 


are Edith Clegg, who for several years was a student of 


voice under Hermann Klein, then associated with that in 

stitution; Carrie Tubb, and Byndon Ayres, now members 

of the Royal Opera at Covent Garden, and also of the 
lhomas Beecham Opera Company 
| a 

Manager Quinlan’s activities have not been confined 

ely to operatic matters He ts now arranging a tour 


through Germany for Sousa and his band preliminary to 


the London engagement, which will open at Queen’s Hall 


January, 1911 
| ne 
Straus much discussed opera, “Keuersnot,”” will be 
riven at Llis Majesty's in July, Mr, Quinlan having suc 
ceeded in effacing all obstacles that promised to prevent its 
taging 
nme, 
Brabazon Lowther, who will give a recital at Bechstein 
HH Ma ri, was one of the passengers aboard the At 
intic liner Minnehaha, which was wrecked off the Scilly 


Islands last month. Having taken a very severe cold as the 


result of his misadventure, Mr. Lowther was compelled to 
many engagements and his re-entree to London will 


May I! 
nRre 


recital 


be at hus 


Madame De Vere-Sapio concludes this season’s engage 


men leading prima donna with the Moody-Manners 
Opera Company, in Nottingham this week, where she is 

ging the roles of Aida, Leonora in “Trovatore” and 
elizabeth in ‘“Tannhauser,’ rhis is the sixth season this 
popular singer has been with the Moody Manners Com 
pany She will spend a short time in rest on the Conti 
nent, and will return in time to fill some important con- 


cert engagements, al d later will be heard at many of the 


including that of Gloucester, where she will 
sing in Verdi's “Requiem” in September 
nRe 
Bogea Oumiroff, the Bohemian vocalist, was heard in 
song recital at Bechstein Hall May 3 
Re 
Robert Pollak, a violinist with a good bow arm, a pure 
tone, though too thin in quality to fill Queen’s Hall with 
resonant distinction, was heard there May 3, with orches 
tra, in Mozart's A major concerto; Saint-Saéns’ “Intro 
duction and Rondo Capriccioso,” and in the solo violin part 


festivals, 


of the Jaques-Dalcroze “Poem Symphonie,” which was 
conducted in person by the composer, who came over from 
his conservatory at Geneva for the occasion. Though the 
composition gives no opportunity for virtuoso display, it, 
nevertheless, requires a subtle, discriminating musical mind 
to grasp the vague relationship existing between the solo 
instrument and the orchestra, and deliver it with all the 
charm and esthetical correlationship that Mr. Pollak suc 
in giving 


ceeded As an orchestral composition it is a 


effective the 


school. It 


tremendously example of contemporary 
Life of 


an Artist,” but the philosophy of the program notes was 


French has been described as “The 


certainly askew as far as sane basic principles are con 


cerned The program read that “the note (of explana 
had been supplied the annotator,” which relieved 


him of all responsibility ; 


tion ) 
but in justice to others seeking 


information and musical culture, he should have gotten 


out his authoritative blue pencil and done some editing on 
“The violin wails 
‘Ah, woe is me, how mournful, nay, terrible, is my fate! 


the following nondescript sentences 


Look toward me, and hearken to my lamentations, my 


pain and sorrow are without end My life fills me with 


Ah, could I 
the first part pictures 


loathing, would death but claim me swiftly 


} 


but die, but die The whole of 


his hopelessness and despair. The thought of mankind, 
thus incapable of artistic appreciation, fills him with horror 
and loathing, he has but one wish—that death may speed 
ily release him from all his sorrows 
the the 


thanks to the combined force of labor and nature, he is 


In the second part 


artist forgets his pain in joy of creation, for, 


brought back to life, whence he struggles upward toward 
Here it is that 
opportunities for 


the sunny heights of cloudless happiness, 


Jaques Dalcroze finds his wonderful 
rhythm, and masterly, indeed, is the description of ‘Labor’ 
in the introductory movement, with its so clearly defined 
struggle toward the goal of ambition, and in which one 
actually seems to see the tenseness of the muscles, as by 
superhuman effort, step by step, the road to success is won, 
until with hammering pulses and final overwhelming ex 
ertion, the goal is triumphantly attained. A joyous outcry 
defeat of and then resound the soft 


strains announcing peace in the soul of the artist 


heralds the Pain, 


for only 
in work can content be found As the theme is repeated 
for the second time, we are made to feel how the hap 
piness in the soul of the artist gradually but surely dis 
the whole 


orchestra revels in the beauty and harmony of the mel 


perses all evil spirits, and as, toward the end, 


ody, with solo violin soaring in ecstacy above all, it seems 
as though we had ascended from this world of ours to 
heights whereon the sordid trials and tribulations of this 
workaday existence have no longer the power to assail 
us.” Selah! And there was no reduction, either, from 
the usual sixpence charge for the program! 


RRR 


One of the most interesting vocal recitals of the season 
was that given by Julia Hostater, at Bechstein Hall, May 
2. The possessor of a voice of exquisite timbre, under the 
most excellent command, her interpretations were, both 
from the technical and interpretative points of view, as fine 
examples of intelligence and sympathetic understanding as 
one might wish to hear. Some early Italian songs by 
Gluck, Jomelli, Lotti and Durante opened the program 
and groups by Schumann, Schubert, Brahms and three 
French composers, Debussy, Fauré and Reynaldo Hahn, 


followed. In the various moods of thought and changing 
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style, Mrs. Hostater proves herself mistress of the art of tions from Wiigner’s works. He will be assisted Mrs 
interpretation in all its phases, and the possessor of a Robinson, soprano 
voice subservient to her every demand RRR 
The Kansas City Musical Club wall ts last 
~e ession Westminster Church Monday g, May 90 
Madame Gleeson-White has been engaged as principa \ very at tive program has be 
soprano for the Thomas Beecham opera season beginning nne 
it Covent Garden October 1 Kansas City’s popular baritone ‘ W. Wa 
nee e ‘ 1 to fill two splendid engagements Lex 
x M whe e will g e “Cre " 
he directors the Queen’s Hall Orchestra announce — Springfic Sos Golden Legen 
that in addition their usual promenade and symphony ze 
concerts next season they wil give a London Musical Fes Among the recent pupils’ recitals 
tival at Queen’s Hall in the spring mentioned that of Lora Taylor, pupil of Anna St. } 
zPReR,R JEANN E LJIMM 
rhe engagement is announced of (oun SGakoech am Louis Bachner on Both Sides of the Atlantic. 
Kenneth Lee, of “Fairfield,” Broughton Park, Mancheste 
Louis Bachner, whose worl col rt pranist 1 
sae teacher has brought him tame th sides t 
Mr. and Mrs. Ingo Simon, assisted by their pupil, Her lantic, has given up york in Baltim Wa 
bert Deighton, and Erich Wolff, accompanist, will give a ton for the larger and more genial 
song recital at Broadwood’s, May 12 Berlin. Mr. Bachner recently signed . 
} Ity ; e Pe abe y ( 1 rv 


neRR is a member t the tacu 


\n interesting recital was that given by Irene Scharrer 


pianist, and Evangeline Florence, at Bechstein Hall, April 
30. Miss Scharrer is one of the most promising of the 
younger pianists; her tone is good, her style brilliant, and 
her interpretations always ‘ 1 by intellige ‘ da 

irtistic sense Miss Floren is also n wove the V 

erage vocalist in equipment at d qual t < Dhe 
oint program was well ructed and exceedingly wel 


rit rpreted 


Phe 
tell Hall, 


B 
May 2¢ KvELYN K 


ird wi e heard song rect 


lore 


AESMANN 


MUSIC IN KANSAS CITY. 








KAN ( i ) 

The last oncert in the W-M concert series will take 
place June 3, at-the Willis Wood Theater The New 
York Symphony Orchestra with quartet of loists wil! 
be the feature The announcement from t managem 
to the effect that a sti wreater seas is ahead fe IQlo 

Qit 1s decidedly miteresting | vi “ul news The W M 

ries, starting early | year, was doubt, the source 

tt vreat musical wakening it was imulating to 

iusicians music $ ite t itty was he 

Ww done for their be { r Dp spect nus il 1 
Kansas City ar indeed b wiht 

RRR 

he Kansas (¢ ity musi il people ar loing faithful w 

r a time that the p ee li | he r 
' r iv ] we rh ft tha } ed ( the \l t ( 

stra schem i fresh t led by the ffect of Wa t \ 
Oscar Hatch Hawle Ka City te ne M ule \ine 

ICAL COoURTES ie t “ MI Sé letermina | F 

1 to ( 1 } rd he “ Kers There et Symp y r 

be some evidence of being shocked at certain trutl t h the | Sym 
wl h Mr Hawley evealed reg ling hDusmess tl vit e tf ( ( {) {) 
Is of orche is ther ith nt it ha | icce ed il gave f 1 

d now everything t 1 w lea M Ra r le t x 

ed years in Europe. H 
{ t ¢ “y ’ t 

Mr K reise i 1 ly | grat f \l } ‘ t i 

s next organ recita prising th popul ar sel , ) wl 
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lish, and it was the kind of English that COunts. Every Music in Battle Creek. 
word was understood, and that made the dramatic import pee ae ; 
of the number all the more convincing. As an encore, Mr. The First Methodist Church devoted Sunday evening to 


wonder at the success o! 2 : * . 
man after attending the arto added the martial “King Charles” song, by M. V. the songs of the renowned hymn writer, Fanny Crosby, 


ANTONIA SAWYER'S MUSICAL EVENING. 


cy 1 vinning interna 


week at tl which, in view of the situation in England at the thus celebrating her ninety-first birthday. Aside from the 
time, was most appropriate. Miss Hilke, now one work of the choir, W. O. Henderson favored the audience 
uperb concert artists of this country, once more with two delightful solos. William Columbus is organist 
exhibition of noble lieder singing. Miss Potter and choir director 

a ie one of the surprises of the night. Her contralto nur 

devoid of velous organ, and her singing of the aria fron Frances Pauline Lobdell (violinist) was heard in a 


irranged like 1 Delilah,” showed her he an artist ready graduating recital May 6. Miss Lobdell is a pupil of Pro 
Sawyer and a high place in any opera house. One of the fessor J. B. Martin and has been a faithful student under 
cect I f the night was that given by Beatrice this splendid teacher's guidance, and she 


deserves all the 
and intell matches her silvery praise accorded her. Assisting were J. B. Martin (violin), 
Verdi aria was almost flawless | H fo0z (cello), harles FE. Roat flute) and Mrs. J 
ompelled to add an encore, singing for this B, Martin (pianist) 
mg Parla Mr. Gunster’s interpretation of nee 
Indian songs by Charles Wakefield Cadman Pupils of Mrs. Wilhelmina Smith were heard in a piat 
helped in a measure to sooth the senses stirred by the recital on Friday evening 
mperamental singing of Miss Bowman. Mr. Gunster’ MABEL OrEBAUGH-HENDERSON 
is pure and sweet, and it was plain to hear that his = 
Cadman songs had been a labor of love Music in Wooster. 


of the “sacred fire’ was injected into the oc \\ 


a l Use h Cc wile h vith tl d : ‘ Si) ' . 1 : ; 
hen J phine McCulloh, a glorious dramatt lhe annual concerts by the young men’s and the young 


ripped the heart strings as she sang the aria of the women’s glee clubs showed some high grade work that re 
etrayed Santuzza. Here is another artist ready ee any fected much credit upon the directors, Professor Hutchin 
age. It was a magnificent outpouring of tragic grief, and 344 Mrs. Vance, respectively. The men’s club had 
he singer was rewarded with an ovation. For an encore j,5ct successful tour of about ten concerts during th 
e sang “The Year's at the Spring,” by Mrs, Beach. Mr. ...:.. vacation. The 


‘ I 
Delmont sang the Korbay song in a strikingly original , song | and “stunts.” 


his number ended an evening that will be re a ae 


ter > usic, several of the ; i “Te » | ] ; 
After the mus evera f the artists wet wed : Erb gave on the list of his “request 


yrograms included a strong array 


adr iw friends nd \ Mariner d ' ' , ' 
y admiring friends, and Mr larine recitals numbers by Guilmant. Buck. Salome. 
fo. 


re oblige t sh ein the g ie ] ) o 9 . ‘ 
we liged to share in the genera w ot mare, Dvorak and Wagner. The popular intere 


tulations hese recitals has been steadily increasing, and found 1t 
the guests wer Mrs. Henry Clark Coe, Mr limax in the “Tannhauser” march and chorus, with which 
James Harden, Miss Harden, Mr. and Miss 4), program closed, and which was most enthusiastically 
(Belfast, Ireland), Dr. and Mrs. C J Strong, Mr. received Professor Erb also wave a recital in St. Paul 
Vrs. James ( ameron, Mr. and Mrs, Clarence F.ddy, Pp] Church, Akron, on \pril 17 j. | oT 
Hunter Clark, Mr. and Mrs. de Blois, Mrs. W. C 
st, Emma Trapper, Mrs. Augustus Dexter, Mr. and 
'rederick Pash ng Dr. and Mrs, J. F. Gillette, Walter Report of Helena Lewyn's Success. 
rile, Mr. and Mrs. Lindenmeyer, Dr, and Mrs. E. L he Associated Press report of Helena Lewyn’s 
Karle, Mrs. Arthur Jones, Lizzie Woodberry Law, Franz 
Listemann, Guy Layton, Dr. and Mrs. George N. Mallett, HELENA LEWYN—AMERICAN PIANIST TRIUMI 
Mrs. and Mrs. J. C. Marks, Madame Royall, Mr. and Mrs , ' crathe caeiiteah Saar Gil 
Rk. HH. Reed, Clara McChesney, Jane Rankin, Mrs. L. B : 
Gunn, Mrs. Trenor L. Park, Mrs. Percy Shaw, Mrs. G. G 
Frask, Mary Wheeler, A. G. Crawford, Mr. and Mrs ianist, 
Hen Wellington Mack, Mattie Wiggin, Mme. Ziegler, ‘tiens in this 
Hattie Clapper Morris, Mrs. Marcia Bigelow, Mr. and ring Music 


debut is as follows: 


Mrs. Spencer T, Driggs, Spencer B, Driggs, Louis Blumen 
erg, Mr. and Mrs. H, I. Bennett, Platon Brounoff, Mrs 
homas A. Fair, Mr. and Mrs. C. A. L. Brown, Dr. and 
Mrs. Herman Chayee, Mr, and Mrs. Frank FE. Carstarphen, 
J. Eugene Joyner, Jack Hillman, Arthur Fisher, Miss 
Holt, Claudia Holt, Miss Crum, Jane Patten, and Mrs 
Volpe, Mrs, Abram Sharpe Smith, Katherine 

\lr. and Mrs. Gustave Becker, Winifred Buck. Before a man hitches his matrimonial wagon to a comi 

Horne, Mrs. Anthony Hankey, Beatrice Fine, and pera star he should be sure that it is geared to stand the 


Margaret Sterling. pace.—New York American 
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STUDIOS OPEN SEPTEMBER 27, 1909 List of prominest pupils in Oratorio and Concert to be had on 
Telephone 5848 Columbus 70 Carnegie Hall, New York City | application 
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Bispham at Von Ende Lecture-Recitals. 
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evening jveishiniie: including Hagel, sceisiballt and Di 
rector Volkner was called to the curtain 















































nme 
[wo eveumes before the beginning ot the festival, the 
me forces gave an extraordinarily powerful representa 
tion of “Elektra with Hagel conducting and Frauleim 
Sanden in the title role. The other principal artists were 
Fraulein Urbaczek as Clytemnestra, Fraulein Schubert as 
Chysothemis, Herr Jager as Aegith, Luppertz as Orestes 
I he tave setting itself wa posing, a 1 the t 1 ot 
‘ ‘ folded in the perfect art illusion which th 
lramatist and composer intended Upon first and sec 
id hearings of ‘Elektra,” one thought that, as compared 
Salome the music might not be quite so concise and 
o frequently of abstract beauty as in “Salome,” but 
ipon sitting just against the orchestra for this third hear 
ing, it was found that the deep lyric base was absolutely 
unfailing through the entire work True, it is not melody 
lyric, that is, the tuneful lyric of a Mozart, but it is the 
deeper lyric, the inner melody about such as a Brahms 
tival week of four gave over his life to writing No, Strauss is not a 
| distinguished singers —————————————— — 
r Mozart Mla 
| ) rr evel 
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get away from the lyric as long as they lived 


It is this lyric quality, this unfailing element of beauty, 
which should give the Strauss works greater longevity 
than many dare predict. The principal condition imposed 
is that he shall not write them hurriedly, but hold them 


ll to the best standards of inspiration 
RRre 

How strange that during the two decades of Richard 
Strauss’ composer career, no writer has ever taken occa 
sion to haul down the false cognomen of “Richard II,” 
which has been so long applied to him. The whole truth 
about Strauss, from the cradle to the grave, and if he 
lives a hundred years, is, that he is not a Wagner, but a 
Verdi. The analogy of Strauss and Verdi is especially 
recognizable in the inspirational weakness of their early 
compositions. Verdi was refused admittance to a conser 
vatory because he was thought not to have any composer 
talent, and whoever will look in upon the earliest Strauss 
compositions will not see any signs of inspirational genius 
See his violin concerto and other early works of compara 
tive musical poverty, then see his “Tod und Verklarung,” 
which may as well last forever. On the other hand, look 
at Verdi’s “Aida” as an advance over his own earliest 
works, and then look at “Otello” and guess if it was 
composed by the same man, and an eighty-year-old man 
at that. Furthermore, one finds more than a slight trace 
of this Strauss-Verdi psychology in examining the mental 
career of Abraham Lincoln, whose earliest biographers 
thought that the mantle of charity warranted non-printing 
of his earliest writings. Yet his intellect came finally int« 
its full eloquence, and cool judgment sat with him in all 
his later years, just as it did with Verdi, and as it does to 
this day with Strauss 


Within the last weeks the city of Vrankfort-am-Main 
has issued an offer to Director Robert Vo' ner, of Leip 
sic, to take charge of the opera at Frankfort-am-Main 
The proposed deal seems to find favor with the Leipsi 
director and another week or ten days may prove to be 
time enough to complete a contract. Upon such an ar 
rangement, the city of Leipsic would be compelled then to 
select a new director, presumably to come next year 

Eucene FE. Simpson 


Manifest from Montreal. 


Paystotocgicat Laporatrory, MeGiuua Unis , ) 
MonTReAL, May 9. 19 ; 


To The Musical Courier 

| wish to thank and congratulate you, if I may, on an 
article in your latest number entitled “Every Dog Has Its 
Day.” It is rarely that one is privileged to read a contribu 
tion so comprehensive, so profound, so suggestive and at 
the same time so admirable in its literary form 

Sincerely yours, 
(Signed. ) Westey Mitts, M. D 


“When I left the concert yesterday after my solo on my 
way home | was taken with such a_ frightful toothache 
that I thought I should shriek out loud.” 

“Are you sure, my dear madame, that you had no tooth 
ache while you were singing ?”’—Fliegende Fiatter 
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No, Belinda, the “white slave emancipation” now 


being undertaken in this city dees not refer to mus‘c 


teachers. Their bondage must continue, we are 
sorely afraid 
tint aie 
\iinkA TERNINA, the celebrated vocalist, has 


reached Munich, and after her next season of teach 
‘ng in New York will not return to America. She 
locs not approve of certain methods, theories ' 
ideas, and joins Gerster in not repeating her exper! 
What cause of these phe- 


and 


ence is the underlving 


“nomena 


—<6-—--— 


\w interclass singerfest, or singing contest, was 
held at Columbia University last week. 
final number was being concluded, the ‘varsity base- 


the vocalists surrounded 


Just as the 


ball nine came along, and 
them and ducked the players in the college fountain. 
This mixture of music and muscle tells its own tale 
to observers of artistic development at our large 


learning. ° 


sche “ Is 
—_——e— 


lr is a safe guess that the very measures which 
have been taken this spring to bring about peace in 

e to be the ground 
Grand opera 


local operatic affairs wall prov 
work for the squabbles of next season. 
without dissensions is an impossible proposition 

money in it for the 


and the rest of the 


at least, as long as there is 


singers, conductors, managers, 


altruistic camp followers. 


-~—___——6>-— 


Pik time now is ripe for the annual discussion 


aids digestion, and 
We can 
THE 


is to whether restaurant music 
whether it makes one eat more or eat less. 


not help in the controversy, for the editors of 


Musicat Courter usually patronize only such se 
questered meal maisons where nourishment may be 
and gentle drink imbibed 


taken without notes, 


accompanied by musical strains minor or major. 


Our city’s appropriation for music this sumer 


season opens 


Regimental! 


$34. 100. The 


on recreation piers is 


Mav 28, and extends to September 0. 
hands are to be employed, and that circumstance > 
will do away with the “scrub” organizations which 


formerly were padded with Tammany cheap politi 
cal appointees who used to pretend to play, but drow 

n P ’ le 
their salaries without ever really producing a single 


He 
sound on the instruments they handled so valiantly. 


a va 


SprecuLAvIon is rife concerning the identity of the 
former Manhattan Opera singers to be retained (or 
acquired) by the Metropolitan Opera House. As 
the last named corporation has not yet made up its 
m'nd definitely on the subject, all lists given out so 
far by the daily newspapers are premature and mere 


guesswork, where they do not represent the m 


chanical effort ot press agents to influence a decision 
on the part of the powers that make the engage 
daily newspapers should have learned 
directorate 


ments The 
ere this that the Metropolitan Opera 
proceeds in business course without any refer 


ence whatsoever to the desires or preferences of 
the musical commentators on the diurnal press. If 
that lesson has not yet been made plain enough to 
the morn’ng sheets, it indicates on their side either 
stupidity or else a wish to adopt the fa 


That bird fools only 


unusual 


familiar policy of the ostrich, 


itself, as every child well knows. 
_- ak iio 
lie London Daily Telegraph envies New York 


never have heard of any 


e think the yearning plaint 


music eritics, and as we 
ne else envving them, w 


f our English contemporary worth reprinting here 


affairs musical on the far side of the At 
New York Musicat commenting on 
the close of the opera season, says that “New York will 
ilmost unbroken musical vacation until rext fall 

(March 30).” 
verita 


lalkine of 


lantic, the COURTER 


have an 
exact, 104 days from this date 
gathers that New York must be a 


or, to he 
From which one 


ble paradise for musical critics, particularly 


if they are 


able to follow the example of those happy mortals -who, 
according to THe Musicat Courier, “hail the out of door 
months as a boon to tired nerves and jaded ears, and hie 
themselves to the lap of Nature and vezetate until the call 
of duty compels them to return.” One hundred and ninety 
four days of dolce far niente! More than half the 
Such a state of things conjures up a blissful vision of 
prolonged inactivity that professional concert and opera 
form or another has 


year! 


goers in London, where music in one 
become continuous almost throughout the year, may 
envy their fortunate brethren in New York. In the cir 


cumstances it is surely permissible to indulge the 


well 


genial 
hope that these pampered American writers are not allowed 
to cl their during the re 


maining 171 days and nights. 


their eyes—or ears—once 


PRESIDENT Tarr, while in Pittsburgh recently, 
made an address at Carnegie Mus‘c Hall, wherein 
he put forth to the inhabitants of the Smoky City a 
covert plea for the maintenance of their fine sym- 
phony orchestra. At the present moment Pittsburgh 
seems to face the choice of disbanding its famous 
organization altogether, or else perpetuating it by 
popular subscription. The President’s urgent argu 
ments should stir Pittsburgh's civic pride, and bring 
forth a practical response from the large cultured 
class in that community. 
stitial cacti 


THe St. Minn., 


to the reasons why grand opera cannot be made to 


Paul, News has its own ideas as 


pay in this country. The News explains: 
The promoters of grand 
America a basis 


The difficulty seems to be here 
opera have been unable to devise for it in 
upon which-it can be produced within the reach of the 
people of ordinary means 

So long as it is withheld for those who can afford to pay 
$2 or not be enough of them 


to support opera for opera’s sake; so long as it is main 


more for a seat there will 


tained upon its present exclusive social basis, its success, 


if success it gains, is merely social, and not musical. 


Europe has a larger percentage of people who know and 
appreciate the musical classics, but it is sometimes hard to 
say whether this is because of the cheaper opportunities t: 
enjoy them, or that the cheaper opportunity is because of 
this larger number. Doubtless each has in it something 
of the causative, and something of the effect 
But grand opera cannot be really successful in America 
until one, at least, of the same conditions is approximated 
here. 
“Reflections” of this issue of Tur Musicar 
Paul News may see the true finan 


situation in 


In the 
Courter, the St. 
cial inwardness of the grand 
\merica. At no time in the world’s musical histor) 

beginning with the era of the Florentine amateurs 
who first conceived and presented “opera”—has 
grand opera been anything but a luxury, and politi 


opera 


se 


cal economy decrees that luxuries must be pa‘d for 
as such. Plain opera for plain people is a beautiful 


iridescent dream, nothing more. 


aiiomeile seacihe 
WARNING FROM WASHINGTON. 


An official communication comes to Tire Musical 


COURIER from the Librarian of Congress, as fol 
lows: 


LIBRARY OF CONGRESS 
WASHINGTON 
Invision of Bibliography Publication S 
: \PRIL 20 ) 
lo The Musical Courier: 
\s a matter of protection to your readers we shall b« 


glad to have the following notice inserted in an early 
issue ; 


It has come to the attention of the Library of Congress 


that the “Report on the ‘Star Spangled Banner,’ ‘Hail Co 
lumbia,’ ‘America, ‘Yankee Doodle,” Corap. by O. G. T 
Sonneck, Chief of the Division of Music 1909,” has been 


offered for sale by certain private concerns at $1.25. This 


publication can be obtained direct from the Superintendent 


of Documents, Government Printing Office, Washington, 
D. C, at 85 cents a copy 
Very truly yours, 
Hersert PUTNAM, 
Librarian of Congress 
By H. H. B. Mever 
Chief Bibhiographer in Charge of Publications 
The Government should not = distribute such 


It would 
demand for 


books; it should advertise them for sale. 
then also discover whether there is any 


such books, 
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BY THE EDITOR. 





ADDITIONAL REFLECTIONS. 





PERATIC circles seem to be pessimistic runs it, financial failure 
both here and in London, and Hammer llapse or both: that is 
stein's additional newspaper talks are n who ever t 
not calculated to add anv cheerfulnes cither died very 1 ' r poor fr 
to the situation In his latest interview Hammer urred in that disast1 pursu pur t that 1 eK 
stein suggests the subvention or subsidy method by not succeed, ever t] 
city appropriations for grand opera in America and sidy carries with it nclitior pin ( 
he again states that we have had too much opera sonal init 
and that the latter reason accounts also for his ! \Mapleson, the Strakos« 5. Maz let 
ing out. There are too many reasons given tor the De Vivo, poor Abbe ! nkn 
repeated failure of opera and the true reason is con- number of German \ dorfi ng t 
sequently overlooked ; it has been given in this pa- remained poor or n «le 
per over and over. Grand opera is one of the lu were buri« vitl few 1 rners in attendat 
uries Of modern tashionable life During the past iuse of t 
me hundred and fifty vears efly throt the u nn cia ( | é 
petus given to it by that queen of fashions, Marie world after their collaps laurice Gra 
\ntoinette, grand opera has been feeding upon th successtul of the manage 
rich, who look upon it not as an art, not as mus f illness t 
but as a source of pleasure f entertainment and of | killed Conrie 
social facilities \s the rich and powerful citizens was inevitabl It is not the 
control legislation (no matter under which kind of forward to tl ireet f 
a government it may be) they have succeeded in s vhile in the heat of the t 
curing from the States and municipal'ti ertain «destroyed their health u rat tt ve 
sums each year called subsidies, and these subsidies not expected t ten t ! l 
are paid by adding the sums to the annual budget stein, wh 
and thus the poorer people and the bourgotisie, who time to avert 
do not visit the opera, who seldom hear an opera, mained in operati \! nt 
who do not care for that form of amusement, who lapsed physically : { 
know nothing about music, pay a large part of the could easily predict; he was therefor 
annual deficit of the opera, all over Europe the renun \ de ! eC} ore 
In England there is no opera because there are use whatever and he 
no subventions There is a short Covent Garde é 
season, on the Ines of the Metropolitan, supported The Futvre. 
by wealthy, fashionable families There are at meine uate acme ! le 
tempts at establishing opera in English in Englan “3 , mit rt 1 | ! 
ation of we: ' 
in which some very energetic men and women at ! 
support on the ot 
wearing themselves out giving quasi operatic per = , 4 
{ ‘ \ ‘ 
formances with temporary orchestras from city t , 
ratic soli 
city Che only ‘mportant operatic move in England 
' > tan, the | tor ! 
that has the character of an innovation and that ha 
¢ iting t i ( 
the power of progressive thought in it and that ma a 
practical 
force an issue, is Thomas Leecham’s opera enter “Seer vee 
prise, the force of which cannot be underestimat 
’ ) r 1 
or even estimated, because at its head stands a gen 
tv 1 i 
uine musician, a man wl an, for himself, analyze 
ndividua 
a score, a man who can conduct, who can control I 
eV“ 
artistically, the whole fabre of opera under his or oe 
ders With all due regard to what our daily New mn the 
York newspapers have been printing on Mr. Han olsen 
merstein’s musical accomplishments, Mr. Hammer-_ , ' 
Mr. Campanini in Chi ‘ 
stein himself never claimed to be a musician. Hi 11 , nates 
could not transpose a bar of music if put before = me 
him, and he does not claim it He always treated .. , ep. ; ; ; ; \ 
that feature of journalistic « ent upon his a 
i ea ti f 
mplishments as the climax of New York news 
tion ‘ 
paper idiocy and enjoyed it immensely With M 
cre 4 
Beecham, Great britain ushers in a new era { P 
os 
cra under novel conditions | erto unexperien ; 
anywhere, and the outcor ' affect the operat : 
la ‘ 
question the world over. Up to date, however, at , 
I am commenting on the past and present, opera ; 
has been a fashionable function supported on th ; 
Continent by governmental subsidy, without which ., ie a aie ! 
it would close its doors De Macchi is mducting : 
vs yspapers, c¢ ‘ t it 
pera in Italy, in Turin and Rome. with Americans 1] Ts “7 , rt 
rowel fy A ry t mie Tyse 
singing in Italian and most of them are aiding 
naking their debuts. This may, in course of tim: King Clark to Berlin 
as he expands, influence the Italian situatior ron { 


To manage grand opera in America, where thet The above tith ntentiona ibbr ted for ti 


s no subsidy and where our city and State and na typographi reasor t rt ere é 


tional governments cannot, any of them. donate or ring to Frank Kine | the \ 
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in Switzerland and German Russia districts, on its highest pitch, the hub of the thinking world, posed, was the victim of endless libel actions, 
which never should have been brought against 


hand hav ore than 100 opera houses in means a reputation of untold value for those who , ; 
pesetatinatedeaonteers: syle. ’ ©P him, and he had often spoken to him (Lord Mer- 


( tne 
i . cine eae ¢ > c ine F eee ot pe > estimate: fr -o uh ie. : 
erb condition for the singer, all of them striving have the nature of a proper ¢ — ; for those who sey) as to the possibility of putting a check to 
na sort of rivalry to meet the very best demands understand how to utilize it for their own good and libel actions which were really nothing more 
as they are found fulfilled in the opera houses of the benefit of others. than systematized blackmail. 
Bld ee ee » 4 ’ . . “I know,” said Lo Mersey, “what juries are 
the large German cities. The French collapse in tut it depends, of course, upon the personality, [ know,” said Lord Mersey sere alg 
. Ld fed Mr. Clark’ tion finally, and : , ‘ TI al and perhaps you do, too. They are unstable— 
OY ecidea if lark Ss actio : , an or . ee a » capacity —, ; 
c ¢ led r. Cla ¢ ' ipon the character, upon the capacity. 1e voc4 (laughter)—liable to be talked over by counsel, 
1 _ Le ¢ aroe ¢ aT t ¢ bt ~ ; > +o: . 
mce left for Berlin, leased a large apartment’ teacher here must produce. Out of his studio the and they do perversities, and the consequence is 
t o on the Kurfiirstendamm and will, atter oices must go to be heard, if he wants the pupils a great deal of injustice is frequently done 
\ must got e } J l ) 
‘ +] : > nr . o> . Ve , ; FES (I « > 
mmer vacation or the end of the Bayreuth ¢, remain and others to come in. That is the test. by juries, but never by judges. (Laughter). 
: : ‘ ; . The 1 ccunious blackmailer, 1¢@ man who 
ison. which he will attend again, open in that cits Hence the Clark removal to Berlin will prove a The impecuniou lackmaile the 

| ls, twenty-three going sa id | | } has been properly denounced in the press, 

‘ large group ot uplis, ven Cc vyonye ats ¢ . ae Le ar al th: e 3 ' 

- S> sé , Py timulus to every teacher in Paris to show what h is a person who can afford to take his : 
> 1; : . nwn0 sver ing “4 . . r 7 . * . 3 
vith him to Berlin, as he thought. However, during 4. ne ean accomplish with pupils; not with the chance of getting a verdict from such a 

past week, the number has increased to thirt discussion of vocal methods; not with any insist- tribunal. He has nothing to lose. Something ! 

tly Americans, although there are about ten ance of claims of pupils without their consent; not ought to be done, I think, in such a case to pre- 

; ' . ¢ vent the impecunicus blackmailer from bringing 

ong them from other countri with hypercritical comments on the work of col- tere hi fay ms 

aA Ltn ¢ ta Germat vas an assured : : | ; , an action into court as defendant a newspaper or 
r. (lark transier to Germany Was « as55u leactnes P a : security ans i f 

} iT} t 2 ! es y 7 leaguc not with the idea that obscurity _ ans the proprietors of a newspaper who have only 
LIC CE before he had finally concluded upon thi waist Mr. Clark appealed to the intelligence done their duty in bringing to the notice of the 4 
tep, for his pupils are his pupils irrespective of | through intelligent mediums. When he did some- public the conduct of the plaintiff. 
calit The advantages of Paris lay in the oppor thing he was not controlled by a false or deceitful “I cannot help thinking that if upon proper 
tunity of hearing French operas, operas in French, j,,qesty, but he told it through the modern means material, brought to the notice of the judge at the 

ba 1 deport it: but the practical : ; : ? ie Chasis at felt commencement of an action of the kind I have 
Mreng ction and deportment, ) ‘ 1Cal _- - al cr . rT . ark ¢ > z : 2 
. | ] t pacers Hectual cerns ONE ok . MeO 56 mentioned, a case can be made out for ordering 
] h work W ups as : mot ' ; se ey 2 P ° 
nd essential phases of his work with pupils was to ang knew that it would benefit the pupil to be the plaintiff to find some security for the costs of 
1 1 ~ ) . 2 . - . . . 
id them to mah careers, and here, in Paris, al known to the musical world as the pupil ot a suc- the action he is bringing, :t would be a very good 
i ‘ wal chances é ; . 
{ toh the teachers have equal chance when cessful mentor, and thus he helped his own pupils thing. 
ever the pupils exhibit equal merit, yet the govern to advance, practically, on the path toward a career. “I am quite sure newspapers must have had 
° fret 3 . ] 1 » Nz . ‘xperience of the hardship I have mentioned. 
ent must consider first its own pupils of the Na- pose teachers who do not advertise close the ave- ot eg = rae Re een pes 
1 toit unils coming out of the Pari span 1s hesid When they fight their case, having written noth- 
tional onservatoire ups CoO g ) aTis _ e » Careere ' e 1 es . re , - E ; ; 

; o i. 1h i and Lille nues of the careers of their own p — $, DESIGes ing they were not entitled to write, they either 
ind Lyon and Bordeaux an larseilles and '4"s ducing themselves to the position of obscure and win their case and get an order for costs, which 
and other sections, and the Conservatoire is consid mediocre media Those who do advertise over- are never paid, or the matter comes before some 
ered a kind of preparatory school. Notwithstand whelm the others, particularly when they make foolish, sympathetic jury, and possibly the de- 

} { hey 1 » ) he > ) ‘ : . , ° - - é < eve cast i amages f “4 ‘ - 
ing this, the teachers outside of the Conservatoire oi6n an ov rwhelming success as Frank King Clark fendants are even cast in damages. If they are 
, , . whenever thev c; : once cast in damages, such is the respect of the 
have no complaints to make whenever they can ne vi 2 nee sah are 

: ; lel i . =e Court of Appeal for juries, that it is very difficult 

Or that their pupils ar ‘Dputants in readiness, aa . : . iho 

prove that their pupus are dep ; ; One meets a student. “Who have you been study- indeed to get the Court to interfere with what the 


'1 1) { home of m: or j 
and hence Paris has become the home ot many fot i sheaiilais testable jury have done. 
} y ~ n . 
eigt chers, among ‘m Mr. Clark, whose large eo aa «“ ; ve eS Re ae ae 
selene ng thes : és ‘M. de Savonnot,” is the reply. That ends it. Among the objects still demanding attention 
( proves its own success n tact, the success “31, 39) ; of the Newspaper Society are those of protecting 
aor, “Who have you been studying with?” is the same feege pay Spica. pre 
f Mr. Clark here in Paris, with German vorberett ; ' a: i me pl Si their trade and seeing if it was not possible to 
. question pu oO e nex mpl one ets. : eg oe ER : ee Sue 
rs and specialists, percolated into Germany and * és r amend the law in the particulars to which I have 
: , : “With Mr. Frank King Clark. \t once every- referred.” (Cheers. ) 
dre\ im to Berlin, the final decision coming on e 1] foll I : 
; , body knows and then naturally follows: “Let me Pct q 
the realization that he could find just so many more a ok ae ) , This also applies to our country. Anybody who 
! hear vou sing If teachers could only realize how 5 oi , ‘ee lgeat 
openings for pupils as there were so many mor ; hej ts | taini can find a lawyer out of joint or wanting in clients 
; hI , ; they injure their own pupils by maintaining a dense- Bes é i 
opera houses and public concert appearances than oe F er gh ; }. an institute a libel case on any pretense and the q 
n Paris or France. and the American German op- ¢88 Of personality through the absence of the pub- — k hi nee : : Ke ; 
in Paris or France, and the i ¢ —— sadaliy al Pate we courts know this. 1ey also know the lawyers who 
icity power; naturally they bury emselves anc : ; eet 
era field being so much more tempting than the Hourish on libel and who watch papers closely in or- 


then they complain about the lack of appreciation 


ince the collapse of the latter der to prompt libel cases. The men who are called 


rencn particul I ‘ r- 
. Viel . lark I he tainee S00 the absence of sympathy and the faults of the . , : : 
n New York. Mr. Clark is well known to the larg hes ; Pa for jury duty are usually men. in active business 
Lt : eer re -. musical career. It is their own fault only. There ... °) . : 
quickly growing American musical colony im GePRE iD . life; hence there are seldom any successful libels, 
, nw Lendl Cer. 18 hardly one French vocal teacher in fifty known in Nees Sih 
n, but his acquaintance with the leading Ger ; ; ; fi : ‘ because they understand the situation. 
ae lat i lia Md Paris by Paris. The fault lies with these teachers, . 
man musictans i one oOo 1s arees assets, TO ‘ ae The law of c Neati ale arate . j 
‘ * rk here in Paris has been fol. Who lead a precarious life through their traditional Phe law . — ae also operates, as it 
ong Ne! is WOTkK fl ( aris as I ; ¥ ( < F yh _ ita Z ; els c > $ 
yew par NC indifference to the pupil’s welfare. oes in all phases of life. Many libels creep into 
WEG BNC Appreciated Woreug ms f : papers, either through ignorance, or error, or other 
On the other hand, the American teacher, im : 1th : id r , 
; ; a wise, and there 1s seldom any malice, because news 
The Effect. bued with the benefits of publicity, can make un- bat : 4 ; 
gr a amas ., paper men are too busy in making their properties 
ae ae rer ae a Paris is Usual success and distinction in Paris. I admit ete ’ 
everybody who 1s anybody in music in Faris 3 : valuable to spend time upon any schemes that em- 
, Ae “tt ; k Kine ¢very one is not gifted with the personality and ‘gf , 
King what the effect wilt be of Frank Ning .°.. brace a malicious purpose. Most newspaper men 
Pe tect) fon wes | whether it does not Magnetism of Clark, with his buoyancy of spirit os ; ‘om 
Clarks removal to berlin and whether tt does not : ; are men of intelligence and are above a malicious 
ee ee ree . Which becomes contagious, with his moods of hos ‘ : , : ‘ ; ; Ss 
) e ava'n, as so Olten asserted, that Germany | “ : motive. Yet, in pursuit of ethical aims, also for 
re ee ion. WI ‘Il be the effect on Pitality and his general bonhomie; but others again Bonet . 
e great music nation lat Will be the efkect ; : Bhi st the purpose of proving the honesty and conscien- 
i Tee ee eet Americ ..) have other gifts and also the power of assimilation |. cee Pa ay Bs 
the vocal teacher here and on the “American vocal a ae tiousness of a journalistic ambition, they run afoul 
PORES eupe ee et eee nine here Clark set @nd there is no field to equal Paris for such Amer : ; : sear : 
LCI ldy here and coming here ark St : Ege ei of a technical libel and it is then that the blackmail 
1 . t Se harcans . hog Those he now ans, especially if gifted and tf susceptible to the 3 - . . 
pace and it became very hot Ose here Mm : ae 4 against the paper becomes effective. It subjects the 
PE SEK ORS ee F American teachers Subtlety of Parisian influences. Frank King Clark te eee 
\ re giving fessons—those simerican teachers — é ve Pie OR ES paper to a loss of time, to attorney's fees, to the 
ve the pedagovic endowment—should gain ‘rom Paris will have so many pupils in Berlin that npheeee : ae 
AVE CME PCaagogic CHAOW TE Should Qa rn lifficul s 7 cost of finding witnesses and at times to the pay- 
} lvantae coming fron ‘-ement it Wil be very difficult to secure a series of lossons : ; en 
e advantage coming ire the advancement © hi ; ment of a libel judgment. And here the law of 
(lark’s move represents. (Clark is going to a recog from him compensati F > bee; » a libel i f , 
pensation appears, because a libel suit of any 
} euseems ter e ne distino S ‘ “ ? R 4 x 
eC isic center as contradistinguished from an Very Apropos. proportions is a remarkabie advertisement for the 
enter. Berlin cannot compare with Paris as an vaper. It shows its value. It proves its value 
. aper. ‘ s value. value. 
: ; Sieeas:: A sin ah alia If ever an article of a daily paper had the merit “t sa ' I ” , luc It 
rt center; as a music center it has m out an : ; : : k , subjects the issue to general comment ant ives 
il re RSE SE 2 The erad of the reprint in it, it is the following from the : J . . a EES WG He eves 
nds recognized universally he graduation ot Londen Dally Mel cl Mir. si the paper an opportunity to be heard beyond the 
= > x aietvine inane = ’ ainat ONGO ain) ‘ Ot Mav § e . aa hs : 7 
Clark into that more versatile and active musical usual circle of its constituency. It is assumed that 
eld should show American teachers here and at BLACKMAIL UNDER THE LAW the paper is innocent, per se, of any personal feel- 
t it means t ; aris re . Lorp Mersey oN Newspaper Linet Actions . ry ie , 
what it means to have a Paris reputation; ing, and papers usually are. If it is guided by 
hat it cionife the world wind ies 5 [By Special Wire.] ode ‘ = ‘ ral 
signifies world over; what a Paris suc ier sg eR Pa Oe small, by limited minded editors, it is not worth a 
Ss means ® k i success here » Os if ° the ; +« st tc ; : 
ess mean IC here, the most dif Ihe Newspaper Society held its seventy-fourth libel suit, because it is, naturally, a limited sheet. A 
Senlt fie'd hie des he moder _ re . . "hes . mt pi a ail : : 
K hed, U tor ti iodern centers, the annual dinner in the Savoy Hotel last night. Mr verdict against such a paper t's not a moral victory. 
tv that carmes us back | immediate contact Henry King, president, was in the chair If the parties who sue for libel sue to make money 
hrouel } Ie rey y rengapes “oO oT " me *rsey, of To . 7 or] h s ‘ * 
rough the Fre renaissance into the Italian re Lord Mersey, of Toxteth (formerly Mr. Ju and not to recover from a shock that has shaken 


tice Bigham), in proposing the toast of “The ; ' ‘ 
their moral standing, they are welcome to that 


money—always, from the point of view of the high 


naissance then into Byzantium and into Roman and : : ‘: 
Newspaper Society,” made an important speech 
(greek and even Egyptian art—to make a success in , } oe 

on the subject of libel. He said Mr. Labouchere, 


} bert the 1 ter of . a ae Ee 4 . ; : : 
this town, the very center of present civilization in as the result of various bad swindles which he ex minded editor whose paper, inadvertently, may have 





THE MUSICAL COURIER 23 


committed a technical libel. Here the law of com- cert, music by Sebastian B. Schlesinger, singing by f the orchestra 1 g t re in | Ag 
pensation comes in with a vengeance, because the Signora Lily Braggiotti, Signor Isidore Brag BOs WOTEny, CAseI 


editor would compensate without the lawsuit. The giotti at the piano. The E 


I 





ibel suit adds so much more to the value of the ‘| wandered by the brooksice 


newspaper property. Any journal of quality would ‘Come, rest in this bosom.” Musical organizations age! innot exist 


at once make amends if notified of an injury it may Longing.’ inless the n make mon Neither can opera 
have done to the subject of the article To su Up t her <« mbe \ W See Ha rstel { tance Che orches 
without requesting a retraction proves at once that Auf Wiederseher English ). tral orgar tons W t ny risks if the Pp 

the aggrieved person was merely awaiting an op The German songs consisted of sibly can avoid the: » engage unknown art 
portunity to get money out of the paper, and all Schilflieder ( N¢ ts, Irrespe \ t : i el is an it 


the money such persons get in that manner they are ‘Die Gletscher leuchten.” vitation Of a loss ns at the box ofhe 








" 1 ' : o% : t+ ' th fz; 1? ; 
heartily welcome to lhe paper is already con Sie hal Heut’ Abend gesellschaft at is the t It is all a questi 
. . 1 34.01 ' a nA fA - , P titert . 
pensated in advance of such libel cases, because the Du bist wie eine Blume irawing \ ‘ t 1 
motives of the plaintiffs are uncovered Usually “Der Goldene Stern : 
the courts quickly discern the purposes anyway and Che French s mys n the asion wer these \ tl I i { f I | if a) 
therefore libel is never considered by a great pub Le plus ux cl ’ nd Real Estate ¢ ( { the officer 
i £ pu i piu ux Ice 
: , , ry ‘ * +) ' ‘ 
lication anything but incidental to journalism; it is Elle et M € pas ( rec 
part of its tunction No paper can ever becomé Le é sil ent | 
rreat unless it discards its possible us tor . Dun pr 1) { t _ ty . ‘7 
great uni t discare { | sibie use tor a a 1 son ~ . ‘ 
licious purpose; no paper ever has bec e€ great ! re « ‘ é () ‘ ( 
ccntane sh medeh’ cnn abs min sintiio ienmnel that ins { t Ee R 
imiess it acted uncer l€@ same 1 rie mipuises tha ere \ ea eT ire! ny ( i ‘ é 
11 le | rol of ] rT steal } } \! ] . 
guide and control great lawvers, great ju ch Mr. S S { , . eore' ( ‘ Luthe 
merchants, great politicians and great villa was overc: e ! M Si ( \ 
' 1 very o it net yetantl met 1 } +} : ‘ 
ind every great paper is Constantly enaced Dy the songs rece ‘ in tor t di \ 
same kind of social microbes that menace all thos vas delighted with the NOSItON ind the ‘ ) ilhiar ( \ 
hose lives are devote ti oreat | 1 n Lite tatior Ss ! 1 rt \\ \\ 
re than thirty vears of unt urna S rt f ‘ , 
ess, reaching mparable altitudes 1 ir par t lurom ‘ \ OD 
ticular realm. I can freely discuss this sul ‘ ‘ wid Teen ae elf . Comments on Coloratura. 
l if PCailll, all I \ Lis S Ss si C4 | es ¢ ] \ ¢ 
ut becoming platitudinot | hope Hence hav.n in attack of rheuma 1 will remain, for t 
shown how in England generally, and how we, espe time being, it é t ft 
1] view th's interestine subject of lib I can tutios +} 
vo to our next 
zx RR 
Italy. 
Discussing rene] im { per tere ‘ ! < ) _ * \\ ‘ 
s within the consistency { the biect t sa 1 i nt ! t - i) { le I 
vords on Italy and opera here ‘ bout S2 1 are t ea t I { t é 
vera houses in Italy, with d s open during the t nev lor { n W 
carn. season, that r Christmas to Lent cn, a l poet inn 
lost ot the run during the other seasons als it near We ur T 
' , i Peo Lo lee ' 
| e personnel averars vet " tnat there ire ‘ ( 
ro lOUseS with 20K peop m the D ro ressive { 








to contraltos and conductors VMiar ire there wit _ 
> We may sate i ea salar st of 10.00 yi voles P 
opera people in Italy lo these must be added the ‘ spaced 3 
wiblishinge busi the inufacturers of stume ing 
the wig makers, the scene makers and paintet thr ” 
printing, the heating and electricity, the traveling 
expenses, the taxes, the investment The receipts oy 
for opera in Italy are about twenty millions f " 
franes or liras a year, probably now, 30,000,000, th: 
ind Ital continues fertile field for it favorite ‘ r 
amusement t 
Recently the attention of Sonzogno has been . 
called to the fact that the copyright law of Italy had | 
not been complied with b ther publishers, a law ‘ 
that calls for a free, c nplete copy of each opera { 
for each music library, in Italian Phat would in : 
clude the orchestral score \t present and for vears 
past the orchestral score of every opera, including we : 
operas in the free domain, had to be rented from wo 1 al t ‘ ’ Sve 


the publishers. The price, for instance, of “Mada r for inst t 





Butterfly” is 5,000 francs for a season in a 
sized city; in larger cities much moré It is pre . yee 
4 4] licl . : k } 
sumed that publishers receive close on a n nlire «, - 
for these renting privileges. If Sonzogno goes int 
the publication of the offending copyrights, havo« th the or ‘ t 
will be played but the managers might begin to sec ever, ¢t 


daylight You will ask why 1 nat a Manage : :' Singing Kettles. 


renting score and with the orchestral parts does e 
¢ ing a CoTe diag Witil i ! l ifa | G 
not have copies made. It would do him no good in be astonished at 
Italy, because the publishers would refuse to do t t 
business with him after such proceeding. It is the ' " : 
publisher and composer and star artist who make 
money in opera. Some one ought t we 

. . ; 

Schlesinger Concert. als 
, Fosee P 
\ domenica 1 Maggio, 1910, alte 15.30, whi 
means on Sunday, May 1, at 3.30 p. m., at the Vill er ey 
7 ~ » * 


Braggiotti, Florence, there was a Schlesinger n- w tedly 1 t igment in t Acti Harper's We 
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kind of wobbly-wave 
Standing on 
ing a scar! 
weighed a ton, 
r tall—at least 
the sun 
vrithed, and then she said 
speech than blue; 
surd perhaps 
t appeal » YOu; 
irtistx orth depends 
t of view.’ 
iwugl her eves 
smears ; 
wished her swirling arms, 
gorgeous ears, 
lue-and-green-checked 
me purple 
nRR, 


of a Western exchange recently began 


tears 


\n editor 
worrying about how he would get his shirt on over 
\n 
sarcastically observed that his diffi 


nal 


his wings after reaching Paradise envious 
ontemporary 
ulty “would likely be in finding out how he e¢ 
his horns.” 

| an nd 


silence comes out of 


that 


lis hat on ovet 


hat baleful \tlanta, Gia., 


vhich is wondering, now its excitement is all 


over, why in the world the town ever spent almost 
S8o,0D0 for a week of grand opera. 
RReR 
le Menestrel, of Paris, tells of a Marseilles music 


icher who loved her piano so frantically that when 


he died her will left express command to coffin her 
keyboard instrument and to bury her so in 


lhe 
l.e Menestrel hopes that the piano will not 


the 


wishes of the deceased were carried 


aven with its owner, for Ernest Rever ts 


and he hated the black box of ivory and 
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drumsticks, 
puppy took the 


\RI 

rkey phed the while 

hones; 
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lirog played an instrument 

i lowest tones 

ould trumpet, and 
was a crab 

did 


Upon a graveyard slab 


lhe Katy and dance 


song 


e inch-worm while 


sures, 


' ' 
« Wwoodwll MAVes, 


auagl e whis _ tes 


Those mocking-birds are thieves 


low-jacket’s organ point 


rather sharp and thin; 


n brought an article 


w the \ iolin 


sO OW ell > 


' ' 
1¢ blew all 


bell 


tipped with brass 


rang th 


could play upon the comb; 
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wished he hadn't come 


that he knew 


Hun 


the musi 


Was “Hum, Sweet 


Success Magazine 


“Hats off, gentlemen, a genius!” Robert Schu- 
mann has been discovered everywhere this month 
and is to be played and sung copiously in June, 
when the one hundredth anniversary of his birth 
will take place. 

nee 


“Vegetarians make the best tenors,” asserts the 


uptown vocal specialist. Evidently he never has 
seen the Signor Caruso at one sitting place himself 
outside of a portly pompano, a whole roasted pou- 
let, and perhaps some veal a la Marsala as dessert. 
Lentils may breed legato, beans bring forth bel 
canto, and tomatoes produce tone, but Caruso’s ex- 
ample will make most singers believe that the meat 
of the matter lies in a sturdy beef diet and a not in 
considerable natural gift of voice. 


RRe 


This column bends its head humbly under the 
lf the 
days of medieval derring do were not so completely 
past, the culprit, like a voluntary Jochanaan, would 


weight of the following reproachful letter. 


vend the lady his offending top piece on a silver 
salver, 


Iue RockincHamM, New YorK, May 12, 19 


Dear Sir-—There was a little notice in “Variations” re 


cently which refers rather satirically to “a lady named 
lrances Greene,” who “also wrote ‘Elektra,’ an opera, un 
Richard Strauss.” | the 


lady mentioned therein, but as my music for the “Elektra” 


daunted by am presumptuous 
of Sophocles was written in 1891 and performed in May 
of that year and again produced in April, 1899, by the 
\delphi College in Brooklyn, | can't exactly see why | 
should have been daunted by the great Richard of whom 
| had never even heard! As these productions were highly 
suceessful and as the music has been sung repeatedly in 
concert form, among other places at the Manuscript So- 
ciety of New York, | wonder that it escaped your notice 
\s to the 


ceecingly 


Frances Greene, it is a 


DHE 


“name” of 
well 
articles have figured alongside of yours more than once, 
and if you will take the trouble to look at Tue Musicat 
Covrier of October 28, 1908, and find the article headed 


name 
MusicaL Courier, as 


ex 


known to my 


Is the Chromatic Scale the Only Key?” you will see my 
sigt ature 

Hoping you have a better opmion of me and don’t think 
me quite so audacious, | am, very truly yours, 


FRANCES GREENE 


RRR, 


Graham White, the aviator, who barely failed to 
fly from London to Manchester very recently, is 
said to be a skilled pianist. Bearing in mind the 
fac that airs are played on a piano, and that they 
also are necessary to further a flying machine, it 
ought to be a very easy matter for all regular read- 
ers of “Variations” to construct an appropriate 
paragraph for themselves with the material just 
suggested. 

Ree 


Up to the moment of going to press, O. Ham- 
merstein’s name has not been mentioned in a single 
for 


local exactly one day and three 


LEONARD LIEBLING 


hewspaper 


quarters. 


Tue Metropolitan Opera forces will open their 
21, at the Théatre de Chatelet, 
after a general dress rehearsal (practically an invi 
“Aida” is to be the 
Dates of other representations 
“Pagliacci,” May 

27, and June 22; “Aida,” June 1 and 
“Otello,” May 25 and 30, and June 10; “Falstaff,” 
June 3, 5, and 15; “Manon Lescaut,” June 8, 13, and 
17. The selection of works to be heard will cause 


‘ 


Paris season May 


tation performance) on May 19. 
debut are 
23. 


20; 


opera. 


“Cavalleria Rusticana™ and 


May 27, 


some wonder here, where the best numbers in the 
Metropolitan repertory were looked upon to be at 
least three operas which do not appear at all in the 
Paris list. 

i eo’ 

Ir Halley's comet really is destined to destroy the 
earth today (May 18), then at least we have the 
satisfaction of knowing that the music critics w'll 
have to go with the rest of us. 
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] ] . further t 1 i? lg rticl ak "1 We 
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, , , ' P - 
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“ } : \\ res KS { ~ 
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NASHUA MUSIC FESTIVAL. 








Hi., Ma does Indian music consist of? and the vague reply 


sun night be, | 


oh, the sound of the tom-tom, and various other 
half 
vivid imagination might 


with 
friendly interest the 


brilliant 


instruments accompanied by a monotonous wail 


sant combina- typical of as many things as the 


entrance in the twinkling of an eye, while one sought 


of the ninth tacts If the truth be told, however, we 


ciety scheduled w nothing of Indian music except from records gained 
the like 


But whether or no this cantata be character 
Indian the fact remains that Mr 


Eusebiu by patient research of men Busch, Cadman, and 
few others 
stically 
ymething of real musical significance to the list of grate 
ful and enjoyable choral 


In 


Susch has added 


works 


the of nothing finer could 


forth a 


pertormance the cantata 


been desired horus brilliant 


stood 





ind 


work 


the 
returns a 


nstance to 








contained 
oprano, 


tenor, 


o the text of 


ervice 


NASHUA, N 
youthful singing voices, prompt in attack, 
emble and body of tone, and imbued with an 
for which the conductor was wholly responsi 


he 


made, if any, might be the lack of the finer 


responsibility which gladly shared. The only 


to be 


which will undoubtedly come with further 


Mr Hood has a 


ild serve as an excellent 


train 


id experience. Meanwhile chorus 


young people which shot 
\s this cantata gives 
Mr. Murphy 
to display his lovely voice, 
to the 
did to the utmost, both in this and his 


with 


the adult chorus later 


for 


r a number of very grateful solos, 


plendid opportunity 


! 


usical insight and clear cut diction best ad 


we which he 


group later highly gratifying artistic results 


imax of all came, however, in the closing number 


ior, and chorus, when the beauty of the 


with the brilliancy of the singing, fairly 


large audience which applauded to the echo 
no means least in this artistic 
Knight who 


allotted 


ensemble was 


gave a splendid account of herself in 


her mm the cantata and supplemented that 
irning a tremendous ovatior her 


after rendering of 


onaise from “Mignon” 


in which she sang the diffi 
cadenza with an ease and abandon that fairly thrilled 
Mr 
» 1 
rule in his concerts, but as the audience 
Miss Knight 
accompaniment 


audience Hood has always held very strictly to 


appl iuse was 


add 


was allowed t« 


an encore to her own he 


go. Miss Swartz was a charming 


pparition and sang 


t songs with commendable 


taste, displaving in I ing a rich, even voice of 


great promise It was good also to hear 


Mr 


' 
these the 


the virile manli 


his 


Was 


ness and sincerity of Werrenrath’s delivery in 


up of songs. Of “Hindu Slumber Song” 


exquisite in the lovely oriental atmosphere of its musical 

Wuzzy” came out even as Kip 
Aside this 

sight of the fresh faced daintily garbed 

the solid 


masculine element of the 


portrayal, and the “Fuzzy 


himself might 


howe ver, the 


desire it from artistic 


ning girls with sober hued 


of the 
upon 
and palms banking the foot of 


picture 


phalanx 
chorus all rising row row 


th mass of terns 


platform, formed a which must have glad 


the fond hearts of the assembled parents and friends 
who completely filled the hall 


nd concert, which took place on Friday after 


following festival artists who had the 


assistance of the orchestra and Anna M. Anderson, pian 
ist, in the rendering of their program which was as fol 
lows: 
Overture, Le Caid ds 
Orchestra 


Ii est Herodiade 
Miss 


Julius Cesar. 


Mr. Wer 


doux, from 
>wartz 
Czsar's Lament, from 


Intermezzo, from Thais 


My Laddic sawe 
Chinese Prayer Song 


Come, Sweet Morning Juvhed seus 
Miss Knight 

Dhu 

S8ng Is 


the 


olan 
weet 
Before Dawn 

New 
Adagio; 


Symphony from The 


vement, 


Orchestra 
The mood of musical geniality with which the festival 
started carried out at 


despite the fact that an afternoon concert is not always 


was even this afternoon’s concert 


an unmixed joy, owing to the lack of “atmosphere” which 
the lights and general festal array of the audience creates 
Miss Swartz 


sensuously beautiful aria from “Herodiade” won a distinct 


who opened the program with Massenet’s 
success in this grateful number, but lacks the finish nec 
the art of do justice 
On this occasion Miss Knight 
displayed the more intimate side of her art in the 
to 
Laddie” had the real quaint Scotch tang, broad 
the title 


essary in Lieder singing to herself 


in the smaller song forms 


three 
“My 


tender 


these, 


and 


songs she contributed the program. Of 


as even would indicate; the “Chinese Prayer 


Song” gave in a droll song its plea to the 
old 


with its brilliantly 


sing Higher 
for beauty, wit, charm, etc.; and 
ballad “Come 


close ’ all 


Power the French 


Sweet Morning” effective 
in which Miss Knight 
displayed the unusual versatility of her interpretative art, 


formed a grateful vehicle 


earning thereby the enthusiastic applause of the audience, 
Mr. Werrenrath he be 
successful smaller as in the broader field of his work 
In 


the broad, sternly declamatory style of singing necessary 


proved again that could equally 
in the 


“Cesar's Lament” from “Julius Cesar” he presented 


to the interpretation of this Handel air, while with his 
group of songs he gave the rollickingly tender mood in 
the “To You” 
Names” 


“T Loved a Lass,” 
the “Trish 


full of sentiment, while 


comical with its brogue, unction, and 


CONCORD 
Ry « 


STREET 


nirtesy of 


AND STARK SQUARI 


the Nashua Telegraph 


“brought down the house 
Murphy again proved that the battle 1s half won in the 
of a 


contagious good humor, fairly 
Mir 


possession 


like his and the audience acknow! 
unmistakably the 


voice 


edged this in which re 
rendering of “Coolan Dhu” and 
his effective interpretation of San Souci’s “When Song 
is Sweet.” the 


Crowley 


appreciation 
warded the simply tender 
The orchestra lent variety to 
Mr rendered 


artistically the violin solo in the Intermezzo from “Thais.” 


miteresting 


program by its selections and 


feast culminated 
an extraordinary performance of Gounod’s 


[he general excellence of this musical 
in “Faust” by 
the adult chorus with the following soloists and Mr. Hood, 
conductor 
Mart 


guerite 


ne night 
Siebel . . ‘ Jeska Swartz 
Martha ’ . Te 
Faust 


Valentine 


Swartz 
Murphy 
Reinald Werrenratt 

ab Willard Flint 


ska 


Lambert 


Mephistopheles 


The did not 
deter the loyal associate members and their friends from 
crowding the auditorium to the last and as before 
stated, a performance such as this was well worth going 
miles to hear. To begin with the chorus justified by its 
work the splendid results of Mr. Hood's training and 
musicianship. Its tone was solid, well balanced, the attack 
clean and precise, while the general ensemble and n 


evening which had set in rather drizzly 


seat, 


lance 
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ee wee ores BIN One of t busiest singers this season has been Andre s 
Al ey did every $ tthe w Miss K , ’ : ay - ne WW \ 9 
Sarto, the popular baritone, whom one critic characterize 
| ¢ } rtis ler € 
iRallh Geignted he Ca y intiy ati c at Fin ( e¢ ~ e 
l ; e2n ge i eay “ z 
\I r e 1 . vit W ( 
- . - er M Sal s devoting { ex sively t ator 
t 
t S y € whl sic ; y 5 
. - | ncert 2 iN is prepa | any pe ‘ 
up t sing x ' ssi ‘ 
vork 7 eg ing lish ge the f Silvi Pagl 
1 2 
$ i rd vit 
A x ty al t he Metr polit i ‘ Pe le - ec | 
) lid d efi ¢ vine W ‘ Old First Presbyt ( W C. Car ; 
Vl; y ‘ i] 
vil I g KM u araly ist 1 e e | ¢ ; } y mus i 
¢ the | t ‘ s¢ \\ | . \ 
b ¢ ely \\ \ | } 
] " hardly W W V set : ety Br y 
\ ‘ 
\ 
\ i a Sadllig ‘ 4 v¢ vi 
r re k edgy I } ' . . usy Ss 
i S 
M4 C 
) plus \ uv i . p , 4 \W 
\ g S ‘ t sing S 
y le \ Sar ‘ ect 
rhe yy r t 
| ‘ 
i« y 
\ « re 
£ h V t 
e 
EN Mrs. Babcock Fills More Choir Positions. 
/ 
i \ 
Janpolski at Lincoln. . 
| 
\ I Ne ré t ( r 
, 
\ 
g | | \ RK. V \ 
\ \ 
, 
| 
( 
( | 
{ 
r 
! { 
j S 
Q re 
janet Spencer to Europe May 21. 
Ik 
A Correction. 
r ce ' 
P 
. “ - « th ft ‘ 4 
\ \ ‘ \ WW b | t i 
\ f { ~ , thy 
‘ vir { 2 A 
wil | « ‘ y { 
Vir. ¢ M at i g 
f« i va ely , : 
, { 4 1 t i¢ y ? 
‘ . s” (B I Me 
il } al ( 
, Hi } ’ r 
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* to the Wolfecho Rur-« 
1 West 4th Street, New York PERSONAL ADORESS 1 Bast 424 Street 
rE RANK ‘__ “EDWARDS 515 West 124th Street Telephone 4858 Morning. ‘EW YOR 
36 Methodis! Book Concern Building, CINCIMRAT! | p i f Cp \ fl | 
| seaste 1909-10 in Europe 
Just finished successful season of two months in R 
March in Germany and Ita y, April in France 
Address care European Representative 
| J. de la Tour Concert Direction, 4 Rue Tronchet, Paris, France 
as Bee 
BAERNSTEIN - REGNEAS 
TEACHER OF SINGING 
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Organ Concerts siiiirr ie co 


PETRIN 


CONCERTS, ORATORIOS, RECITALS 
MANAGEMENT 
R. E. JOHNSTON 
St. James Gellding, Broadway and 28th Strest, FEW TORE 
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Address: 34 West i2th Street 
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yer , cor oo ee hala ger grast Beet , the strong 

) , ie (,azett March , 

. fot ¢ f « of Chor , inor fantasi 

Ky P j i ft rt mantic in Katha fc t yf pianists who do not make thet 
for , Faschingsscl nh appeal to the mn 1) publ by nsational technical achievemer 
} ‘ tal we much as br ¢ perfect pianism and the rfect confidence the 

; j ( \ ngende by t P , et ' ' ' 1 ft works they 
forn M ‘ . Pe " 1s rile { , f her sex 

| t tof Ma ( 





Benjamin Cutter. ' 9; micult to ey ‘ Musical N Mas 





peed aah. ba We ginal xecutive the performane PITTSBURGH MUSIC. 
J , Via 10 f + : ‘ lelig “gs PiTTseuRG! \I ‘ 
tudied Ma r, 19 The pupils of Vincent B. Wheeler gave a charming Itt 
Ruror e associated hin tle recital, assisted by David Ormersher, tenor, last Monday 
her of th j : evering in Mr. Wheeler's studio Those who took part 
. ; : ; ' re Bessie Wheeler, Edna Tilghman, Sara Schmidt, 
reat traction f \nna Wunean, Rose Broderick, Sadie Price, Joseph Wood 
| e ha 1 nd James Jordan \ large gathering was present 
t ene 
! cle \ piano recital wil] be given | Evelyn Crandell at the 
{ | Pet vivania College of Music next Tuesday afternoon 
1 inne 1] remaming st dents recitals ill e given May 24, 
! ot Ma nd June 2 
; nee 
The progressive Musie Club Circle gave recently a_ re 
ital at the Park Institute on the North Side which was 
Elsa G. Stanley. ; ' P pa sha bas 
resting ! the nb exc nt compositions 
“ ; featured Those who gave the program were Mary Rine 
" hart, soprat Dorothy Schuck, soprano, and Mr. Esser 
ity ind 
; Re baritone 
the itter ‘ | an nA 
t 
st, Charles Wakefield Cadman of this city received last 
veek a program from Paris on which two of his songs 
were featured. The concert was given at the Salle Gaveau 
hy Wladimir Cernikoff, the Russian pianist, assisted by 
Katharine Goodson in London. Minnie Tracey, soprano, of Paris The songs were pro 
. grammed as follows Deux melodies anciennes des 
it Pribus Indien dAmeriqu a hanson (imaha, Char 
Mp lroquois,” meaning that the “Four American Indiat 
I ( give Songs” had found their way to France It is not know: 
pp i pr which of the ongs were used, as there are three founded 
‘ ( I vill | pon Omaha themes e lroquois song is entitled “The 
I tral , White Dawn is Stealing 
nner 
\ \n hich deserves the heartiest support i 
: the 1 Club and orchestra, of whi | 
seph s director Last Tue sday evening 
\ ( PAR ‘ this club gave a concert at which the finest examples of 
Nikisc saa choral music were heard rhe cantata “Hiawatha,” by 
seent Coleridge-Taylor, was performed with soloists from tl 
the entire work being d i@ om t creditably Phen 
‘ ‘ \ i group of part songs, sung a capella, elicited much praise 
lwo Elgar choruses fe womens voices were heard with 
I telling effect, whole mixed chorus entitled “Spanish 
! Serenade” by Elgar mad good impressior The com 
lnned work of the organization retlected much credit upor 
its director, Mr. Walker, who is an able musician and con 
c ee luctor 
‘ —— . , ner, 
The seventh concert in the Von Kunits series at the 


1 for Mozart's n r Rittenhouse will be given Saturday evenin A fine pro 
g: 


f TE] SOPRANO 
Sig. 
THE PORTLAND 
BARITONE METROPOLITAN OPERA CO. WASHING '10N ee 
Wilt Resume Instruction October, 1910 7 vv. C. 
STUDIO; 53 BEAST So6th STREET, NEW YORK 


For Concerts and Recitals 
Prima Donna Contralto 


During Summer tn London, 13 Southwold Mansions, Elgin Ave.,W- 
—Concerts—Recitals 
Eastern PE on. at ROBINSON, 1 Madison Ave. N.Y. City 


coer IN AMERICA Rosa OLITZK en 6 mr 


BASSO 
me wuowe  |(Myron W. WH TNE, JP. swiss 

W lf | | N 3 . : R. FE. JOANSTON, St. James Building, Broadway - 26th Street, New York 
he | BASSO CANTANTE 


Cc. Vv. BOS eunuch 
Coast to Coast VIDE MUSIN VIRTUOSO SCHOOL OF MUSIC 1 East 45m Si, Hew Yor 


MetropolitanOpera House 
Tour Booked trom 
VIOLIN—PIANO-—-VOCAL TECHNIC—CELLO 


NEW YORK 
FEW DATES NOW AVAILABLE OVIDE MUSIN GUSTAY FP. BECKER, ANNIE LOUISE TANNER HORACE BRITT 


Also Norma/ and Genera/ Courses taught by Correspondence by the system used in Awropfean Conservatories. 


Apply for particulars to ’ 
Concert Direction: AA. H. HANSON CECIL E* A RAI TY zz IW Csr BARITONE 


437 Fifth Avenue, NEW YORK For Terms and Dates for the East and West Address: H. B. TURPIN, Dayton, Ohio 
In the South, Address: FRANK E. EDWARDS, 36 Methodist Book Concern Building, Cincinnati, Ohio 
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MAY FESTIVAL AT CONNERSVILLE, IND. 
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arefully over the 
lot about Sixt 
1ame Connersville 
unobtrusive 
miction musica 


milar spots on the 
not for W (itto 
LD). Johnston, mu 

of art Beca is 

r good music they 
mes of impor 

( i most success 
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e degree of op 
‘ re mt ithe 
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red the Krell 
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little time irt 
‘ lara musk 
Size r eve 

v t np t ce 
t But there 

’ why this 
he seats of col 
‘ iiwa ‘ 

earl to 

( rsy 1s 


t year ago, and without that festival the one this year 


vould never have been held 
In Mr 


elements of a 


return from abroad we have all the 
John 17 the 
good young man who was the idol of the community, left 


Miessner’s 


famous Trowbridge story of 


iome to seek his fortune in the great city, made his way 
to the top of the ladder and returned home rich and fa- 
mous. We all know, of course, that in real life the good 
young man usually has to beat his way home on the 
freights and gets back to his father’s hearthstone a sad 


der and wiser man, “accepts” a position as shoe salesman 


Palace Clothing Company, and ends by marrying a 


girl in the choir and raising a family of eight little shoe 


salesmen and women who, in the course of a million years 
of the Heckelian circle, may develop into owners of coun 
try shoe stores. In the case of the brilliant young music 


student he returned (usually) to teach piano, voice, violin, 


piccolo, jewsharp and harmony at fifty cents 


guitar, 


a lesson—thus fulfilling the hopes of the most optimistic 


of his pessimistic fellow townsmen—or else he becomes 
piano player in a city music hall at twelve dollars per 
week and hides his identity from the home folk in the 
guise of “the well known Bigville pianist.’ Rarely does 


he return to fulfill the fond hopes of his friends, backers 


id admirers, and refute the predictions of the croakers 





So, when we find a case in which he returns, fulfiling 
lopes, presaging a brilliant future, we may take it a 

» far out of the ordinary to require especial mention 
W. Otto Meissner is the case in point.” Every one in Con 
nersville loved him, but rot all of “m thought he wa 
i good musician or would develop into one There was 





cne man, E. D. Johnston, himself a musician of fine ability 
and a man of affairs, who believed in Mr. Miessner, So 
¢ young man was sent abroad to study for a year—the 
pecial protege of Mr. Johnston and Connersville 
Mr. Meissner went to Berlin, as so many others do, and 
ere he engaged tn the study of composition with Edgar 
Stillman-Kelley (also as so many others do) and voice 
with Alexander Heinemann (also, etc.). Glowing reports 
of progress were sent home and as the time for the sec 
ond May Festival approached he was told that he was to 
be the leading figure at that festival, must prepare a com 
position for production by the Cincinnati Symphony Or 
chestra, grand reception, ctc, et For which reason Mr 
\Miessner got busy and in the course of a few weeks fin 
hed a “Festival Overture” for large orchestra, a com 
position the score of which occupied some ninety odd 
pages of closely written breves, quavers, hemi-semi-demi 
rs, ete. and was destined for first production undet 
is own direction at tl festival. He also put in a few 
odd moment composing thirty or torty songs, some ol 
which were to b ing here for the first time 
He returned a day or two before the festival, and his 
friends were \ ery happy and anxious, and the croak 
ers were very pessimistic and grouchy and said: “Wait 
ls Well, they waited and they saw Che triump! 
ne on Thursday afternoon when Mr. Miessner con 
ucted his own overture befere a crowded house The 
vriter was present at that triumph and is glad he was 
ere for two reasons—first, to see the happiness of Mt 
Miessner and his friend ind, second, to hear the over 
tur Perhaps it were a sad thing that the writer Is some 
thing of rhapsodist the things he likes, and a bit 
of a clan ther thing if not too bad In the case of 
this overture the writer had had the pleasure of reading 
t core t Cincinnati, later had heard the rehearsals, 
nd finally its public performance, so was somewhat famil 


iar with the work: and it must be recorded that in the 


writer's judgment it is one of the finest pieces of orchestral 
There is 
after effect 


but music so inspirational 


American has done nothing new 


there is no striving It is just 





} 


plain music in the diatonic scale, 





oO genuinely spontaneous and lovely as to bear no trace 
{ the commonplace or ready made composition 
I lity the overture is Connersville set to music 
program music pure and simple—yet music of such a pure 
pe as to stand on its merits as absolute music Accord 
g to Mr liessner’s program there are three parts to 
the overture (Andante tranquelo, morning mood”; “alle 
e deciso, the spirit of industry”; “allegro con marcia, 
the festival spirit.” It was especially composed for this 
festival and ts dedicated to E. D. Johnston ‘he program 
f the overture fascinating and parts of it are given 
ere 
I " e Morning M astora SS. les« t t 
' t ‘ bbins it arks a 
« te gainst th his m 
1 s wn to a LD flat 
7 } s eudd interrupt by thre senti 
ft factory whistle answered by trum 
‘ - , ey terrupte by s of t bird motives 








factory broad four 
then the the starting of 
the sh— of the exhaust, then in the strings the turning 


wheels working up to a swift figure in violins and wood (the 


another whistle, and still another, a measure 


pause, machinery begins. One can hear 


the engines, 
of the 
whizzing of the belts), while the cellos and basses have an entirely 
rhythmic grinding 


The 


claimed by the 


different counterpoint representing the rumbling, 





machinery. main musical theme, the song of industry, is pro 


brass. This figure modulates quite a little, gradually 


reaches a tremendous climax 





condensing and intensifying until it 


Then comes an interesting conflict between a bit of “Industry 


Theme” and the w higtles, which now signify the stopping of work 
for a day of recreation—a May festival. But the industrial theme 
persists, and one thinks there will be no festival after all Bits of 
the festival main theme are heard (our first efforts to start th 


seems to 





festival spirit), but the industrial element have the 





hand 


By this time a long dominant organ point has been reached 
with the festival theme persisting, now aided by a peal of chimes 
(church bells) The industrial theme dies out, the bells peal merri 
and eight measures more of the organ point introduce the 





three themes of the 


The 


secondary 


theme of the overture proper 


proj The 


a pageant, a sort of holiday parade 


overture 


represent young men 


come 


first, the main theme, then a lyric, melodious theme, the 


maidens. The closing theme is borrowed from the industrial theme 











of the introduction, to represent the men, the industrial element in 
perfect harmony with the festival idea. There is a short develop 
ment section, a re-entry of the main and secondary themes, wor 

ip to a big climax and surprise Instead of the closing theme alon 
it is used as a counterpoint figure to the Spangled Banne 
\ short quick stretto, with the main festival theme cor d now 





with the industrial, brings the overture to an exciting clos« 
That is a rather formidable program, is it not? Yet 
it will have to go on record right here that all of it was 








DOROTHEA NORTH 


And it 


have 


in the was musical, too, don’t forget that 
the “Waldweben,” 
Wagner's idealization of chattering squirrels and whistling 
Any 


the year 


THUS Ie 


Certainly you heard which is 


Churingian forest one who has 


the fall of 


birds in a 


dav ma 


spent a 
will need to be 


the 


forest in 


told of the chaos of sound with which woods are 


hilled. Yet no one will gainsay but that Wagner has trans 
lated that chaos into music that gives one a distinct im 
pression of the forest and the inhabitants thereof. The 


writer does not presume to say that this overture is as 


great a tone poem as the “Waldweben,” but he will affirm 


an idealization 
Hear it 


that it 1s mighty fine music and yet is only 


of the sounds you may hear in a factory town 


and he convinced 
It is a beautiful work with big, broad themes, finely con 


ceived as to rhythmic basis and beautifully marked out 


from the standpoint of composition and counterpoint. It 


Was, as it deserved, a veritable triumph and Mr. Miessner 


was recalled a dozen times—asked to repeat it, and might 


have done so had there been time ‘hat demonstrated Ma 
Miessner’s ability as a composer and the croakers were 
vanquished. It is the hope of the writer that that overture 
may be played soon by all American orchestras and that it 
will be in the regular repertory of many of them for fes 
tival occasions 


Che all 


which was played Thursday afternoon, but there were two 


festival centered around this one composition 


other concerts. The first, Wednesday night, was given by 
Orchestra, 
North, 


the Cincinnati Symphony Leopuld Stokowski 


‘onductor, and Dorothea soprano, as soloist 


sau bw 
a erm 
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sf It was a miscellaneous program made up of Freiscl ures of arpeggios had been played, a voice jomed th Marie ZecKwer, Soprano. ; 
g metz’” overture, prelude to the third act of “Lohengrin,” h ny and some man was singing the “Ave Maric ; ‘ kwer, soprat ; $ 
- the fifth Tschaikowsky symphony, the lio” aria from The writer listened (because it was very 4.4, “e he “ , tes ¢ 
/ ‘La Gioconda,” f six songs, three of whic the hotel and almost any kind of music would es 1 seat , , rand f) . C 
were composed sne! good) and he will testify t at guitarist 6. of Long tle , 1 
y When it comes es Mr. Stokowsk Ss a way ol yed t prelude exactly as w Every mc We t N. ¥ ) i x 
stretching’ the great chords until the eaking poimt ts rrectly placed, with the proper note 1 really, it < e ; Ast RS 
} ] j lotr } ; | } ? hal RP } ’ 
: eached and then letting go wit ras at makes ¢ s hall Da but, whoever woul \ } ‘ t New ( t ( \ 
you realize what a rea x y nt Mr t ear Bacl elude vayed guitar Certainly t P ) f 7p . te , N. ¥ c 
f Stokowski did some mig fine things with t vertur the writer, who used to play the Spanish | g ; ' n ( 
ind the “Lohengrin” prelude, too, and liged, after ld soap-box the ays of his youtl But t Ba _ ~ “ene ' Arts P 
latte Dorothea North made a_ prelude sounded so g we were t to the ’ . 
. er s g of e “Suicidio” | juite a little t man t ! Ww Ws NO] .\ 
Posse 1 a sopra VOICE going VLC ? ve general line t all ul ‘ ( Tre N 
lity ' vledge of music in many talented mus goes b knows thing t s , pe ae 
nd tage presence that ncludes t ike | g plavine B 1 fugues ar Reet . 
j s no wonder that Mrs. North ven sonata guit nti g his et s 
took her audience by storm. She sang the aria sem iting class ¢c among all people, ¢ \ 
derstanding and great dramat ntensity and was re having reached that splet height of air castle st ture 
lled several times st re iged t r it it. M I u rant n < we vent out and m 
Stokowski gave het support vays subduing the a quarter wit e request that he play the C 1 fugue , 
rchest ¢ every tle nu t the ger This nN \\ I ws that prel le in the We iz rea \ 
ipamiment did t ad gt to the t ty and hord.’ < 
i f the aria. Mrs. North also sang these six songs Hul queried whe we pressed é st Hi 
vith plat accomp t 1 Mr. Miessnet The Lass S wot givit s yway, d'y think | 
with the Delicate Air,” Dr. Arne; “Im Herbst,” Frat street planner wot th’ button an’ ¢ Ss out a new . 
‘Niemand Hat's Gesehen,” Loewe Y ” “Rejected” and bunch « ? This here thing I jest plays I heard t M 
Longing,” by Miessner. She captured the audience with in a five cent theater before I lost me lamps. Pretty a 
e “Niemand Hat's Geseher ind made a tuff, el I 1s make a hit wit but I y mel m 
impression in Mr. Miessner’s songs, es] the straight the words I 
Mrs. North als appeared as soprano sol halle istles ' The writer returned to is task 
duction ot the “Creation” Thursday night listened to the lass lhe Rosary,” with the reg 
i fine account of herself as an oratorio su barber p y Variations § s¢ ft introduced by 
evident from Irs forth s work that her forte w be tl ‘Ehte Mak Quartet r some other aggregation f 
oratorio, concert and recital, and she will undoubtedly bawling males - % - 
soon be in great demand as at ratorio soprar ] voc But, to continue, Stokowski says that in Muneci Ind . ' 
is so lovely and her work so fin not long ago he played the “Eroica Symphony” as_ the : 
The main feature of the second concert Thursday after main number After it w over one old woman in telling 
noon besides the Miessner overture, was the performance how much she liked the symphony said Oh, I liked it : 
f the “Chinese Serenade” from the l suite and ever mu ut what were those € « y 
three numbers from the “Macbeth” music of Edgar Still played after it 
man-Kelley, under the direction of the composer. So much Oscar Hatcn Hawus Helen Gauntlett Williams and Her Pupil. 
is been written of Mr. Kelley’s music before that it is not 
Helen Gauntle \\ I 
necessary to dwell at length on it her The audience ng f ' t, M 
owed its appreciation of Mr. Kelley's work by outburst Alice Preston's Successful Season. at nies pr Penge 
i! ‘ ’ ! y* ‘ ; 
f applause that must have been gratifying to the com ce Preston, the charming American soprat t hed ‘ 5 ST Rg Pa : as 
poset ished a spring tour which round it a most s ssf re dell , ‘eM A . 
Mr Miessner sang a gar up f songs Thursday afte seaent \ associate Miss Preston had the celebrate be : Q ‘ Ct , 
noon and he was accompanied by Mr. Johnston at the Roymaniar pianist, Marie von Unschuld, who gave ' rid e p 
. You see we had been keeping it dark all this splendid recital in New York last Apr ee ie ‘ ae | R Boge | 
just how much of a musician Mr. Johnston 1s; but haracterized by large and appre : pea ‘ s 7 Od 
is he played the accompaniments tor Mr Miessner, and braced St. I 11 (1 innati, Pr ence and i ! the past itee ( ‘ 
| eT eT — j ' ef ; 
played them very sympathetically, you ca dge tor you iddition, Miss Preston sang befor eral hundred peoy South N | | ‘ there 
self. Mr. Johnston is president of several large manu t anquet of the Chicago Press Club ¢ it : ; e Wi 
facturing plants here ! j : the famo Metropol Oper , ‘ee * ( ' sae ‘ ; , 
you can imagine he ffair w ttended | all the ti ; j — 
to find time to keep f sica and distinct ; , 
work in Schubert’s “1 , + EH by the presence C 
Maiden,” and Weingartner = tival — 1 Mrs. Grant and the entire staff, and Miss Pre Boris Hambourg Coming. 
iptains of industry in th I I ] ral tribute The Provide recit f f 
ing that Mr Johnst r Clul ‘ ¢ I i i ip 
work in the orat ed great enthusiast 
iS a splendid ror) ifies ft singer Ww entertaine a . 
ind for that ! Ci ti. Mr ‘ \ j ewort " . 
their chorus work TI Michael Mve Shoe P meet M ‘ ; 
hem sang Benott's \ know the highest " we { ‘ f } 
dre ind large chestr M est t pres P F 
lore than that ever farm at Cazenovia, N. \ Bonci Sails on Wilhelm der Grosse. 
eT certainty id r ‘ ess comment mot the ( } , , . | ; 
lirection of | M 1 i ert t 
| ] scr ] wl ‘ \' i } 
ve xz the “Creat iS Ing lend ‘ 
or _ T so nw ¢1 w Trl¢ 1 | t : . ‘ 
the (C1 innat Symp! yt estr I te t art s : ‘ : F 
ere sung Nik Houg N wl s ga . 
( irsday alttet | 
e 
\ Convi ~ Nore or Tw é ‘ An Elevated Air. 
he writer has received a strict iction from a friend P , : ng t aeropiat 
ot to write a more § es | 1 India s in five t g { “ 
ent theater It is with tl pe that prohibit dos 
t extend t blinc 1s i et t t e following 1 » k 
old: while wr g this t the write ear me on K ' . 
trumming on a guit the tel office Presently there ‘ 
nan ae ‘ , ie 2 : ; Rut 
me strain of . i Pp 
istening intently thi ‘ we hear antage ‘ f ‘ ‘ 
ete,” M ‘ 
‘ . | | 
{ 
; Pr ‘ ‘ ‘ 
M Prest t P er ’ ] 
Ita k a t ' 
tienbs f ‘ ' 
at and nothing els | present afte fe . Westliche Post \mer 
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of Chopin holds so high a place in the 
p ent iy that it seems hard to believe that 
has passed since he was born. Although 
be many people now alive who ever saw him 
vet } mmpositior have so strong a hold 
iffecti f all classes of musicians that they 
quired ‘an actual life, not a mere chilly 
he actual number of years that have passed 

I f no mure consequence than the num 
he appearance in the world of Ariel, Shelley, 
It is, perhaps, characteristic of Chopin’s elfin 
the very date of his birth was uncertain until 
hort time age It was gener ally given as 1800, 
timony of his tombstone, which was, after all, 
cribed, ‘was held to be as of no authority 
er rt the rth certificate ha of course set all 
it now , xed as February 

ot more than half Pols for his father was 
maste wl had begun life as a bookkeeper 
na tiact Strange 1 ironment from whuicl 
Chopin! nd only on his mother’s side was 
vl The Bohemian Zywny and later 
‘ re his masters in music, and the rest of 
! na me t 1 intuitively, or trom 
pianists perform as he grew older and ap 
public himself Ile was only fifteen when his 
vas published, and but a little older when the 
nm “La ect darem” cam ut, that work which 

mar witl ne of his most famous articl 
1 wl 1 used the memorable phrase, “Hats 
{ ius!” It was not of course published 
lerable t | iflter it was written ( hopin said 
that fe had consisted of an episode, wit! 
‘ 1 end his episode was the ill 
nacy wi George Sand, the particulars of 
In t under t mountains of romance 

e affan George Sand and others lhe ag 
t irt and tl yvorld of this liaison, 
from 1837 until within a year of the com 

( f preludes in which he un 
vippily threw the key away We 
ert that one, in B minor, holds the 
ularly ipping rain on a veranda roof; and 

ve I t liberty to invent what stories we 
list Ine tpourings of a soul that in re 
vi id something of that passion for 
t} found expression Shakespeare's 

{ fe of Chopin is so remarkabk 

! unmortality which his music has enjoyed 

by nang nee it was written 

) enarie i elebrated are al 
u t lave undergone some period of neg 
i fore thei é ize was received by 
when the public began to find out 
ul been worshipping a pinchbeck divinity But 
tw 1s 1 is not only as popu 

e public today as } r was, but it has neve 
timation t musicians It ts 

it, eve t first, the cla of his works whi 
| iwing om Chopin,” the terribly 
ind the mor wy and obvious of thx 
I " eartily admired by the best of his 
W dsthe sight te recognize the 
t poeti hing ind it is difficult 
MpPose t whose apprecia 

\\ ! s t dy as that of Chopin 
p x phases of ex 
rity ( disparagement, while that 
n, W “ I it coming to his own, 
W " ptan which now shows 
g p vith many amateurs to a period of 
pect { | elighted all classes 
\ pla ing to tl present Carrie ind 
hy the best of his music should 

zg as tl rt shall endure 

ina sign that the modern at 

ea untouched; its ap 
t that theult to tanev a time when it 

s tl ig! s quite possible that 
t ft pieces which musicians will 

) ‘ 

! Wi ( pin, as with the very greatest of 
er te he Mnmitted to paper is 
re t t s true of hardly any musician 


‘great B's” of Bulow’s famous speech 


But, while we should all agree that nearly all the rondos, 


outside of the three 


some of the polonaises and mazurkas, and not a few of the 


valses must be consigred to the oblivion which is shared 
by the Trio and the violoncello Sonata (though these 
might as well be taken off the shelf occasionally as an ex 


periment), there remains much where the poetical message 
is as direct and eloquent as it ever was. The lovely songs 
have indeed suffered recently from neglect, no doubt 
partly because they have been said to be national songs 


merely arranged by Chopin, or the work of amateurs cor 


rected by him; partly, too, because of the popularity of a 


mazurka transcribed for voice by Madame Viardot, which 


has ousted the lyrical melodies in the modern singer's rep 


ertory. If such things as “Lithauisches Lied” or “Polena 


Grabgesang” were written by amateurs, these must have 


been a singularly high standard of melodic invention in 
the society of Chopin's day \ large part of Chopin's 
work deals with the oppression of Poland, and under this 
inspiration he showed a vigor and mastery of design 
vhich is not always to be seen in his more sentimental 
piece The “Polonaise Fantaisie,” the etude in C minor 
from op. 10, which seems to have been suggested by the 
taking of Warsaw, and many other compositions bear wit 


ness to the for his mother’s native land and her 


passion 











. H. HANSON 


is proud to be able to 
announce the return of 


USONI 


January-April, 1911 
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troubl It is not quite certain that the great sonata in 
8 flat minor (with the funeral march) is one of these pa 
triotic compositions, or that its movements represent sev 
erally the struggles for a failing cause, a song of hom 


stung by a camp-fire, the ultimate defeat of the nation, and 


1 shuddering loneliness of 


a disembodied spirit on its 


to worl 


way Is not realized; but no other interpretation suits 

is well as this, which has the authority of an old tradi- 
on, Of the part of Chopin that is above all such ex 
ternal suggestion, of the studies—was there ever such a 


combination of technical difficulty with intensely poetical 


notion as appears in these twenty-seven compositions ? 


t the preludes of the ballades and scherzos, of the fan 


tasia, the barcarolle, the impromptus, a few of the valses, 


ind a great many of the mazurkas, one can only say that 


each seems to soar into an ideal world. with a strong and 
steady flight that has been granted to very few of the 
Sons Of music 

The tion of flight, of the thing we call inspiration, 
has distinguished all the great interpretations of Chopin 


d trom a trustworthy evidence this ethereal quality was 


The 


true Chopin players and the false, 


present mn his own playing idea may help us to dis 


criminate between the 


atte 
tor, While every pianist aims at being recognized as a 


Chopin player,” only very few attain to the true spirit 


1 the master. The most certain way to fail is that which 
follows the study of the music in the average German edi- 

where attempts are often made to emphasize things 

in the accompaniment which were ro doubt intentionally 

ft in the background by Chopin. The habit of digging 

it inner parts, as though Chopin had ever professed to 
he a contrapuntist, is the surest way of becoming pedes 


trian 


in the interpretation of Chopin; and a fault of rather 
similar kind was made in the improvement of the orches 


tration of his two concertos by well intentioned musi 


cians, who. feeling that the pianoforte of the later nine 
tenth century to the 
strengthened the orchestra instead of weakening the solo 
instrument, 
but for that very reason some of his essays in “color” are 


was liable overpower orchestra, 


Chopin was no doubt a tyro at orchestration, 
of no little interest, and the sense of proportion between 


the 
with him; he meant that a light accompaniment should pro 


solo instrument and the band was obviously strong 
vide a beautiful and subordinate background for the piano 
of his own day, in which sweet tone was more highly es 
Now that a 
been made to a style of piano manufacture more nearly in 
accordance with the instrument of old times, we 


teemed than power or brilliance return has 


may ex 


performarces of the 
all 


pression of rapturous joy than the finale of the F 


pect more frequent concertos 


Chopin wrote them 


a> 


In music there is no finer ex 
minor 
concerto, with its wonderful horn notes, labelled “Cor de 
signal”; it is one of the rare instances in which Chopin 
is at his best in a joyful mood 

One of the few ideal performances of Chopin that the 
present writer can recall—perhaps the only perfect public 
the 


minor concerto at a Philharmonic con 


performance—was Madame Schumann's playing of 
solo part of the F 
cert, when the accompanying of the band was anything but 
She the of last 
with the animation of a young woman, though she was 
life Sir Charles Hallé, too, when 


would consent to play 


ideal reflected rapture the movement 


then far advanced in 
he Chopin in private, must have 
been a quite faithful copy of the style of the composer 
himself; the regularity of rhythm in the accompaniment 
was wedded in a marvelous manner with apparently com 
plete freedom of declamation in the melody, and thus per 
fect 
often became almost mechanical even in playing Chopin, 


rubato was realized But in public the great artist 
and it always seemed as if public performance had a petri 


The late A. J 


other perfect Chopin player, and he had studied the art 


fying“influence upon him Hipkins was an 
from hearing Chopin play, for Chopin, while in England, 


always made a point of getting Mr. Hipkins to tune his 
piano for him himself, and those who heard the delicate 
playing of the distinguished antiquary had a rare oppor 
It 
a great deal more ethereal than anything 
M 


seems to belong to the air rather than to the earth, yet 


tunity of knowing what Chopin's playing was like 
was something 
we get in the present day; for, although Paderewsk1 
there are moments when he gives a more powerful blow 
than Chopin would have required or than is always con 
Sut in the things demanding 
M 


de Pachmann, if one shuts one’s eyes while he is play 


sistent with beautiful tone. 
technical dexterity he is the nearest of the moderns; 


ing, often gives the true emotional value of the sentimen 
tal pieces with all their characteristic and charming weak 
M 
the études at once, is more worthily occupied with some ot 
It is curt 


ness, and Godowsky, unrivaled in playing several of 
the works in which Chopin is most individual 
ous to notice how very few even of these typical Chopin 
players manage to give the rhythmic difference between 
the valse and the mazurka; a certain Madame Vulliet, who 
came to London a good many years ago, brought it out 
in a manner that could not be forgotten, and made it ob 
vious that a secondary accent is placed on the second beat 
of the valse and on the third beat of the mazurka 

But, indeed, it is almost profane to discuss such details 


in connection with the man who did perhaps more to 
etherealize music than any composer before or since, for 
the “atmospheric” works of Debussy do not really fly any 


higher of the ground than Chopin, who may remind us 
in some moods of the cloying sweetness of a forcing house 
but who at his best breathes the pure ether and cleaves 
the sky with no uncertain flight 
the Music 
recipient of a most interesting gift m the form of a marbk 
bust of the late Alfredo Piatti The is the work of 
young artist, Manzoni, of Bergamo, and is 
a strikingly excellent portrait of the great violoncellist, 


Royal Academy of has recently been th 


bust 
the Giacomo 


who was for so many years not only the finest performer 


of the most eminent 


on his instrument, but also one pro 


fessors in the academy itself The school owes this nota 
ble addition to its treasures to the generosity of the maes 
tro’s daughter, the Countess Piatti-Lochis, who has ad 
dressed a letter as follows: “! heg the Royal 
believe that I offer the bust of 
tribute of gratitude to the noble England where | 
called his 


Academy to 


my father to them as a 
was 
bern, and which my father second hean ex 


change 


Gustav Mahler belongs to that camp of interpreters who 
do not stick to the letter of traditions, In fact, he goes 
further than others in altering or augmenting the instru 
mentation so that the effect may be intensified. That, of 
course, is a method decried by many and with perfectly 
good reason. Under any circumstances, however, Mahler's 
readings are interesting, and particularly those of Bee- 
thoven, whom he brings close to the understanding of mod 


ern listeners —New York Press 
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took 


on 


()Jperatic Society part 


\ Lord for a Day, Pues 
The book and 


J. Victor Wilsor member of the Opera 





Scheel; Horace 
for a day; Mrs 
Parker as Elsie, 


per Vai 


bright 


Russel 


| ear aS Was 
little work 
Holland 


pretty 


t Phe ne is laid in 


nt costumes and 
in the 
handled 


Henry 


work 
best 
Ir Russel Miller and 
contralto 
Hotz 
that 1 lways equal to the 


ellent 


Sp Probal the 


ind beautiful 


Henry 


always be easily 
{ tr enunciation its parti 1 
actor 
ap 
Me 
well 
did good 
elen 
Curtis, 


John 


is a born 


he made his first 
taking the 
\cademy of 


part of 
Music, as 
t vork Others who 


I } 
rt \\ st ‘ 


Hevsinger, I 
William 
nk Ba 


rrett 


W. Fk. Lemar 
it the Norma! 


ompo 
and pupil of Gus 
| wademi 
and 


Gluck 


symoplhe ny ind 


uiet beauties 


were 


Voice Specialist 


1) ( nd somewhat 
AND 


BURRITT iis 


32D STREET, near Madison Ave., 
"Phone 2187 Madison Square 


WILLIAM 
NELSON 


2S EAST 


number of concerted and solo works. The Godard intro- 
duction and allegro for piano and orchestra was finely 
Martha Pettit. The piano numbers by John 
Thompson and Claire Ring were also well rendered. Dr 
S. Lipschuetz, baritone, sang “Die Wanderer” by Herman, 


played by 


and Dorothy Bible, violinist, made a favorable impression 
[he concert was under the auspices of the Teachers’ In 
stitute 


RRR 
Last 


Saturday evening a musical and literary recital was 


given at the New Century Drawing Room in aid of the 
ilumni endowment fund of the Girls’ Commercial High 
School There were a number of orchestral selections 
and vocal numbers by Aldine Norris and Gertrude Reese. 


William Yeats Phe 
was given a splendid performance, Edith Cline Ford tak 


Butler morality play, Hour Glass,” 


ing the part of the wise man, and Josephine Sharkey tak 
ing the parts of the wife, Teigue, the fool, and the angel 


To say 


it belongs to 


that the piece was well played is saying much, for 
the Irish 


skill to interpret its finer, half expressed, 


poet’s earlier works and therefor: 
require yvrTrea 


half hidden meanings 


ZR 


Leefson-Hille 
Fortnightly Club 


the 
at the 


Conservatory of 
Che 


program was rendered by pupils of Robert Schurig’s vocal 


evening 


Music gave a concert entire 


classes \ number of choruses for female voices were 
given, as well as duets, sextet from “Lucia” and solo num- 
ber Liszt, Elgar, Rubinstein, Pinsuti, Nevin, Sullivan, 
Ries, Saint-Saéns, Gounod, Donizetti, Garcia and Hiller 
were among the composers represented and form an index 
of the character of the music sung Those taking part 
were Misses Barber, Decker, Kauffeld, L. M. Pepper. 
Baughman, E. Gross, Harmstad, Van Gelder, Broaddus, 
ind Messrs. Kunzi and Schurig 
nre*e 
Barnett’s cantata, “The Ancient Mariner,” was sung last 
Tuesday evening at the Bethlehem Presbyterian Church 
by the church’s choral society of 100 voices, under the di- 


rection of George W. Wentling The chorus was accom- 
panied by members of the Philadelphia Orchestra Phe 
soloists were Florence Hinkle, soprano; Clara Yocum 
Joyee, contralto; Henry Gurney, tenor, and Bertram Pea- 
cock, ba 
mnRe 

lhe Credenda Orchestra of fifty musicians, directed by 
Joseph P. Drew, gave their final concert of the season at 
Lulu Temple on May 12, completing their tenth season 
Among the numbers played were “Raymond” overture, 


three dances from “Henry VIII” and excerpts from Offen 
bach's “Tales of Hoffmann.” The soloists were Corrinne 
Wiest Anthony, soprano; Martha Heller, violin; John 
Hetherington, flute, and Orrin Kennedy, bassoon 

Witson H. Pine 
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CARL TOLLEFSEN 
VLADIMIR DUBINSKY 


CONCERT TOUR BOOKING 
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NEW YORK CITY 


Mehan Studio Musicales. 
first of six studio musicales at the Mehan head 
quarters, Carnegie Hall, May 11, brought forward Birney 
B. Petigrue, solo baritone; mixed quartet, viz.: Misses 
Smith and Kendel, Messrs Thoma; 


The 


3angs and Hudson; 


M. Phillips, tenor; Isabel Irving, soprano; Mary Jordan 
Fitz-Gibbon, contralto; and John Barnes Wells, tenor 
Mrs. Mehan, William G. Hammond, and Alex. Russell 


accompanying. 
Nevin’s cycle, for reader (Jane Herendeen), baritone 
the Mr 


to show his quality A 


Petigrue 
of 
Mr. Phillips, contained variety of mood 


and quartet, opened program, giving 


excellent opportunity group 


songs, sung by 
and music in quantity, enabling him to display a voice of 
clearness 


strength, and clear enunciation. This matter of 


hearing the text is cultivated in all the Mehan Studio 
singers; It 1s apparent that much stress is laid on it; con- 
sequently “I cannot understand the words” is a phrase 
never heard at the Mehan’s! Isabel Irving has improved, 


hoth in range, strength and clearness of voice, and sings 


with manifest joy, infecting the hearer. She has reason, 
for a broken voice apparently beyond repair, was her's 
not many months ago, and now she sings with a flexibility 
and ease altogether delightful. Mary Jordan Fitz-Gibbon 
hit Ware's “Hindu 
Song” and “Joy of the Morning,” having a rich and soul- 
ful contralto voice 


made a_ special with Harriet Cradle 


She gave a recital May 17 which will 
be duly noticed in THe Musicat Courter later 


John Barnes Wells closed the program, all the songs of 
which were by living American composers, his own “If 
I Were You” calling for a_ repetition The second 
musicale contained solos sung by Hazel Lee, Helen Gal 
legher, Ramona Smith, Lucy Robb, Mary Kendel and 
Edwin O. Bangs, “Captive Memories” being repeated as 
well. At the fourth, Thursday, May 19, Miss Irving, 
Messrs. Phillips and Petigrue are associated. At the fifth 
May 24, Messrs. Wells and Alexander Russell will col 
laborate, 

Grand Opera in Atlanta. 
ATLANTA, Ga., May ) 


rhe Metropolitan Opera Company played to 27,000 peo 


ple in the five performances given here last week, the 


total receipts being $71,030. It is said that this is an un 
precedented road record in the history of the Metropoli 
The directors of the Atlarta \s 


sociation are to be congratulated that, at this opportun 


tan Company Festival 


moment in the city’s history making epoch, their names 


should appear as sponsors to this grand opera enterprise, 


which has resulted in such unique achievement, not only 


for Atlanta, but the entire South 
H. W. B. Barnes 
The. Munich Schumann Festival is booked to begin 
May 20 
JORDAN i b t 2-GIBBON 
CONTRALTO 


THE MEHAN STUDIOS, CARNEGIE HALL 


RITCHIE 


The Brilliant Young 
English Violinist 


Available for Recitals and 
Concerts 


SOLE CIRECTION: 


J. E. FRANCKE 
24 West Atet Street. New Vork 











iL! ALTE 


PRIMA DONNA SOPRANO 
Metropolitan Opera House 


FOR CONCERT AND RECITALS 


Address: 


METROPOLITAN OPERA HOUSE, N. Y. 








The Distinguished Pianist 
SECOND TRANSCONTINENTAL TOUR 


FOR AVAILABLE DATES: 


J. E. FRANCKE 


24 West Sist Street - New York 


GISELA WEBER 


SOLO VIOLINIST 
Recitals and Concerts 
THE QUINLAN INTERNATIONAL MUSICAL AGENCY, 
Successors to the Wolfsoha Bureau 1 West 34th Street, New York 











SCOTTLOW 


& IN EUROPE SEASON 1909-10 


MANAGEMENT?! 
T HAENSEL & JONES, N.Y. 
A STEINWAY PIANO USED 

















THE MUSICAL COURIER 














The Minnesota State Music Teachers’ Association will pyre of 4 
hold its ninth annual meeting on June 21 in the beautiful result in x i 
little city of Detroit, Minn As the month draws near 

RRe 


interest awakens in this always interesting occasion, which 


promises to be the most successful of the nine The pro 
: : ; , : Johnson S ol of Music and Oratory, gave an interestu 
gram is well chosen, many popular artists of the Twin M eae ; 
re . frecital on ay 11 in the Unitarian churel Hew 
Cities and Duluth being represented, as well as several of ; ig ; 
| .. ' ? " : sisted by Agnes Lewis, contralt John O. Blichfeldt 
larger fame This year’s officers are as follows Presi tao : 

f : ‘ 1 < il ( iris ) {) ure ory ? 
dent, W illard Patten, Minneapolis ; vi president Mabel : : ¢ : 
. nsisted entit f cor ; Mr nv 
Fulton, Duluth; secretary and treasurer, John A. Jaeger, : : 

“ . : mt . 3 ft wit well } ‘ I Cit r 
St. Paul; auditor, Alice Holen, Stillwater. Program com : 
‘ gram f “ First t 

mittee—Hamlin Hunt, Minneapolis; Jennie Pinch, St Ae , K J 

noctu \ ] 
Paul, and Heinrich Hoeval, Minneapolis 

: , MS.) ( t ‘ t G lohi { 
The full program follows 
D. Osterer Suite ( ) 


TUESDAY TUNE 
93 4. M Opening Exercises 


Program of Welcome by M ians { N lakot ul lus K. Toh nzas fror j R e af Onsar 


the direction of W. W. George, of Farg Khayyam” (MS.) he Proposal,” Ba 
Address of Welcome (MS.), Agn 





‘ | \ > t I p t 
President's Annual Address 
A (a) mtrata (“Marcia | ta " ! valse capt 
Reports of Other Officers ; Va | ‘ 
oo A. M.—Public School Music Sect spirit and abandon), (c) romanza, (d) barcarolk t! 
Chairman, Ella Louise Fink, Mankat lagoon Julius K J HnNsor W e Shepherd Wat ed 
_P.M Minnesota Composers’ Prograt lohn O. Blichfeldt: « = rh ‘ 1» (MS 
Songs—Gertrude Debyns, M 4 
' t t | r ] () 
Piano—James A. Bliss, M " 
Violin—William W. N n, St. P ‘ par G } 
Piano Concerto—Gustavy 1 M ere 
j.00 P.M Public School Music Secti 
\ . : 
Chairmar Alla Louise Fink, Mankat Phe ‘ U estra ! 
8.15 P. M.—Receptior tor, gave the udine concert of | eats 
WEDNESDAY, JUNI olsen “hea + Tx pane ee ' 
| progt | i g 
\. M ess Meeting 1% . . . 
entere re in t whi “ Beeth 
30 A. M Boat Trip on the Lakes ; : 
itt 4 wt \ ear 
P. M.—State Talent Program : iv t eg ! t 
Pianist lessie Parnell-Weston, St. P Mot we } r 1 ve . ve 
Soprano—Alice Sjosel editably pert ; 
j.00 P. M.—Voice Round Tat ; é, 
\ ‘ 
Chairman, Cha Fis s ! 
8 P. M.—State Talent ¢ é ra : 
Chamber Music { iH i Flute { ( R 
rpolis ( t ‘ (5 \ ) j P P 
Mme. Hesse Sprotte, contra St Phos > c Ras vee ( 
THURSDAY UNI 
pbril ‘ DD | 
\. M.—Business Meeting 
1 
\. M.—Piano Round Tal W I Wal Str 
Chairma I ( Bru r l 
nnre 
] M \uton eR 
, 
P. M.—Song Ree it é rt f 
Lax Pewks! ‘ ft { parte f the Minneape 
RRR, School of Mu Oratory and Dra rt. will give het 
The Thursday Musical promises several real treats next graduation rectal at tl ‘ 1] Saturday evening 
season; among them is the engagement of Ferruccio Bu- May 21 rh roerat vill nsist n 
soni for a recital in the second week of January, 19g1I, pathetic readi n P t ‘ Mrs. Me 
RRR iS appeared frequent t in both ph 
Lillie Moe, pupil of Stella Spears, of the Minneapolis — recital St " en « 1] 1 in her Swed 
School of Music, gave a graduation recital on Tuesday 1 dialect noloere everal of wi will } 
evening She was assisted by Gertrude Messig is prograt Mrs. Messig ‘ d by Oli But 
mae ier, contralt punt! Wilh Hi Ponti \l 
The first of a series of recitals by the vocal culture Fol Mir 1. W. Kurtzman, Hen Brown, Gerard 
classes of the Y. W. C. A., under the direction of Mrs. T. — kctte ind George Witt, pupil f Mr. and Mrs. Charle 
D. Bell, of the Thursday Musical, was given Monday M lt 
evening The classes wert issisted by Merti Anna zee 
fowler, piano; Edward Towler, violin, and Robert George Ina Bryniddson, pianist. pupil of Kate M. Morl 64 
lle Minneapolis Sel lof™M Oratory and Dr ‘ Art 
nner will appear in a nior graduation recital Mon vy evening 
Lila Smith ne of the ye unger pianist f Minne ipolis, May 1h She will he assisted by | S. Lobere irit r 
ippeared recently in a private recital at the studio of her pupil of William H. Pontiu " wits the progra 
teacher Dean Fletcher and empha ed the impress Wedding day ‘ Trauldha gre Griew aneat ' 
reated by het playing when a mere cluld that she 1 €s- minor, andant allegr Grieg fvening Star Wagner 
tmed to become an artist of ability She ha talent a preliel . t SN 1- 20-3, ( opi L.sebe W altve \l 


WILLIAM H. PONTIUS, Director Department of Music §=©9s CHARLES M. HOLT, Director Department Oratory and Oram atic Art 


MINNEAPOLIS SCHOOL OF MUSIC, ORATORY AND DRAMATIC ART, Minneapolis, Mine. 


Largest and most reliable school in the Northwest. All branches. Paculty of 44. School building ha 1 id rec 
for acting and opere. Send for iflustrated catalog C-. a a ae oe 


S. HOWARD BROWN sarrrone| KATHARINE HOFFMANN Accompanis: 


Pupil of Jean de Reszke 











Oraterio, Concerts, Recitals, Instruction With Schumann-Heink, Last Season in Europe 
HOME aDoReESs: ST. PAUL 


Studio: Kimball Buliding Minneapolis 
MINNEAPOLIS 


NORTHWESTERN CONSERVATORY Departments of Music, Art and Expression 


PUPILS RECEIVED AT ANY TIME 
PACULTY—Thirty tour experienced instrocters—many of them professional artists of wide reputation, COURSE —Private and class instruction |e al! departments. from 
mestary te post graduate work. NORMAL CLASSES ©. A. EVERS, President 








kowski; “Dream in the Twilight,” Strauss meerto | 
sharp minor, andante, finale, Hiller 


RRR 


The Minneapolis School Music, O \ Dra 
matic Art present: ier plano pupil f Kate M. M 
im a twilight recital Thursday « ng, M 
r>clock Phose participating are y ! 
Mildred Manne . Esther Rud | 
Laura Nummedal, Ethel Fischer, Ethel Cor und Myrt 
Long 

RRR 

Che Minneap S l O y a ) 
natic A will pre N Meck ie ito, pup 
Wilham H. Pontius i graduation recital T 
evening, lay 17. She will | y Gla« i 
and Amye Lewellen, pupil f Donald N. Ferguson 
Helena B. ¢ : ; \ ‘ 

nm RR 
Puy ‘\Y wi 
tine under i M 
Wed day, M is, N H. \ 
iH el Fleener Art \ 
wing rite S 

0, Ni ] (} Pp " 
O4 N ( \ 

l luge les Gesange \ | 

( } acle ] G \ 
W * 

Aya Whe \ 


Huss Orchestral Concert. 


\1 ut 
" 
egic ( in | y 
; | F 
‘ ' ‘ 
\l 
' ‘ 
a ‘ 
play \ r 
' 
“il 
i 1) 
{ 
‘ 
{ i 
| j 
( r ( 
’ 
t { '% 
‘ 
\ | 


. 
Recitals at American Institute. 
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manuscript, at the An- 
J.. May 5 


them 11 
Weehawken, N 
nme 


At the Ethical Culture School spring festival last week 


Thayer, most of 


Eugene 


drews organ studio, 


ind 


excellent music, appropriate to time occasion, was 
plaved and sung The school orchestra, containing violin, 
cello, flutes, trombone, piano and organ, played Grieg’s 
Morning,” “Narcissus, lo Wild Rose’; and Robert 
foedt and Otto Borne played solos well Jessi Ries 


berg was Queen of Hearts in the playlet “The Enchanted 


Garden 
| 4 


Wesley Ws pupils organized the Pi Tau Kappa 


yimann s 








Club some years ago, and at a meeting of the club May 9 
a letter of thanks, accepting honorary membership, was 
read from Moszkowski Sigismond Stojowski sent a tel 
egram of good wishes, and a short musical program was 
given by Regi Vicari Joh: Bland and = Arcule 
, May ) Sheas! 
| f ra comp 1 by | a nd 
| produce twice Abbie Clarkson ‘Totten gave a musicale a fortnight ago 
t Y t It 1 full ot ‘ wa vell attended by both professional and ama 
‘ f it may be had by eur musicians She announces a concert, Wednesday 
e fol pre t evening, May 25, at the Waldorf-Astoria Hotel, assisted 
by Albina Fransioli, reader; John de Shazo, baritone; 
Helen DeW. Jacobs, violinist, and Emma Banks, solo pi 
‘ nist 
. mre 
Ma Madame Dambmann’s pupils, Helen B. Hoffman, so 
: prano, and Dr. A. Altschul, tenor, have public appear 
in { their credit, the former in Sullivan’s opera, 
' . Ruddygore,” given by the Amateur Operatic Society, 
\Morrist 1, the latter at the Paterson festival of last 
vee} sing y ft part or the Me senger \ida Both 
t re inwer vere ecentl praised by Tur Musicar 
Courter for their singing at Madame Dambmann Wal 
i! 
dorf-Astor oncert 
* 
nme, | a nd 
. John Herman Loud, F. A. G. O., known to many New 
j ‘ { I \laster ‘ : ‘ 
Yorkers, gave his 227¢ rgan recital m the First Baptist 
ert and operetta : ; ; E : 
; Chur Ne m Center, Mass., playing Guilmant’s sixth 
t tie esulits of her tea : 4 a 
: at 1 ipal number and closing with Buck's 
( ly ny were irst ' , 
; . - I. tie 1 iriati ) ihe Sta Spangled Kanne 
| a nd 
) | rit pol ted song ! 
} » ’ 
Henry 1 N Y Aas Se rganist of Grace Chure 
) | t lh na it cl 
\ i t t rst of tl ser , ecitals 
| » RAs BR | , \ rly « rwat rt " 
r the pices of the Ameri Gui f Organists, 
t t . 
\l Q 
pm b 
sala a 
| . Id \l. Mea \ 
‘ . \ ) ( rm ! i yupil recita ecurs this Friday 
took ! . 
‘ : p ( | 0 i Chamber \I 1 Hall 
\ t V ‘ hor 
| | : nur 
| \ rt ( lj klizabeth , , 
Frank Ormsby, the tenor, sane in Rochester. N. Y 
| \ ; , 
| i During the month of August Mr. Ormsby will 
RnRre to ( tang \ssembl Lake Chautauqua, N. ¥ 
st. Paul where he is to be rd as the leading tenor in several 
hap rinity Pat ayes mpositions by her father, productions This month Mr, Ormsby began his work 


as soloist in the choir of the Fifth Avenue Baptist 
Church, New York. 
Ree 


the 
Hanbiel Pratt gave an interesting recital, assisted by sev 


On May 5, at her studio in Fife Arms, Florence 


eral of his pupils in the following program: Trio, vals« 
(Streabbog), Clara Reynolds, Clara and Elsa Armbrust; 
“Salut 


Elizabeth 


au Printemps” 


Kirk and 


song (Neidlinger), Elizabeth King; 


(Van Gael), Frances Cortright; duet, 


Miss Pratt; serenade (Hein), May Elizabeth Stewart; 
“Titania” (Wely), Jessie King; duet, overture “Otello” 
(Rossini), Daisy Harris and Miss Pratt; song lullaby 
“Jocelyn” (Godard), Miss Pratt (with violin obligato by 


Lela 


valse, op 


( razelle” 


(Wollenhaupt), Vera Moore; 
(Chopin), Edith Rafuse; violin, “A 


Lowe); “La 
46, No. 1 


Madrigale” (Simonetti) “Le Cygne” (“The Swan’) 
(Saint-Saéns), “Serenade” (Pierne), Lela Lowe; valse, 
FE major (Moszkowski), Irene Brady; “Fruhlingsrau 
schen” (Sinding), Louise Tabor; “Morning Song,’ 
“Evening Song” (Charles Haubiel), quartet, “Rigoletto” 
(Verdi-Liszt), Miss Pratt Miss Pratt was most becom 
ingly arrayed and appeared both as pianist and vocalist, 


the latter accomplishment being a surprise even to her 


friends. Of especial note was the work of Edith Rafuse, 
a young deaf girl, who, in spite of her affliction, played 
excellently, Miss Pratt performed in a most artistic man 
ner, the two pieces composed by her brother being well 
received 


RRe 


Emma Thursby gave another musicale at her studio 
residence in Gramercy Park last Friday afternoon. Jane 
Noria, Filici Bernetta and Josephine Schaffer were the 
guests of honor Mesdames Bernetta and Schaffer were 


Miss 


Kerns, 


Frederick 
Stough 


Phursby Gunster 


Bertha 


former 
Estelle 
veth Schroeder, all pupils of Miss Thursby, gave a pro 
Ware, A \ Wake 
Parker, John B 
Sunday Miss 
Marquis 
Mrs 
Fred 


expect 


pupils of 


Harris, Grace and [liza 


} 


songs by Harriet 


William 
Prindle 


made up of 
MacKadyen, 


and John 


gram 
man, Hammond, 
Wells 
lhursby 
de Castellhomond 
Mr. and 
Miss 


June 14 


Scott evening 
the 
Mr 


Brown 


dinner honor of 
The guests 


Mrs. L 


Thursby 


gave a party in 


included and 


Francis Hyde, Swan and 
Bristol 
to sail for 


months 


and his Ina, 
They 


besides 


erick sister, 


Italy will spend nearly four 


abroad, visiting, the Italian lakes, poits 


in Switzerland and Germany and, lastly, Paris 


mre 
\dele Katz, of ¢ 


recital at 


Virgil Gordon, gave a 
Hall, May 6, 
Katz, a 


a pupil piano 


Genealogical before a distin 


guished audience Miss young girl stil] in her 


‘teens, is an unusually brilliant performer, possessing in 
equal measure technical skill, beauty of tone and inter 
pretative ability 
nnre 
the Bruchhausen Trio were among the artists who 


the onkunstler Society at As 


The 


played at meeting of the | 


sembly Hall last evening (Tuesday) members of 
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st the trio—Carl Bruchhausen, piano; William Doenges In, and an earnest endeavor will be made to perpetua 
violin and William Ebann, cell inited in a performance this event from year to veat nd to i re it A eis : Seen tne te Canes Sas 
rol ar ar and ake it actually pay — : 
of the Arensky trio in D minor \ performance of the eretofore a problem, and which can be accomplished only Wate Seay, we gan virtuos Ni 
Brahms quintet in F minor was played by Otto L. Fischer, by th peration of those interested in a greater mu oi , ats | 
piano; Richard Arnold, first violi \ugust Roebbelen, sical Lincoln W. P. K ’ he : 2 
second violin; Ernst H. Bauer, viola, and Horace Britt i Xe S ¢ e | 
— Marta von Stuermer, soprat sang a er : : . ; New , S 
sities Wk tee % hie 5 Wicianhlbenk “a Helen Waldo in Children's Songs. ISpic : ex 
ompat ied at the plan y Mr. Fis rt rele Wald sIN_Nng ret ngs, uw stun P 7 ' , m ' _ ; 
nee Pat ae ee \ x 
\ new composition, a barcarolle entitled “Capri,” wor People’s Matine \t_ the Kinderfest of the Deutsche ae 
d music by Charles O. Bassett, tenor, had its first pub- ‘ i fortnight ago, she sang both German and Englis ; Mr , 
lic presentation at the Bronx Churcl louse Sature the XC 1s ‘ ny 
vening, May 14 It is written for rst and se ds tT these are most fascinating ! rencl Lat 
\ pranos and altos with tenor or sopra : (oblig yu s t ( 
Chis barcarolle had what ght be termed a trial reading song “ 
Apri] last at the Bowery Mission, and its instantaneous ‘ e appropriat ‘ 
success was SO pronounced that it was the: d there ¢ \ ‘ ‘ : 
ided to announce and p pertor it t was sung ' 
y the St. Cecelia Chor (| tf New York City, He \ 
rietta Spike-S ey tor 
nner 
Kkmma Heckle, the Cincinnati vocal t er, will s f \\ 
kurope this mont During her trip she will visit 
elatives Germ i S 
Switzerland, als O rg , 
Plas smc ren Julian Walker and His Pupils. 
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They will visit France, a 
Switzerland and Italy. They will be guests of honor at 
the home of Ernest Consolo, the well known pianist. Mr. 
Devries will return early in September in order to resume 
his teaching at the Chicago Musical College, where his 
contract for one year is still in effect. 

zane 


much 


Se OOF by his wife. 


Mrs. Sturkow-Ryder Danville 
judging from the press notices. The Danville Commercial 
News of May 4 “Mrs. Sturkow-Ryder is a splendid 


her touch is light and expressive, and seems 


won success in 
said: 
accompanist ; 
to take up the words of a song as if they were to be 
The Danville as fol- 
“Mrs. Ryder is a pianist, but also much more—she 


spoken.” Press-Democrat writes 
lows 
is a musician, an artist using the piano as a medium for 
The 
Mrs 
characteristic 


musical expression—something too often overlooked. 
scholarly work of A Foote, the lighter number by 
Nevin, the brilliant 
music of MacDowell all received an adequate representa- 


Beach, etc., and and 


tion and roused a large and critical audience to great en 


thusiasm.” Mrs. Ryder will leave for London, where she 
, \ ‘ hlvos ‘ ait A errs o ti ent ast ceptro numeret 
Ci I say 14, 19 ged to Sag ms ’ os panama ia Pa tig es nq Will concertize during the summer months. 
ke ! which will take Upon the program appeared songs in English, German as nur 
; x f P sates French In all three languages Madame Olitzka was entirely at 
” Of most eX uv -— ° 
‘ | no : citing snd she had besides the happy faculty that is lacking in so Hugo Kortschak, violinist, will furnish the program at 
f 1 j ity USICAI , | " ¥ . . : : 
t Pae Musi any concert singers of enunciating so that every one would under- the Independent Religious Society next Sunday morning. 
t l t nterview several tand It was this feature of the evening’s program, perhaps, almost » . . 
ternal dissension would ‘ h as ary other, that made the opening concert of the festiva 7 . ‘ " nis 
ras ct te Next Sunday afternoon, May 15, at the South Side 
{ f rit tf business manager! , 


furner Hall, the Ballmann Festival Orchestra, under the 
























' finit ) be learned as yet The Champaign Daily News said: S : : : : 
, ; leadership of Martin Ballmann, will be heard in one of the 
RRR, Charmed by ber wonderful contralto voice, the audience attending : % 
.. pee rte: eantia sieber ‘Ok’ the thidiacnit aunaal ilak aad a th largest concerts of the season. The orchestra will have 
7 K nl ‘i { rsity Auditorium, on Monday evening, gave Rosa Olitzka an the assistance of Arion Mannerchor of the South Side, 
on, M 21, at imba } | it : t ; : i 
: by H t f such magnitude that she was ins;ired to sing her bes Mozart Mannerchor (Incorporated), Gesang-Verein 
I i real onata Dy er ra L te th liber attendance, despite he clement : . P . 
“rate it wiewces pring te wens Frohsinn and Teutonia Liederkranz, and the following so- 
} t o quartet at! conditions, she was greatly pleased and delighted when she : 
—* pacar Pog | loists: Clara Marie Katzenberger-Lighthall, opr: 
“Nt Sr PR eS snpreciation with which her program was being oists: Clara Marte atzenberger-Lighthall, soprano; 
( ! 1 0 ocal ompositions Dy ' . > ‘. ? “4 
Ach M ceived. She therefore expressed her gratitude by responding with Max Bing, baritone; Al E. Clarke, trombone, and Charles 
Katht William le sh , mar ; 
JH " are) ; + numbe f er s Madame Olitzka had been informed of Fischer, xylophone. 
\ el and J hn yy cent neert given by Madame Schumann-Heink here and she neuer 
t her sou to he work with an enthusiasm that won her critics ; : 
nee 1 established her as a favorite in the hearts of the local musi he seventeenth May Festival Concert of the Cook 
| ' t r, furnished the ! sf . time to come Reveling in these praises County Sunday School Association will occur at the Audi- 
' » ter AP TEES TIeA . ; ‘ de , w © ° e artist sang the “yies 4 A 
Woman's Athletic fish. * ving every incentive to earn them here, the artist sang ¢ torium on Friday evening, May 27. A chorus of 1,000 
yoman CIEEC EE ub ng f her program with increasing enthusiasm and ability So lad i ; ° ft 
, zy ladies se > larger pz . am. 
‘ Vi Kt . who impre ssed eased was st with her ovation that during an intermission on de adies WI present the ger part oT the seep Bes 
inment and who is the pos ser programy st irked she had never sang before a more appt Che chorus will render selections from “The Messiah”; 
nD ind protege of tive audien« and expressed the hope that she might return som Sir Michael Costa’s serenata, “The Dream”: choruses by 
ss : : \ ous ienent ha ac . ] a appeared or . ° ar 
NPE Res tant | The minute that Madame Olitzka appeared 0" Rarnhy and Cawood, and a new patriotic song, “Colum 
! \ « time an assistan wonderful personality began to assert itself, and as ; a | , | ' : 
BR. | pert prniait nian reseed h inging seemed grander and 9! by H. K. Had ey. New compositions appearing on 
are verful and penetratin fhe applause at first this program will be a chorus entitled “Stories,” by Bertha 
ree recitals thia week in ed with that when she completed her program. [*, Gordon, and a short cantata, “The Wild Brook,” by 
I with his usual es * the director, H. W. Fairbank, words by Elsie Janet 
Errolle Smith, a student of the Chicago Musical Col French. Che usual spectacular climax will occur at the 
nRR lege, has just returned from Boston, where he signed a end of the program Accompanying artists are Helen 
of its popular busi- contract with Henry Russell to sing for three years with W illiams \bbott, soprano; Angelo Corteso, harpist; Fran- 
( I). Kinsey, will have its the Boston Opera Company. Director Russell will place > Moore, solo organist, and the Imperial Male Quartet 
J ( The program him in important tenor roles and advance the young man nRe 
the beautiful shade of with considerable rapidity if he fulfills expectations Last Tuesday evening, May 10, a concert was given by 
tures and refres nme the American Conservatory orchestra under the direction 
thre will be an on The Haydn Choral Society will give The Creation” of Herbert Butler, assisted by Alice Carrington, Mabel 
estra furmshing Monday evening, May 23. Dr. Carver Williams will sing Timbelake, sopranos, and Ruth Ray Miss Ray, the 
the bass part twelve year old violinist, was heard in Vieuxtemps’ “Bal- 
nme RRR lade et Polonaise,” in which she proved to be well equipped 
re a MOST Sil Samuel B. Garton will look after the business arrange- technically and temperamentally, and easily carried off the 
( Ol where he ments of Dr. Carver Williams. Mr. Garton is located in henors of the evening. Mrs. Karleton Hackett and Her 
Pr Samson and Delilah the Auditorium Building, and has proved popular not only bert Butler played artistic accompaniments for the soloists 
Uh re Thomas Orchestt with the professionals but with the public as well RRR 
ler nee The Aborn English Grand Opera opened its season of 
eae Herman Devries, the operatic singer and vocal in- opera last Sunday evening, May 3, when Puccini's “Madam 
I m rext Tue tructor, will leave June 18 on the Lorraine for a three Butterfly” was given with an exceptionally good cast. Lois 
B rooms mont tour through Europe Mr. Devries will be ac- Ewell, who was heard the Wednesday matinee in the 
a ~~ —— = 
tralto of the Metropolitan NORTHWESTERN UNIVERSITY GYMNASIUM, EVANSTON, ILL. 
Boston Opera Company, 
May Festival, May 3 North Shore MAU SIC FESTIVAL 
be reproduced 
ms » cou od 1H JUNE 1, 2 and 4 sonoreTs 
, i. : 9 JANE OSBORNE-HANNAH ~<- - - « «= Sop’ano 
th Three Nights and One Matinee ERNESTINE SCHUMANN-HEINK. it 
oe age Festival Chorus of 600 Singers ' ROSE LUTIGER GANNON - <- <« 
tha Children's Chorus of 1,200 Voices EVAN WILLIAMS - - « ' o oe 
t DAVID DUGGA oe ee oe ne 
5 aleceen iii: “obi The Entire THEODORE THOMAS ORCHESTRA somes DAVID BispuHamM - = = = tf Bary .one 
cnmeeiel PETER CHRISTIAN LUTKIN, Musical Director MARION GREEN - - - - - - Barytone 
FREDERICK STOCK, Orchestral Conductor ALLEN HINCKLEY A. ste ee, Sees ae Bass 
ALBERT BOGNGPT « «© « «© s « 


Course Tickets, 4 Concerts, $8, $5, $3. 
Single Tickets, $2.50. $2, $1.50, $1. NOW ON SALE. Address, CARL D, KINSEY, Business Manager, care of Lyon & Healy, CHICAGO 
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tie} ’ . a - . 
ite role, proved vocally as well as histrionically highly 
satistactory Joseph Sheehan as Pinkerton pleased great 
ly His voice is as pure as ever, and certainly Mr. Shee- 


} 


han has better control of it than when heard here with 


the Sa Grand Oper lhe work of Ottley Cranston 





Sharpless was inadequate. Francis K. Lieb, who sings 
and plays the small part of the Marriage Broker in superb 
style, should be given a chance in the part of tl 


’ 
e€ consui, 


which no doubt would give a better ensemble to the per- 
formance rhe stage settings, beautifully arranged by 
Edward P. Temple, and the orchestra, under the leader- 
ship of H. B. Emanuel, helped greatly in the high stand 
ard of this production, which of course was given in 
English 
mRe 
Frederick Shipman, the impresario, left last Sunday for 
New York Mr. Shipman says that his bookings of the 
Melba tour have been all that could be desired, and that 
the list would be closed two months before the first con- 
cert by the great diva 
nne 
Hugh Anderson, the basso, will direct the cantata, 


“Queen Esther,” at the Church of the Redeemer, June 
The same cantata wil] be given at the Fourth Baptist 
Church under his direction, with a company of eighty 


RR eR 


rhe first time in the history of Halifax that the musi 
loving public have been asked to pay five dollars a seat 
will be on the occasion of Melba’s visit there next Sep 
tember, when she will open her Canadian-American tour 


under the direction of Frederic Shipman Though the 


subscription list was opened quite six months in advances 
| promoter had the satisfaction 


of the concert date, the loca 
of obtaining nearly four hundred subscribers for the five 
dollar tickets. It is confidentially expected by the Halifax 
musical enthusiasts that the entire house will be sold out 
by the end of May he second date of the tour ‘will be 
at St. John, N. B., where Melba is to be the chief musical 


attraction, and the opening event of the Maritime Exhiln 


tion to be held in that city The prices to be charged o1 
that occasion are five, four and three dollars. Mr. Ship 
man quotes Regina, one { Canada’s new Eastern cities, as 





probably the most striking example of the isiasm 
which is being shown over the diva’s visit. In that tow: 
with only twelve thousand population and a theater seat 
ing only one thousand, there exists a condition which Mr 
Shipman thinks he is safe in claiming is absolutely unique 
Originally the Melba prices were started at five, four and 
three dollars, but those circulating the list were so su 
cessful with the sale of the five dollar seats that they can 
celled the three dollar price, and finally the four dollar 
seats were struck off the plan, and at the present time, 
four months before the concert, every seat in the theate 
is sold at five dollars per seat Arrangements are now 
under way to see if the Methodist Church, which seats 
two hurdred more than the theater, cannot be secured for 
the occasion Many of the subscribers on the list live 
from one to two hundred miles from Regina 
nemre 

\ score or more of compositions by pupils of Felix 
Borowski ov cupied the attention of a large audience Satur 
day morning in the Ziegfeld, gathered there to hear the 
original melodies and technical effects worked out by Cn 
cago students. Walter Rudolph, Mrs. Diana Bonnar and 


Wally Heymar wrote the various numbers and the pro 


gram included selections for verce yano ard violin 


1 
’ 
Critics who attended the affair asserted that the cleganc 


f the compositions was remarkal le 
nenre»e 
J. H. Gilmour's pupils will not appear in “Caste” on 
Monday, May 30, as originally announced. Their offering 
will be given in the Ziegfeld on Tuesday afternoon, May 


31 Within the next few weeks, befcre the close of the 
present season, they will also be seen in a new sketch, as 


yet unnamed. by Madame Qui Vive, a local writer of con 
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siderable fame. For early productions next fall the stu 
dents will have several sketches by George Ade, which will 
be tried ont before they are given to the professional 
stage. May 23, after the close of the run of “The Up 
start,” the management wi indertake a revival of Bron 
son Howard's “Aristocracy,” played by J. H. Gilmour 
head of the School of Acting, and a cast now in course 
ot organization 
nner 

Chicago as a center for musical study and Chicago as a 
summer resort go hand in hand. More music students 
are enrolled in local schools during the period from June 
to September, than in any other city of the world. Most 
of these students come from Southern States, and more 
than two hundred young people from south of the line 
will be registered in the Chicago Musical College along 
for the summer term, which commences June 27 

nRre 

Hannah Butler will sing for the North Side Woman's 

eins 


before sailing for Europe on June 11 The distin 
guished soprano has been especially successful this year, 





not only ally but as soloist, appearing with many 
eading o1 ations Mrs Sutler will stay im Europe 
until the latter part of September, having already contracted 
for several important appearances here during the if 





1 
f October 


RRR 


Monday evening, May 9, at the Auditor 


faculty concert was given under the auspices of the Co 
mopolitan School of Musi Dr. Carver Williams wa 
heard ina prologue trom Paghacer Phe si ger wa t 
is hest and revealed a voice of large compass well placed 
and used with consummate art The singer was entl 
siastically received, and m a group of songs by Herma 
Ronald, Hildach and Bischoff proved to be a lieder singer 
of no small attainment. His success was in every respect 
well deserved Josephine Gamble was repl wed by Mr 
Day. The others who took part in this concert were Hat 


Last Monday evening at Peoria Womat 
Sammuis-MeDermid furnished well bala 
which several Chicag composers were well repre nted 


The distinguished sopran presented the new song cycle 


“Faith, Hope and Charity,” all of which are from the pen 
of her hushand, the well kr wh omp er, Jame G. Me 
Dermid, and a manuscript song by Lulu Jones-Downing 
Life’s Way Both rtist and < D> tor met witl 
great succe 











Antonio Fr I wa thusia I eceived when he 
appeares the stage fte on at t Ilinos 

cater The ninent Italia olinist p r " t 
interesting program in a remarkable manner he recital 
pened with Cesar Franck’s Sonata in A major, whicl 
was given exception g i! i In t clectior 
the violinist had th stance of the sterling piar 
Wiliam Sherwood, and both art “ ! applause f 
their faultle nterpret l eM ime bros 

no, who ud er ( uo cle { Bemberg Nymphe 
r Syl ¢ y¥ inwe pica ed reatly her « 
being clear, sweet and this selection is admirably suited t 
tvi¢ H ucce wa egitimat ‘ 
Frosolono was also heard in an English group she 
deepened the favorable impressiot Besides playing th 
sonata, Frosolono wa heard n Lak oneerto im | 


munor, op, 20, and in A, Bazzim's “Il Silfo e lInamorat 


in which he played the violin obligato to Madame Fros 
ono's singing Tr} Italia tuos well equipped 


technically, his tone being pure and he plays everything 
The audience applauded him to the echo an 


the artist had to giv several encore luring the course f 


the program RENE Devere 


De Moss for Summer Engagements. 
Madame Hissem de Moss has decided not t g ibroad 
his summer, as several engagements will make it worth 
her while to remain at home he soprano is taking part 


in a number of important music festivals, and a series of 


recitais 8% now bemg arranged tor the early summer 
This season has been an exceptionally successful] one for 
Madame de Moss She ha ing in all sections of the 


country and has added very materially to her following 


The management of r concert affairs will continue wu 
the hands of Loudon Charltor 

Among the members recently elected to the Swedish 
Royal Academy of Music are Ellen Gulbranson, Claude 
Debussy, Sigrid Arnoldson, Charles Marie Widor, Car! 


Goldmark, Felix Weingartner, etc 


“The Vow.” a music drama by Ven Oosterzees, had its 


premiére in Weimar recently 
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decided step in advance for the tremendous musical ad 
vantages Boston already enjoys 
nner 

Manager L. H. Mudgett looks mysteriously wise and 
promises many tine artistic attractions for next season, 
some of which he is not yet ready to divulge, while among 
the list already announced are to be found the names of 
Elman and McMillan, violinists; Busoni, pianist; Schu 
mann-Heink in recital, Corinne Rider-Kelsey and Claude 
Cunningham in joint recital. while Madame Gatti Casazza 
(Frances Alda) and Herbert Witherspoon will jom forces 
in a like capactty 

nn, 

Just as soon as one “makes good” there is an instant de 
mand for his work from all sides, and that invariably fol 
lows, irrespective of whichever capacity the work may he 
in this has been true all along of Arthur Hackett and 
Catherine Roche, who scored a great success in their re 
cent concert appearance in Worcester. With them Eliza 
beth McNamara sang in a miscellaneous concert at Mil 
ford, and all three did justice to the splendid twaining ot 
need study in the adult Arthur J. Hubbard 

a RneRre 


Echoes from the recent music festival held at Cham 


child as the musical bedrock for the superstructure « 


Wednesday evening Symphony Hall was filled with a ; ; 

jubilant crowd of Amherst men, past and present, who plain, Il, bring the news that Madame Olitzka won a 
al cro © mers ‘i 151 ane mrese ° ‘ 

issembled to celebrate gloriously their lege night at the splendid ovation in her solos, besides earning unstinted ap 
ass wD oO ¢ rate gloriously » college y ¢ > ‘ y ‘ 
with the added ioy of their baseball victory over plause for the rendition of several of Mrs. Beach's beauti 
wit ci 0 oO ne masebatl cto ove 
: ‘ ful song 
larvard to spur them on. still further. The presence of Is : 


neRe, 


\ recent visit to the studio of Marie L. Everett proved 


he glee club, too, and Conductor Strube’s indulgent good 


iture where “the boys” are concerned all conspired to : 
| | ' ' conclusively the reasons for her wisely beneficial hold on 
make the occasion a memorable one for the college men : . 
. 


red out with ’ 
: } her pupils Not alone is she the practical counsellor and 


laid on the ind their friends , 
nur splendid teacher, but in the midst of her busiest hours 
vely duet , 
» | . she alwavs makes time to find out the needs of het pupils, 
uisitely, and Owing to the many calls for her song recitals from the : for their welfar Gerrrupe F. Cowen 
ine cares a) c erra4©re rk ow 


ther. Charles ar West, where she is as well known as here in the East, 





of Adam, and ’ Miller Wood already is arranging date for a recital ° 
ritative, 1f a our « Paciiic Coast during the summer and autumn Busoni's Advance Bookings with Leading 
The large © Orchestras. 
Rene lhe Boston Symphony Orchestra has secured lerruceto 
unusual occurrence was the “Twilight Concert Busori for appearances at Boston, New York and 
Lila Wellington, the promising young pupil of Brooklyn Manager Ellis was in New York this week 
lippett in the Congregational Church at Ashburn conferring with Manager Hanson, and offered to have 


Mass. So pleasant was the impression made by Miss Busoni appear with the Boston Orchestra at Philadelphia, 
B 


was mnmediately en Jaltimore and Washington, but, unfortunately, dates 


Deerfield. N. H. in could not be agreed upon, as the piamist already was en 
gaged for the dates on which the Boston organization will 
an visit these cities, During the past week, Mr. Busoni has 


» 8 a tee ‘en engi | he Cincinnati Symphony Orchestra and 
rOnemtan Cae was the perath Ol tare pre been engaged yy tne ssh atl : dauinies ‘ . 
: ; the Theodore Thomas Orchestra At Cincinnati, in ad 
\born Opera Company for npoyment of 


j lition to playing a concerto, he has been asked versonally 
ons during the past week ' on to play & dais y AAS I J 


ere to conduct his “Turandot” suite, which was given its 


’ ' fir “Tic . x by Gustav Mahler, with the Ne 
harle A. Ellis’ artistically gotten up irst American hearing by Gustay Mahler, with the ew 


j + “Dp , , York Philharmonic Orchestra last season l'rederick 
Symphony Hal Pops” is not alone a joy t ; , . ¥ 

, , Stock, of the Theodore Thomas Orchestra, has offered to 
is a disseminator of news for the musically J , ' = : ; B 
' ste own tro 1 conductors plattorm on th son 
time of the year, it is without equal. A ep d rom * te ; ; I nas: 
1 1 ment, h nothing but the emiment pianists own compo 
through the interesting pages informs the ght, when no 6 ; I I 


' , ae ition ill he produced 
it the alliance of the Symphony and Cecilia * ions W e proc 





established fact. Under this arrangement 
ind Boston Symphony Orchestra combined will Breil Enters Comic Opera. 


special concerts under Mr. Fiedler’s direction Joseph Carl Breil, whose incidental music to “The Ch 


lhe general plan calls for the performance max” has been so successful during the past season 
classical works and one novelty, while the chorus throughout the United States, has become affiliated with 
, } 


be iugmented ind the entire membership of the Bos bigh class conue opera, the details of which he will, no 


Symphony Orchestra is be called into use, and doubt, be glad to impart to those who are interested 








ial efforts will be made to secure loists of the very 
letch higl nk for the performances. This combination will 
ible fun u ! ‘ctha Soctety chorally on the same artistic basis FAELTEN 
training of the with the Boston Symphony Orchestra, which all means a PIANOFORTE SCHOOL 


Because ot tte Conven- THE Is the favorite stopping place of all 


* tists visiti Boston. § hon 
Ghuine tat ieee FLIOTEL, LENOX  iaittache scr howe "Onc veclaaatnenianiae 
_ H ithin a short walk. Ail 
Service, Boylston and Exeter Sts., Boston, Mass. Foreign languages spoken.” 30 Huntington Avenue BOSTON 
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ALFRED G. ROBYN 


COMPOSER, PIANIST, ORGANIST 
COACHING AND INTERPRETATION . 


WILL OPEN HIS STUDIO INNEW YORK 
Address temporarily, Care MUSICAL COURIER. 


Benes LANGENDORFF 


PRIMA DONNA CONTRALTO 
Concerts, Recitals, Oratorio 


Sele Management: LOUDON CHARLTON, - - 868 Carnegie Hall 














CONCERT RECORD OF SONGS BY 


SOME OF OUR BEST AMERICAN 


COMPOSERS. 


Mrs. H. H. A. Beach. 


G. W. Chadwick. 


H. Clough-Leighter. 


Mabel W. Daniels. 


Charles Dennée. 


Arthur Foote. 


G. A. Grant-Shaefer. 


Bruno Huha. 


Margaret R. Lang. 


John W. Metcalf. 
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PATERSON, N. J.. MUSIC FESTIVAL. 


‘‘Aida’’ and ‘‘ Cavalleria Rusticana’’ in Concert Form Attract 5,300 Music Lovers from Near and Far— 
Record Breaking Audiences for the Other Concerts, Too—C. Mortimer WisKe Wins New Honors— 
Nordica, Schumann-HeinkK, Campanari, Cunningham, Mihr-Hardy, Campbell-Hussey, 

Henri Scott and Herbert Watrous Among the Soloists- A Chorus of 600 Voices. 











Programs. 
Paterson, N. J., 
DAY EVENING, MAY 12 
Heink, Caroline Mihr-Hardy, 
Bloomfield Zeisler 
. Wagner 


May 15, 1910 


rHURS 


Gounod 


Verdi 


Gounod 


Faning 


Moszkowski 


. Gounod 


Saint-Saens 


Sruch 


NING, MAY 13 

Nordica 

Hussey 
Russo 

Signor Campanari 
Madame 


Madame 
\dah Campbell 
Signor 


Jacoby 


Herbert Waltrous 
Madame 
Madame 


Signor 


Jacoby 
Nordica 
Russo 
Signor Campanari 
Henri Seott 


Ethiopian Prisoners 


SATURDAY AFTERNOON, MAY 14 


ler, Helen Waldo, 


Parker 

Soederman 

Coolidge 

Del Ville de Da 

Rui \thens Beethoven 
by Saint-Saens.) 
\thens tecthoven 
Chopin 
Chopin 
Chopin 
Chopin 


Senour 


Cook 


Fisher 
(erman 
Bond 
Carpenter 


Marie Elizabeth 


Strauss 


Mendelssohn 

Weber 
Moszkowsk: 
1) Schubert 


the Musical Zone. 


ns contributed to the overwhelm 
rreat musical festival in Paterson, 


Saturday of last week at the 


The word “great” here is used 
qualifying the dimensions of 
the 


given years ago when 


ised distinguish present 
those 
i city of 130,000 population 
ago, 


1 
the 


r sort were given years 


musical years All 


while, however, an alert musical mind was at work plan- 
ning might have festivals 
that would rival the pomp and splendors of Cincinnati, 
Worcester, Mass., and Portland, Me. The man who dared 
to hope for this thing was C. Mortimer Wiske, for nearly 
two decades the most prominent musical authority in Pas- 


how this community musical 


saic County. Knowing that a great chorus is the mainstay 
of a music festival, Mr. Wiske organized the Paterson and 
Passaic Choral Union, which numbers over 500 singers. 
The next thing was to train this body of voices to sing 
the oratorios and other works and with this accomplished, 
the first great festival was undertaken. It was followed 
in June of last year by the second, and the enthusiasm 
aroused near and far by this year’s festival indicates that 
these annual festivals will be continued for many decades 

It is rumored that the Passaic County musical hosts will 


C. MORTIMER WISKE, 


Conductor, Paterson Musical Fectival 


invade Essex County next year and after three days’ fes 
the Newark 
(the New Jersey metropolis), thus extending the musical 
The hunger that pre 


tival in Paterson will repeat programs in 
“fest” over a period of six days 


vails for music such as is presented at these festivals is 
widespread. 

It will readers to that tickets for 
this year’s festival were sold as far north as Fishkill and 
Hillbtirn, N. Y., and as far south as Morristown, in Morris 
County, N. J. Hundreds came from other remote points, 
like Newark, Montclair, Rutherford, etc 
tem in New Jersey is admirably conducted, and the Erie 
Railroad Station is within ten minutes’ walking distance 
of the Fifth Regiment Armory, The interior of the vast 
armory was handsomely decorated with American flags 


The immense stage was 


surprise some hear 


The trolley sys- 


and red, white and blue bunting 
terraced, and the seats occupied by the chorus draped with 
All the white, while of 
course, the men were in soundboard which 


women were in 
bkack The 


covered the entire rear of the platform enabled those in 


spe itless white 


the audience sitting im the last row near the door to hear 
Che heard 
music In so vast an auditorium where the acoustics seemed 
All the admirable features noted in the fes- 


the softest pianissimo writer never before 
so perfect 
tival of the previous year were repeated last week. 

The festival was given under the auspices of the officers 
of the Fifth New Jersey Regiment. Captain Richard R. 
Chiswel] and the members of Company C served as a re- 
ception committee, All seats were reserved, and the na- 
tional guardsmen, all trim in their uniforms, ushered all 
comers to their chairs. There was but one jarring note, 
and that occurred in the opening number. Several of the 
late arrivals defied the military authorities by rushing for 
the seats while the orchestra played the first bars of the 


prelude to “Die Meistersinger.” Mr. Wiske instantly 
stopped the music, and facing the audience, administered 
a stern rebuke to the rude ones. In the meantime several 
officers and men in uniforms near the entrance bestirred 
themselves, and after that late comers were obliged to 
wait until a more convenient moment, when they were 
escorted to their places. Many ladies were in full evening 
dress and there were other signs which indicated that 
Paterson had been admitted to the musical zone. 


Concert Night. 

For the majority of those who THe Musicar 
Courter every week, there was not one unfamiliar number 
on the program for the concert Thursday night. For this, 
iet us all offer up our fervent thanks to Mr. Wiske. The 
coterie of long haired and disgruntled music critics, who 
are usually assigned to report music festivals in Europe, 
count it quite beneath their dignity to attend unless there 
be some “new” works for them to hear. Eliminate novel- 
ties (and many of them ought to be eliminated) and what 
remains for the facile pens and minds attuned to gall ?— 
next to nothing, unless it be to “roast” some unknown 
When the writer saw the pro- 
grams for the Paterson music festival, she was gleeful. 
Not a single novelty—not unknown artist. 
It promised a joyous occasion, and so it proved to be. 
To listen to music that was as familiar to the writer as 
A BC, presented under conditions that were ideal, allowed 
time to look into the merits of other features connected 
with the festival. The uneonstrained delight of the thou 
sands (many of whom had never heard some of the com- 
positions) was an occasion for real happiness. Thousands 
were lifted up by the music, and so what did it matter 
if an insignificant speck of humanity was relieved of the 
burden of writing a treatise on new compositions? The 
study of the artistic hunger of this multitude was of itself 
a rich reward for attending the festival. 

Some music critics are quite aware that these festivals 
are designed to advance the musical tastes of the com- 
munity in which they are held, and not as it would ap 
pear (from reading some reviews) for the purpose of af 
fording critics an opportunity to disclose their erudition 
or lack of it. It would be more becoming in the average 
music critics, both male and female, not to take themselves 
so seriously. As writers they have no responsibility be- 
yond recording what has occurred. They are certainly not 
required to laud their favorites with undue praise, nor de- 
scend to the low level of writing abuse about unknown 
artists and attempt to belittle compositions they do not 
comprehend, The writer will assert here, because the 
music heard at the Paterson festival was all familiar, that 
it was doubly enjoyable and turned her task into a real 
pleasure, 

The orchestra engaged to assist the choral forces was 
made up of players from the Metropolitan Opera House. 
All of them skilled routiners, it was not amazing that 
they should give satisfaction. The prelude to “Die Meis- 
tersinger’’ was admirably played, and if there was any 
surprise at all, Mr. Wiske furnished it by his complete 
control over the men, The Gounod motet, “Gallia,” showed 
the magnificent work of the chorus. Caroline Mihr- 
Hardy's rich soprano was sufficiently brilliant in the up- 
per range to bring out the final high notes effectively. 
Claude Cunningham's singing of the aria from “The 
Masked Ball” was one of the vocal triumphs of the fes- 
tival. This fine artist, who has so persistently refused all 
overtures to enter the operatic field, possesses a voice of 
great natural beauty; his method of singing is impeccable 
and his intelligence is of the highest order: The baritone 
had to bow to four recalls after his aria. 

When Mr. Wiske reapeared on the platform escorting 
Madame Schumann-Heink, the celebrated German-Ameri- 
can contralto (she is a citizen of this country and resides 
at Singac, N. J.), she received an ovation. The women 
in the chorus waved a Chautauqua salute, and many of 
the men nervously pulled out their handkerchiefs and 
joined in the exciting demonstration. The popular~ singer 
beamed to the right and left, and when quiet’ was restored, 
sang the Gounod aria, “O ma lyre immortelle,” from 
This opera of the older Frenchman is in strik- 


read 


composer, singer or pianist. 


one—nor one 


“Sappho.” 
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ing contrast to that of the younger composer, whose sala 
cious “Sapho” (spelled with one p) was present 
Manhattan Opera House with Mary Garden 





role. Of course, the readers will not nfound 
ine in Gounod’s opera with the scarlet lady 
novel, which has done much to brn 

concerned in making | perat 


mann-Heink was in splendid voice 


is NOW quite as pure as her German, 





While the aria is not one of the best to disclose the timbre 
of her voice and style, she was re alled amid scenes of 
wildest enthusiasm Accompanied at the piano by Kat! 
erine Hoffmann, the idolized prima donna sang as an en 
core Hildach’s song of spring, ¢1 titled Der Lenz ist da 
The chorus then gave a praiseworthy exhibition of a ca 
pella singing in the pleasing number, “Moonlight,” by 
Faning. 

An intermission of fifteen minutes was enjoyed, and 





then Fannie Bloomfield Zeisler, with the assistance of tl 
orchestra, played the Moszkowski concerto in E majé 
Madame Zeisler, by reason of her long service as a con 
cert pianist, is so well known to Musica Courter readers 
that an extended review here is hardly deemed necessary 

Madame Mihr-Hardy followed Madame Zeisler witl 
the aria, “More Regal in His Low Estate,” from Gounod’s 
‘Queen of Sheba,” and she sang it with opulent tone ar 
fervor 


For the second time in the evening the audience waxec 


excited over Schumann-Heink and her singing of the aria 
“My Heart at Thy Sweet Voice,” from Saint-Saéns’ “Sam 
son and Delilah,” revealed all the warmth and power of 

glorious voice At this juncture, the writer was called 
from the armory and so missed the second encore of 


Madame Schumann-Heink’s, which was Nevin's “Rosary 

Repeating the verdict of a colleague, the performance of 
Bruch’s “Fair Ellen” ended the concert night brilliantly 
Madame Mihr-Hardy and Mr. ¢ 


chorus and orchestra, responded sympathetically to Mr: 





mingham, with the 


Wiske’s beat and desires, The audience on Thursday night 
numbered up far beyond the 4,000 figure 
Opera Night. 
| i Nordica was the heroine of opera night Phat 
sourceful prima donna missed her train from Buffalo in 








morning, so she could no* rearch Paterso1 


{r 
i 


I 
s 
- 
“4 
1, 


e sent a reassuring telegram to \ 


Wiske that she would c 


yme prepared to sing both the roles 
t Santuzza and Aida in the night’s performance, without 
er presence at the rehearsal in the afternoon. True tu her 


promise, Nordica appeared on the stage Friday might 





looking as radiant and immaculate as if 
emerged from her boudoir. She wore a gown of whit 
clinging satin, the bodice was ablaze with diamonds and 


emeralds, and the nuble head of the singer was adorned 


with a queenly tiara set with diamonds and one emerald 
t heroi size. Madame Nordica received a welcome be 
tting an. international ‘queen of song.” It wa 


tremendous, and equalled in spontaneity and extent t 


demonstrations showered upon Madame Schumann-Heink 


t! he greetitig over, some wondered how 


¢ night before | 


1e would sing after her fatiguing day on the railroad. N 


ne was held long in suspense The first lines allotted 
e soprano in “Cavalleria Rusticana” set all anxiety at 
rest The luscious voice was in prime condition, and th 
irtist infused her singing with all of her old time pas 
sion Madame Nordica’s career has not been identifi 


with the hapless Santuzza, thus it was not until the ex 
erpts from “Aida” were given that the audience hear 
Nordica’s voice and art at their best Before, however 
iking up the acts from Verdi's Egyptian opera, we must 
tell what the other artists did in “Cavalleria Rusticana 
Russo, the tenor, was adequate as Turiddu, but next t 
Nordica, it was Campanari’s impassioned singing as Al 

captured the house. One clever woman who sat xt 


to the writer, said witl me heat, “why, with that method 
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FLASHLIGHT PICTURE OF THE GREAT AUDIENCE AT THE “OPERA NIGHT” PERFORMANCE OF 
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voices of the Patrons of the Festival. 


the first time at 


ration \rhey are lhe names of the patrons of this year’s music festival 
ratio 


results of the best ollow 
Paterson Judge Joseph W Congdon, Eugene Steven- 
son, Hon. A. F. McBride, Jacob Weidman, Ralph Rosen 
dependent upon a heim, Mrs. Watts Cooke, J. William Keen, John B. Mason, 
by and Nordica Dr. F. C. MeLane, Mrs. Edwin Pierce, C. F. Vander 
. Voort, A. H. Smith, J. H. Huntoon, James W. Cooke, 
William D. Blauvelt, Col. Charles Agnew, Edgar M. Tilt, 
Charles Simon, J. | Taylor, August Hunziker, A, | 
Leonhard, Mrs, James Jackson, Samuel S. Holzman, Grant 
Sipp, John Hollbach, Herman FE. Frommelt, Isaac A. Hall, 
Hon. Eugene Imley, Alfred R. Turner, Peter Quacken 
bush, John W. Ferguson, Major Hobart Tuttle, Hon. W. 


f Ramfis fourteen 


lew years ago, so 


ility and quantity 


eae 1 

hildren 

made up of wal 
me Zeisler’s piano 
led word of com 
pin waltz and 

m her chil 

Mr. Stone 

these 

hildren 

llow “Dolly 

Mr. Stone wore 
with a boyish 


tre This pair 


HENRI SCOTT 


I. Lewis, Mrs. Orestes M. Brands, Mrs. I. A. Hall, Olive 
Cuddeback, Mrs. J. Hammond, Dr. D. P. Borden, J. W 
Cleveland, Isaac Basch, Albert Zabriske, Mrs. H. Welle, 
Dr. T. S. Dunning, Mrs. Garret A. Hobart, Mrs. S. Re 
hecca Barbour, S. S. Evans, Robert J. Neldon, Rev. D. S. 
Hamilton, John J. Fitzgerald, Louis Kirsinger, John R 
Morris, Frederick A. Parker, Joseph D. Roberts, Isaac 
van Houten, Hon. Thomas Flynn, Frank Frost, A. H. Dey, 
Dr. BoC. Maginnis, Mrs. Edgar Moore Corbett, Charles 
H. May, Mrs. John R. Lee, Thomas I. Stanley, Mrs. | 
Payson Cooke, Mrs. Edo 1. Merselis, Mrs. C. B. Strana 
han, Joseph MecCrystal, Mrs. C. C. Bothwell, Mrs. Harriet 
Knapp, George T. Frost, Dr. William H. Pruden, William 
H. Kearns, C. H. Booth, L. W. Henderson, Mrs. Joseph 
\. Bergen, M. H. Ellenbogen, Hon. Wood MeKee, Thomas 
E. Smith, B. C. Pond, Margaret Leers, Fred. Williams, 
Fr EK. Billsborrow, Mrs. Walter B. Johnson, Edwin L, 
Grimes? Elizabeth Wylie, F. B. Hoagland, Alfred W. 
Barnes, Mrs. M. Mennel, Capt. John S. Cooke, Francis C 
VanDyk, Capt. Albert A. Wilcox, Capt. Charles Curie, 
Margaret A. Edwards, William Pennington, P. H. Van- 
Wagoner, Walter Bamford, F. T. May, David Boyle, E. L 
Roy, Edward 1. BelwDr. Robert M. Curts, Rev. Anthony 
Stein, A. S. Allen” Frank Gledhill, Catholina Lambert, 
John Bluntehli, Frederick S. Cowperthwait, Michael Dunn, 
John Grossgebauer, Frank Smit, August A. Fisher, Fred- 
erick Hand, Melville C. van Ness, George B. Baker, E. W 


TRAPPER Braecklein, Edward M. Roeder, Robert H. Cunningham 


up children 
\s the as 
by (¢ irpen 
the futile at 


children Lhe 


J. Edwin Beaven, James A. Tasney, H. B. Crosby, Frank 
lyn J. Keller, D. H. Murray, John P. Agnew, J.. Merselis 
Kipp, J. Harkness Bowman, Dr. Florence A. Bullen, Wil 
liam M. Dufford and A. Friend 

Passaic.—V. L. Mason, Z. A. van Houten, B. G. Volger, 
Russell Hill Winship, Jacques Wolf, Mrs. G. Theodore 
Leonhard, C. Bahnsen, A. J. Strange, Edgar F. Martin, 
Sergt. Major Harry M. Startup, Mrs. W. J. Barry, Rich 
ard J. Scoles, W. V. E. Tunison, Charles E. White, Sam- 
uel Hird, Cornelius C. White, Theo. Cayan, F. George 
slitchfeldt, Alexander Henderson, Charles W. Gleason, 
Arthur S. Corbin, Mrs. A. H. Holden, Herman Weimar, 
William F. Gaston, Harold S. Totten, Miss J. G. Park and 
Robert Simpson 

Ridgewood.—Judge Cornelius Doremus, C. Stockton, 
William H. Maier, C. S. Carson, Wesley van Emburg, 
Krank Schwartz, R. Kleinjung, Frank T. Knothe, Harry 
kX. Estes, Arthur Seymour and FE. S. Brower 
Hackensack Charles W Bell, George A Jaeger, H 
Paul Mehlin, George Palmer, Joseph A. Duffy. 

New York.—Walter Blanchard and J. J. Nolan 

Kast Orange.-—W. H. Brodie 


Members of the Choral Union. 


The six hundred singers forming the Choral Union of 
Paterson and Passaic are as follows 

Sopranos—Mrs. W. | Ackerman, Florence Antonio, 
Jennie Alexander, Viola Abele, Rose Anderson, Mabel 
Brameld, Mary Brameld, Mrs. J. Barbour, Mrs. J. H 


LILLIAN NORDICA 


Brown, Laura Bryson, Christine Bewkes, May Bullock, 
Frieda Berndt, Nettie Benn, Mrs. H. Braen, Louise 
Brandt, Hannah Bregstorm, M. M. Berdan, Lillian Bach 
oten, Reba Benson, Mrs. W. R. Browning, Evelyn Belding, 
\gnes Campbell, Charlotte M. Crane, S. M. Claypoole, 
Lucy Cullen, Loretta Connor, Laura Cadmus, Anna Craig. 
M. Eva Deane, Henrietta M. DeRoon, Cora Dolberry 
Mamie Davidson, Lizzie Davidson, Dolly Delaney, Gladys 
Day, Ida Dyson, Eliza Dayton, Minnie Dodds, Bertha Dy 
son, Sarah Dougherty, Meta Demarest, Mrs. M. B. Dun 
can, Margaret Eagan, Jessie Earley, Rose Elvin, Mrs. D 
G Evans, Emma Fitchner, Minnie Fitchner, Mari 
French, Amelha Flax, Carrie Ferguson, Mrs Henry C 
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STOJOWSKI 


The Eminent Polish Pianist and Composer 
Exclusive Management: HAENSEL & JONES, One East 42d Street, New York 


MASON & HAMLIN PIANO 











SEASON 1910-11 
Wannsee-Berlin 








SEASON OF 1909-10 BOOKING 
LOUDON CHARLTON 
Carnegie Hall New York 


ue WEIGESTER 


SUMMER SCHOOL 
of Vocal Music “ene 


Carnegie Hall, New York July 20th to Aug. 31 
SHexwoon - WE WHIRK 
VOICE CULTURE. b= ge METHOD. 

pameclaibe “one tan OF Keer House 
= a i. L. 7 


BILESLEY MARTIN, se Canto 


STUDIG: 1425 BROAD WAT, Pos Tom 
SINGERS—Suzanne Baker, a Cross, Pauline 
Frederi itie H Hart, Marion Stan. 








Mrs. CARL A LVES 


SPECIAL ATTENTION TO CORRECT VOICE PRODUCTION 
Opera, Oratorio and Lieder 
Letpetc, Kaiser Witheimetr. Gi 
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Fischer, Mrs. G. W. Ford, Shirley Gleason, Bertha Gen Palle 


thon, Mary Grant, Annette Gardenier. He 
Margaret Gardenier, Jenni \. Green, K 
Emma Giesin, Anna Glass \h Grimshav 
shaw, Alice Goet (arace | Hathaway 


Holt, Mrs. Fred Haenichen, Nellie Huest 


lena Gardenter trice 


atherine Grieg. rion 


v¥, Nelhe Grim Anna Veneman. L. E 
Mrs. Wilham = Rut! 


ed, Dora Hub- com, 


bard, Lillian Harding, Rachel Howard, Rut Hawley, phir 
Christine Hook, Lucy Heller, Mrs. John E. Hall, Mrs 
James Harding, Pauline Irving, Violet [hrn Mrs. W 
C. Jefferey, Eva Johnson, Mrs. O. H. Jones, Mrs. Peter 
. James, Mrs. L. C. Kittridge, Mr larry Kuenemant 
Lillian Kuenemann, Mary Kirshner, Sarah Kilpack. An 
Kerr, Frieda Kampschulte, Mrs J. C. Kane, Jessie Lewis 
Margaret Loomis, Mrs. Joseph Loretz, Catherine Lavery 
Mrs. J. A. Lackey, Margaret Mar Agnes Mart Mir 
\I ] Mackenzie An \Mlanker Mrs ] NicCreery 
Mary MeGuirk, Esther Montgomery, Catherine M 
Margaret Mallon, Ella Mick, Ada Marsh, Marion Muller 
Jennie McCant J. Matthews, W. Minnick, Margaret Me 


Kermann, M. Mcintyre, A. Morgan, Caroli 


Susie Norton, Ruth Oothout, May O'Neil, 
Kittie O'Neill, Jane Outcault, Mrs. Alice 


Petrie, Katie Patmos, Mrs. C. P. Pintler, Ruth Patterson 
Jeannette Post, Lottie Peters. Ruth Pettingill, Louise Phil 


burn, Louise Parmiey, Lizzie Quackenbush, 


Rauchfuss 


WATROUS 


HERBERT 


Clara Reynolds, Carri Ruenhe 
Alice Reed, Mart 
Rodda, Mrs. Louis Scheele, Mamie 5S 


Smeaton, May Siunmons, Beatrice Sickel 


man, Sarah Sterling, Christine Sterling, ( 
May Sommers, Dora Schmalfeldt, Minn 
Stagg. Mabel Smith, Ethel Stansbury \ 
Mrs. Stevenson Thompson Jemima 1) 


Harriet Ryerson, Rose Richards, 





Rachelt, Ruth Rebbeck, 


ne Nieghmond 
Mamie O'Neill 
Plitt, Charlotte 


Mrs. William 


} 





wine, Elzabeth Thompson, Miriam Tompkins, Bea 


Temple, Tiny Veneman, Mrs. James Valentine, M 
Vander Beck, | ssiec Vander Beck Sad Vermulet 
Vander Beck, Bertha \ IK 
Van Iderstir Mrs. H. Van Al L. J. Van BI 

Ray Walraven, F. A. Williams, Lillian West, Jos« 


(y i R d 
\ \H CAMPBELL HUSSEY 
throp, Anna Winters, Regi Whitehead, Bes \ rt 
Hattie Yering, Edith M. Zeiner, Minnie Ryer 
Altos—Fdith M. Allee Anne Ackerma beclit All 
Anna. All be Isic Ihe Ni wc 3 \ M I 
C. Bailey, Edith Brow Lizzie | ert Bink Nii 
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ELLA BACHUS-BEHR 


Pianist, Teacher, Vocal Coach, Accompanist 
Reterence: Louise Homer, Frederic Martin 


Address: 69 West 88th Street, New York. 





ISABEL HAUSE 


CONCERT 
PIANIST 


Address THE APTHORP, Broadway and 79th Streef, New York 


SEASON 


1909- 10 


Direction : 


DorotruEA NOR 7 bh 


MRS. PAUL SUTORIUS, 1 West 34th Street, New York. 


SOPRANO 
ORATORIO, RECITAL CONCERTS 


Address, 4442 Weod . wn Ave. 
Chicago, If 








FOR SINGERS, ACTORS AND PUBLIC SPEAKERS. 


Known and used ex- 


fr tensively throaghout Earope for 
ball a centary-—The only prepa- 


VOICE TONIC ration of 
s.stent use. a naturally poor one. It is 
most sceptica! Price $1 per package 
ward by mall quantity desired 


its kind in the world. 


exceedingly plremat te 
of tablets; 6 packag 


LEMARC PHARMACEUTICAL COMPANY, Dept. A, 76% Pine &t., 


Uniformly | recommended by the most eminent throat specialists 
of Russia and Germany as « quick and infall ble remedy In all 
cases of harshness, huskiness, roughness and lose of volce, dus 
to over use or abuse of the vocal! organs VOXIN t# not only 
a restorative, bat also a strengthener and vitalizer of the vocal 
organs, rehabilitating a worn vo.ce and improving with per 
the taste and most convenient to use A trial wi vince tlhe 
r $5 Send direct tu as and upon receipt of money we will for 
New York 
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Telephone: 2305 J Bedtora Soloist Pittsburg Festival Orchestra. SPRING TOUR, 1910. 


113 Macon St., Brooklya, N. Y. 
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LUIGI von KUNITS 


VIOLINIST TEACHERS 
From October ist, 1910, in 
VIENNA 33 : 33 AUSTRIA 


THE COMBS BROAD ST, "s:sscz sv 
CONSERVATORY Women’s Dormitories 
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FREDERIC SHIPMAN 


CONCERT DIRECTION 


SOLE OCIRECTION 

MELBA TOUR 

SEAGON 1810-51 ADORESS 
Canada and United States 3636 FLOURNOY 5 
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Music Festival Echoes. 


Neither Halley’s comet nor 13th” amounted 


so far as bringing the slightest disaster 


“Friday the 
to “‘a hill o’ beans” 
to be sure, 


to “opera night.” Nordica did miss her train, 


but that is a thing that happens every day to common 
“Friday the 13th’*—if the 


combination makes the 


superstitious 
13th a lucky 


mortals As for 


did but know, the 


CAROLINE MIHR-HARDY. 
day. ‘Friday and Sunday are the only days in our calen 
dar week which the ancients did not consecrate to some 
Friday the 
goddess of youth 


“god.? The early Romans made gala 


for the day 
Those who pay some heed to laws in the occult world are 


cruel 
day, was named for Freia, 
aware that Friday is a most propitious day for music and 
The early Christians, 
projected so much gloom into their religion, are 
ble Friday with its 
tions. missed her train 
13th,” with Halley's comet as near as 60,000,000 miles to 
the but for all that the 
“bobbed up” serene and smiling in the evening and sang 


all undertakings of women. who 


respons! 


for surrounding superstitious tradi 


Yes, Nordica on “Friday the 


earth, courageous prima donna 
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GARCIA VOCAL METHOD 
Announces a Summer School for Vocalists 


Special Courses Im Methods of Teaching, Lectures and Recitals 
POINT CHAUTAUQUA, CHAUTAUQUA LAKE,N, Y 
BEGINNING JUNE 27 to SEPT. 1 
For Terma, etc., Address 301 West &S7th St. 


DORA WILEY-TENNIS 


KNOWN ON THREE CONTINENTS AS 


‘THE SWEET SINGER OF MAINE" 
Volee Culture, Pure Tone, Perfect Breath Control, Distinct Bnuncia 
tion, Bxtension of Range and Rapid Improvement, 
POSITIVELY GUARANTEED 
Voice Trial Free. Monthly Musicales, Appointments by Letter or ' Phone 
STUDIO: 116 West 84th St.. New York City—Phene, 1338 River 


WERRENRATH 


Management: THE QUINLAM_INTERNATIONAL MUSICAL AGENCY 
Successors to the Weifsehe Bureay 
i West 34th Street, New York 
Resideace: Maries Court, Cor. 179th Street and Broadway 


nes, Auduboa i285 and 3505 
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Theodore. Habelmann’s Operatic Schoo 


909 West End Ave., Bet. 104th and 106th St. Subway Station 103rd 


‘Phone, 7039 Riverside NEW ane 


Charlotte LUND 


SOPRANO 
ta Europe until October. Care DELMA-HEIDE, 30 Rue Marbeuf, Paris, France 





THE UNIVERSITY SCHOOL OF MUSIC 


Affiliated with the University of Nebraska, Lincoln 


THE GREAT SCHOOL OF MUSIC IN THE WEST 


40 Instructors, 700 Students in 1910 


Complete Courses In Every Branch 
Send tor Catalog now 


Not a More Comprehensive School in America 
WILLARD KIMBALL, Director 





CARBONE 


BREATH CONTROLLER 


THE WONDERFUL APPARATUS FOR BREATHING EXERCISES and to DEVELOP LUNGS and CHEST 
CARBONE MIROPHONE (CIRCULARS ON APPLICATION) 


A. CARBONE, ART OF SINGING IN ALL BRANCHES 


Highly recommended by the famous Tenor Bonci and other celebrities. 
CARNEGIE HALL, NEW YORK 





ELVYN 


Second American Tour 
Under the Exclusive Management of 
HAENSEL & JONES 
i East 424 Street, New York City 
KIMBALL PIANO USED 





SCHUMANN-HEINK 


In America Entire Season, 1910-1911. ° 


Direction: THE QUINLAN INTERNATIONAL MUSICAL AGENCY, Successors to the. Wolfsohn Bureau, 


THE STEINWAY. PIANO 


Tour Now Booking 


1 West 34th Street, New York 








her exciting roles with beauty and power. The weather 
was perfect, and everything else connected with Friday 
night was inspiring and extremely fortunate 

Madame Schumann-Heink wore a white lace gown 
Thursday night. and the bodice was adorned with passe- 
menterie and the plastron of medals which have been con 


ferred upon the contralto by European rulers and socic 





ties devoted to arts and sciences Many beautiful flowers 
were sent to this lovable woman Patersonians regard her 
rightfully as a neighbor Her villa, “Fides,” at Singac, 1s 
a matter of a few miles from Paterson. She sang 

it the festival last year, at the demands tor t 
spring were universal 

Madame Mihr-Hardy’s gown Thursday night was Nile 
green messaline, with a cade of darker green passe 
menterie on the skirt and the bodice bordered with the 
Same trimming 

Mrs. Campbell-Hussey wore a ‘ ning white gown 
mbined with some Dresden tint 

Members of the orchestt in their sombre attire at 
black neckties were taken for ef funeral mournetr 


they walked down Market street after the rehearsal Thurs 


day afternoon, Some benighted citizens t yet under th 
spell of music, stared long and hard upon the procession 
of men who play violin, cello, horns, et is they went 


their different ways for supper or dinner 

In the report of the Frid night performance, the 
writer neglected to say a word about the trumpets in the 
second act of “Aida.” Aided, no doubt, by the pure, dry 


atmosphere, these instruments, ofte: cause for discord 
at regular operatic pr duction played my tu and othe 
wise added to the irmor f the occasio1 llere was 
inother rebuke to those wl dreaded some calamity t 
befall “Friday the 13t! Even the trumpets were played 
in tune 

\ beneficent shower Saturday noon laid the dust for the 
afternoon performance, when thi ighways and byway 
were lined with irriages and automobiles Phe 


shone brightly when the hour for beginning the matinee 


arrived, so those patronizing the festival enjoyed anot 


ideal spring day A real mountain tonic was in the air 
Saturday was “tag day in Paterson N one could 
get in or out of the city without contributing his and her 
mite to St. Joseph's Hospit which is less than a squar 
from the armory, where the festival took place. Boys 
girls and trained nurses went about with tin mute boxe 
1 whether one gai re \ el or a shining $10 
v ad pies ne w igwe vit red ird ird ros 
ing tl script 
| Tt pHs 
if “Pt | 
\ i re It of this Vatior ery mat ind wormat! 
umtered in Paterson wore one of these cardboard 
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Frances PELTON JONES 


Harpsichord and Pianoforte Recitals 
Hotel Newtor, 2528 Broadway New York 





PUBLICATIONS OF 


G. SCHIRMER 


3 East 43d Street, New York 
Just Published 


A COLLECTION of FIFTY SONGS 


WITH PIANO ACCOMPANIMENT 


JOHANNES BRAHMS 


Edited by MAX SPICKER 
English Translation by H. G. CHAPMAN 
Preceded by a_ bicgt iphi il and critical essay by 


H. E. KREHBIEI 


Chis volume includes fifty lyrics carefully selected 
from the wide range of Brahms’ vocal output, Each 
composer's 
genius ; no two resemble each ot! rhe songs 

Brahms have taken their place in the hearts of 

who are truly mu ier with Schubert, 
Schumann } 


song bears the listinet amp of the 


and Fra Brahms ts one of the four 
great hgures it 1 : f the “Lied.” This 
volume, the ultim: many songs, has 
artistic style of the 
” series 


been issued in the 


volumes of the “Goid 
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E Carnegie Hall, New York 


FALK *~.. 


In America October to May, 1909-1910 
wanacewenT, THE QUINLAN INTERNATIONAL MUSICAL AGENCY, Successors to the Wolisohn Bureau, 1 West 34th Streel, New York 


“ GUTTMAN-RICE 


DRAMATIC SOPRANO VOCAL INSTRUCTION 
Late Instructor of the Conried Metropolitan Schoo! of Opera 


STUDIO: 210 West 107th Street Phone, 3117 River. 
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LOUDON CHARLTON 


Carnegie Hall, New York 
MEZZ0 SOPRANO 
Tour Now Booking 
MANAGEMENT: 
KUESTER CONCERT DIRECTICN 


26 West 426 Street, How York 
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OFFENBACH 


SHEET MUSIC IN PARIS 


Americans and others residing inor visiting Paris will 
find a large assortment of choice Sheet Music of all 
kinds—vocai and instrumental—at MAX ESCHIG’S 
Sheet Music HNouse, 13 Rue Lafitte, near the 
Boulevard. Representative of Schott, Simrock and 
others. Telephone, 108-14 


Mme. Regina de Sales 


SINGER AND TEACHER 
Villa § Stella, 39 Rue Guersant, Paris 


HENRY EAMES 


PIANIST and TEACHER 


i6 Rue Marbeau : PARIS 


Frias IssLEeR 


Authorized Representative of LESCHETIZKY TEACHER 


Eaceptional Autograph ( ertificate 


in Rue Chateaubriand Champe-E lysees Paris 











During the operetta the following songs were sung: 


Heigh-ho for a Husband Old English 


Sung by Betty 
Les Amours de Jear H) Kobated do aaccene sO SGmErUN 
Colinette P ¥ : ‘nn .ee.. Weekerlir 
Sung by Grace 
The Lass with ‘ elicate \tr 
Sung by Will 
W ood igeon .. Lehman 


Sung by Ralph 
Flora C. Emerson played the piano accompaniments 
for the songs and operatic arias 
en 
The Catholic Oratorio Society will sing Dvorak’s 
“Stabat Mater” at the Academy of Music, Sunday even 
ing, May 22. Kathrin Hilke has been engaged as the so 


prano soloist 
Ree 


uesday) the sight singing classes of 
the Brooklyn Institute gave a concert at the New York 
Avenue M. E. Church, under the direction of Carl G 
Schmidt Ihe soloists were: Harriet V. Brown, so 
prano; Emma Williams, contralto; Frederick S. Condit, 
tenor, and Robert C. Lower, basso The program fol 
lows 
Org stane (military march) Ele 
Schmidt 


Del Riege 


Donizeit: 
Solo quartet 
\fred Ro Gaul 
inging classes and 
unre 

The fifth concert of the Brooklyn Chorus, Robert G 
Weigester, conductor, took place at the Baptist Temple 
May 10. Mabel G. Dunning, soprano; T. Morgan Phil 
lips, tenor; Andrea Sarto, baritone, were the soloists, an 
orchestra and accompanist assisting The building was 
filled to capacity at eight o'clock, and all the soloists re 
ceived encores; Mr, Sarto was obliged to give two. Fol 
lowing his singing of the prologue to “Pagliacci” there 
was «a warm public demonstration, whereupon he sang 
‘King Charles” and then “I Live and Die for You.” He 
also sang in Berger's “The Gypsies” for chorus and or 
chestra, as did Miss Dunning. Excellent pictures of Con 
ductor Weigester and the soloists, as well as of the entire 
assembled chorus, were included in the program booklet, 
naking it very attractive Mr. Weigester deserves 
thanks for the splendid way in which he controlled his 
singers; there was prompt attack and every attertion to 

his wishes lowers were sent the singers 


ene 


rl Fique presented his pupil, Hazel Carpenter, in a 
piano recital at Memorial Hall May 13 Although but 
fourteen years of age her playing was a surprise to all 
Her technic was clean, her execution brilliant and her 
memory unfailing, while her touch, phrasing and interpre 
caused one to forget that it was the work of a 
Together with her teacher, Carl Fiqué, she played 

it's A major concerto for two pianos Her solo 
programs tmeluded Kammenot Ostrow” (Rubinstein), 


Zingara”’ (Chaminade), tmpromptu, E tlat (Sehubert), 
elegy (Fiqué), “Ojos Criollos” (Gottschalk), and Hun 


garian Rhapsody, No. 8 (Liszt). She was assisted by 
Alma Webster Powell, soprano, and the Manhattan Male 
Quartet. 





Dalton-Baker to Sing at Montclair. 


Dalton-Baker, the noted English baritone, whose per- 
formances in festival and oratorio have set a standard for 
such works in England, will make his first appearance at 
the Bach festival at Montclair, N. J., on Friday, May 20, 
in the great “St. Matthew Passion.” In addition, Mr 
Baker will sing a group of sacred songs on Sunday after 
noon at the religious service, which will close the three 
days’ festival performances. 

While Mr. Baker is still a very young man, the record 
of his many engagements for big festival and oratorio 
performances is a long one. A few of the leading ones 
are indicated below. In this list is included a mention 
of some of the great concerts, most of them being sub- 
scription series engagements, in which he has figured as 
chief soloist: 

Royal Choral Society: “Elijah,” 1904, 1905, 1907; 
“Gelden Legend,” 1905; “Hiawatha,” 1906; “The King- 
dom,” 1907; “Messiah,”’ 1907; “Gerontius,” 1907; Lon 
don Choral Society; Birmingham Festival, 1906; Glouces 
ter Festival, 1904-7; Worcester Vestival, 1905; Hereford 
Festival, 1906; Lincoln Festival, 1906; Liverpool Philhar 


monic concerts; Gentlemen's oncerts, Manchester: 


¢ 
Chappell ballad concerts, 1902-3-4-5-6-7-8; Crystal Palace 


concerts; Queen's Hall promenade concerts; Royal Ama 
teur Orchestral Society; Strolling Players’ orchestral 
concerts; Broadwood concerts; and all principal choral 
societies in Great Britain and Ireland; Royal Choral So- 
ciety, 1908, 1909 and 1910; Sheffield Musical Festival, 
1908; Norwich Musical Festival, 1908; Bristol Musical 
Festival, 1908; Hereford Musical Festival, i909; Bir 
mingham Musical lestival, 1909 

Sir Edward Elgar's letter to the great baritone on the 
eve of his departure for the United States is as follows 


Pras Gwys, Hererorp, December 25, 1909 
Dean Mr. Datron-Baker I am glad to hear you are going 
the United States, and hope you will be most successful You 
find a very artistic public, and you are sure to be appreciated 
your great gifts I have the greatest pleasure in the memory 
your many fine interpretations of my works, perhaps especially 
“The Apostles” and thank you for your generous and unfai 
rtistic help on all occasions Believe me 


Yours very truly, 


Alvin Kranich's ‘“‘Rhapsodies.” 

The “Rhapsodies” of Alvin Kranich for piano and or 
chestra are becoming more important each day as_ pro- 
gram numbers in Germany. At Meran, Germany, one was 
recently played, with Harry Field at the piano and _ the 
composer conducting; it was  rapturously received 
Stransky, Berlin, Sahla, conductor at Buckeburg, and 
Winderstein, the Leipsic conductor, are among those who 


have shown deep interest in Kranich’s “Rhapsodies.” 


“Louise” was revived in Cologne with scant success 


Dortmund celebrated its Reger festival, May 7, 8 and 9 
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TEACHER OF PIANO 
Pupl! of Leschetizky and William Mason 
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GRACE EHRLICH 


Pianiste Teacher 
Pupil of Edw. MacDowell and |. Philipp of the Conservatoire 
Authorized Preparatory Teacher for PHILIPP 
21 Rue meousee (teite) Paris, France 


PHILIPPE COUDERT 


6 RUE EDMOND ABOUT-PARIS 
PUPIL OF JEAN DE RESZKE 
VOICE PRODUCTION AND ARTISTIC SINGING 








ler Prix Conservatoire 
E T L | & Piano Recitals, Lessons 


82 Rue du Ranelagh, Paris 
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Pane : 30 Ville Dupont, (Rue Pergolese) 
Cable Address: Fe radosser’’ 


NEW YORK REPRESEN 


ATIV 
Carnegie H 











HARLES WW .GLARK 


12 Rue Leonard de Vinci, Paris 





CF AG LE win 


17 Rue Mozart, Paris 


wich WAYNE. 


39 Rue de Prony (Pare Monceau), Paris 


CLARA TIPPETT 


TEACHER OF SINGING 


_312 Pleree Belidieg, 8 - _-  Seston, Mass. 


King Clark Studios 


8 RUE BUGEAUD, PARIS 


Cable Address: “ PRANARK, PARIS." 




















THE MUSICAL COURIER 
MUSIC SUPERVISORS’ NATIONAL CONFERENCE. visors. He wrote his reminiscences of forty-six years in 
rhe third meeting of the Music Supervisors’ Nationa — wes: ep typos 
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GORINNE PAULSON} FRANK ORMSBY =" 
PIANIST 
415 McCague Bullding, OMAHA, NEBR. aaaooun, 180 Claremont AVe- —, Moralagside 





PRIMA DONNA SOPRANO 


Metropolitan Opera Company 
Por Concert and Oratorio Engagements 
aD0RESS 


METROPOLITAN OPERA HOUSE, NEW YORK 


Kathrin HILKE 


SOPR 
Management: ANTONIA SAWYER MUSICAL AGENCY 


51 West 88th Street, New York "Phone, Reverside & 





SPARKES. 








J==McCULLOH 


DRAMATIC SOPRANO 
ANTONIA SAWYER, 251 West 88th Street, 


New York 





SA BETO asaritone |  — 


Concert, Oratorio, Recitals 


R 
E 
x» Management : 

ANTONIA SAWYER, 251 West 88th Street 


Personal Address : 
1273 Lexington Aveove, Hew York 








THE MASTER SCHOOL OF Music 


VOCAL DEPARTMENT 
MADAME AURELIA JAGER and Eminent Facalty 


SEND FOR CATSLOGUE 96 Clinton Street. Brooklyn, N. Y. 


Evan WILLIAMS 


TENOR 





AKRON 
Le |» ennai 


WOLLE 


ORGANIST 
Address: THE QUINLAN INTERBATIONAL MUSICAL ACERCT, 
Successors te the Welfsehn Berens i West 34th Street. New York 


OHIO] 








VOICE 


ALFRED WINBURN B 
HUNTER ADAMS 
CLARK hie 

— Amro Reoresentative 
eae 509 Perce Bidg. 
257 W. 86th Street ae pics 
SUMMER SCHOOL = om 
oe 8. 4. 
londes siiiite \e — 
and Cable 
MAPLESON STUDIOS Seine aes 
oh CO. 


CULTURE 351 MAN STREET 





PROFESSOR ALEXANDER 


ETSCHNIKOFF 


VIOLIN VIRTUOSO 
lastructor of the Renowned Violinist 


Mrs. LILI PETSCHNIKOFF 
Accepts Puplis for the \VIOLIN 





Apply at Stedio: Landshuter Str. 14, Berlin W. 
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WANTED 
W AN ED by ice ft ‘ ( er ( i 
tories of Mus Attract ie Addre The 
tersta i her Age p t ] iat 


EXCEPTIONAL OPPORTUNITY to enter upon a 
reer, better class pera comique ffered prima lon 
or tenor who can t and ne p Addres 
Joseph Carl Breil, 560 We x t York 





SIGNOR 


GAETANO MEROLA 


Vocal and Opera Instruction 


Metropolitan Opera House Building, 1425 Broadway 
Tel. cava Brvant 








Y ARTHUR NIKISCH 


i Building and Coaching for Lieder and Opera. 


In Meerane and vicinity until Sept. 1. 
BERLIN: Saturdays «nd Mondays after Oct. 1 
Address; THOMASIUS STR. 28, LEIPSIC 


HINER’S BAND 


Finest Concert Band in the West 


Cessenpondones tauited KANSAS CITY, MO. 


THE SAWYER Musical -Burewu 


ANTONIA SAWYER, Manager 
Artists of high order furnished tor 


FESTIVALS, CONCERTS, RECITALS 


and CHURCH POSITIONS 


251 West 88th Street, Corner of Broadway 
Phone, 89 Riverside 








Munczy’s Magical Music. 


ght by Hungarian gipsies with their 


i» See the heart. 


very handsome fortune 
This gipsy 
melancholy or 


Munezy passionate temperament, 


ot a 
+ Stleshath mene Maia Leipsic owns their sway. 

tore their jewels off 
feet. Members of the 
lity have been known 
as well at The Manager—Well, 
The Actress 


The Manager- 


eir hearts 

t, and give up all the 
| chateau in order to 
rid and pass their lives 


y probable that Orpheus Cleveland Leader 


himself was a Miciuies gipsy. 
the Slavonic nature which makes the violin utter its whole 
No doubt, as M. Kubelik has said, it is their 
and by virtue of this they still 
rule the world both as executants and conductors. 
~—London Evening Standard. 


just Like Grand Opera. 
Flossie, 
I want a raise, 

How'd it be if I'd raise you $100 a week 
in the press stories and only reduce your real pay $2.50? 











There is aiildiies in 
“more 


Even 


person may 


with things higher up. 
demonstrated that rapid breathing of pure air acts 


have 
what do you want now? 
and I want it now! 


ing for a few 


discovered some interesting conclusions. 
advanced that by abnormal control of the breathing pow- 
ers, the breath being held for an unusually long time, a 
“ascend into the astral realm” 


long as it is maintained. 
tions cease the pain will be felt. 


A Brief on Breathing. 


Scientists of Europe have lately been conducting ex- 
periments in the art of breathing, and as a result have 


The theory is 


and commune 
One of the scientists claims to 


as an anesthetic and renders a person immune to pain as 


Of course, after the rapid inhala 
By a little training a 


person may induce sound sleep by deep and rapid breath- 


minutes.— Answers. 





Permerty of Boston 


Voice Culture aad Repertoire 


ETTA EDWARDS w= 


ROYAL CONSERVATORIUM of MUSIC in LEIPSIC 





untries 


ther music 











STUDIOS 
KIMBALL 
HALL 














Por Southern Dates Address Management : 
W.L. RADCLIFFE | Highland 
Star Building, Washington, D.C. | 


LIVER "== 








EUTABETH PLOW 


5200 WASHINGTON AVENUE 
CHICAGO, ILL. 


VOLNEY L. MILLS 


THNOEF: 


Grand Forks 





Own building with one large concert hall and two smail halls, also fifty teaching 
Founded by F Mendelssohn-Bartholdy in 1843. Yearly attendance, 950 stu- 
llc Students received at Easter and Michaelmas each year, but for- 

ved at any time, in accordance with page 9 of the regulations. 
rse of tuition artes les every branch of musical instruction, namely: Piano, 
-d and wind instruments, organ, solo singing and thorough training for the 
orchestra, and sacred music, theory, composition, history of 
iture and & thetics 
in English or German sent gratis on application. 

Director of THE ROYAL CONSERVATORIUM of MUSIC DR. ROENTSCH 
RECITALS ORATORIOS CONCERT 
MARGUERITE VON SCHEBEN tress tee 

525 Orchestra Hall, Chicago Iii 
TENOR 
D AVID Oratorios —Recitals— Concerts 
Americana Conservatory 
CH AGO, ILL. 
DRAMATIC SOPRANO 
For Terms and Dates, address 
Mesical Agency, E. A. STAVRUM, Mgr. 
STEMNWAY HALL, CHICAGO 
Master School for Violiniss. RAT CERA LEE 
BOHUMIL MICHALEK, Director. 
The. most rigid, searchir ng investigation will result in q strong confirmation of the fact that our 
n hool is immeasurably superior to any similar a in this country. Year book mailed 
INE ARTS BLDG., CHICAGO. 
VIOLIN VIRTUOSO 
‘dward ein Management : Martin Frank 
24 Adams St., Chicago, itt 
a Festival Qrehestr 
CARL BERNTHALER, Conductor 
TOURING SOUTH—Aprii and May 
SUMMER NIGHT CONCERTS IN PITTSBURG—June, July and August 
AVAILABLE THEREAFTER 
F. W. RUDY 
and Center Avenues 
Pittsburg, Pa. 
¥Y D ES R Piast 
4715 Lake Avenue, Chicago, i. 
CORDELIA W. HULBURD 
PIANISTE 
Grand Forks - - 


N.D. 


a2 ALEXANDER MacFADYEN 


‘LOVE IS THE WIND" “INTER NOS" 
‘A BIRTHDAY SONG"’ ‘THE SEASONS" 
‘YE WHO HAYB YBARNED ALONB" 


WM. KAUN MUSIC CO., Milwaukee, Wis. 
ALL DEALERS 


siovaxn’ CASTELLANO 


Maestro di Canto 
(MPOBTAZIONE, REPERTORIO, PERFEZIONAMENTO, 


VIA VINCENZO MONTI 49, MILANO 


VITTORIO CARPI 


VOCAL TEACHER IN POUR LANGUAGES 
Plerence Vie del Coati 7, P 2 de 


ALTA MILLER, Soprano 
Concerts, Recitals, Teaching. 
1707 HINMAN AVE., EVANSTON, CHICAGO 


eltephone, Evanston 318 


MYRTLE R. LEE 


COLORATURA MEZZO-SOPRANO 
Song Recitals, Clubs, Teaching Graduate of Stern 
Conservatory of Music, under Blanche Corelli. 
Phone, Normal 1872 419 Fine Arts, Chicago. 


VON STEIN 
ACADEMY :: OF :; MUSIC 


N. DR. 


PAUL W. McKAY 


BASSO CANTANTE 
Concerts, Oratorio, Recitals 
Address: 29857 Michigan Avenue, Chicago, I 


James Stephen MARTIN 


VOCAL INSTRUCTION 


Studies: { Sent Watnat Street t canes 








LUCILLE TEWKSBURY 
SOPRANO 
Oratorio, Concerts, Recitals 
Address: 1452 Bast 54th Place 
Managemect; E. A STAVRUM, Steleway Hel! 


LEEFSON-HILLE 


CONSERVATORY OF MUSIC 
Weightman certanieted Philedeipbie, Pa. 


PROCURE ENGAGEMENTS, Use the 


American Musical Directory 


Which gives the Addresses of MUSICAL 
SOCIETIES, CLUBS, Etc. 
Incorp. Nov,, 1907 
HEINRICH VON STEIN, President Price, $2.50 Delivered 


Fifteeath Street and Grand Avenue 437 r1rera AVENUE , 
LOS ANGELES, CAL. Telephone : 4202 

















NEW YORK 
Murray Midi 





ESTHER PLUM 


Contralto 
Oratorio 
Recitals Concerts 
Address: 1519 East 62¢ St., Chicage 
"Phone 2428 Midway 





LAMBERT MURPHY, tenor 


Management: WALTER R ANDERSON, 5 West 38th set - 


Oratorio, Concerts, Recitals 


Soloist, St. Bartholomew's 
— York 


NEW YORK 





Signor DADODI 


Tenor hattan Opera H 
Vocal Studie: 5 51 Hage sa 59th Street, New York 
36 Plaza 


ara WILLIAMS Bass 


Exclusive Direction: THE PHILIP RAY AGENCY 
Steinway Hall, Chicago 





MARY A: COX 


VIOLINIST 
American Conservatory, Kimball Hall Building 
Residence Phone, 3562 Hyde Park Chicago. Ile 


'K OBER 2". 
a OTTO L. 


FISCHER --- 


PIANIST 


SOLO or ACCOMPANIMENT 
Management: 
Antonia Sawyer Musical Agency 
} 251 West 88th St.,Cor. Broadway 
Jj Phone, J Reersdeh | New York 


Ss 
grt and Concerts 
101 West 91st Street 
’Phone, 326)-} River 

















Ellis Clark Hammann 


PIANIST 
1524 Chestnut Street, PA. 


a STERNBERG SCHOOL OF MUSIC 
a Gan. 
Fuller cualogve, South 18th St., Philadelphia. 


Louise St. John WESTERVELT 


cag 








328 weer. 


“ot AUMELDAF FER 


Hazelwood Ave. 
Hall WADUD ET tt MTTSBURG. PA 


GUSTAF HOLMQUIST 


PASS-BARTTON 
CHICAGO 


304 Kimball Hall 


COMPOSER AND ACCOMPANIST 
Song Recitals Featuring Yoca! Artists of Hote 
ORESS: 


MUSIC ART SHOP oes Kenmore Ave., CHICAGO 














ANTON FOERSTE 


PIANIST 


1024 Lawrence Ave. 
Chicago, Ill. 





“ie RIGAUD 


VOCAL ART. Sammer Term, June f to August 1 
Teacher of Frieda Langendorff, Metropolitan and 
Berlin Operas; Christian Hansen, Boston Opera ; 
Fanny Ferguson. Savage Opera; Mme S:inta Mo- 
relli, opera in Germany; Wlive Scholey, Mabel 
Leggett and Clementine Tetedoux in concert. 


THE LINLAUGH, Broadway, near 100th Street, , Rew YOR York 


JOHN B. MILLER vm 


Steinway Hall, - CHICAGO 


Frederic C. FREEMANTEL 


TENOR—VOCAL INSTRUCTION 
1947 Broadway, Sew Tork Baker Butldieg, Philadelonte 


CLARENCE DICKINSON 


wn WIL i eonoerti, 


Organist 
KIMBALL wae 243 Mr rot 











CHICAGO 


PI ANO- ‘ORGA N 


CONDUCTOR—Apolio Musical Club, Mendelssohn Clu 


CHAUTAUQUA (N. Y.) INSTITUTION 


22d Summer Session, July 9 to Aug. 2, 1910 


Asoistants: 
Miss GEORGIA KOBER and Mrs. E. T. TOBEY. 
The course consists of private lessons and 30 
interpretation and analysis classes. Artists’ 
and Purils’ Recitals and Concerts. 
SHERWOOD MUSIC SCHOOL 
CHICAGO. 


Summer Term june 27th. Sel Sens See 
= pT ty t teachers. 





ADA H. HOLMES, Secretary Pine Arts Building. 





Grace Nelson 
SOPRANO 


German, French, Italien, Norwegian, Bouteh 
610 Pine Arts o © 


'm JenneTTe Loupon nS ase 


629 oe ‘nt nungien. - 


Chicago. 1. 
Edith h Bowyer WHIFFEN 


ta%.A 


3a Calle Roma. Nom, 41 CITY OP MEXICO 


KARLETON aaet ET, cauee 


ARTHUR DUNHAM 


CONCERT. SRGAN eles, 


tet ARTHUR M. B BuRTOK 


BARITONE 


‘Micten: a 


RAC TROUTMAN 
ixth Avenve, Pittsburg, Pa. 
Maker of Musical Prize Medals 

7 J. S. TOWNSEND 
1554 Wabash Avenue Chicago 
Diamonds, Watches, Art Jewelry, Rare Silver, 
ete. ore Doupht and Sold. ReliableBargains. Write 


lirs. THEODORE, WORCESTER 


2 b> Orchestra Building. | eee mt. 
Address: CTEINWAY PLANO US 


Gonscnax Lyric Schoo! 


A comprehensive, 
Instrumental and Vocal, Teachers exclusiveiy 
attached to the Se 


School. 
KIMBALL HALL, CHI 
rt 
Sig. ! * Violinist 
712 Pine Arts Building 
1156 East 47th Street ° 


























Management : MME. FROSOLONO 
Chicage, Il. 














THE MUS 


SICAL COURIER 











“I Consider the Baldwin the Stradivarius of the few 
really great Pianos of the World.” —De Pachmaaa 


It satisfies me completely.” —Pugne 
’—Sembrich 


“A great Piano! 


“*A tone which blends so well with my voice.’ 


THE BALDWYIN COMPANY 


MANUFACTURERS 


142 W. FOURTH STREET, - - CINCINNATI 





STENGER = IOSEF BRU 


CONTRALTO PIANIST 


Concerts--Instruction 
Address BRUHL CONSERVATORY, Burlington, lowa 
NEW YORK GERMAN CONSERVATORY OF MUSIC 


306 MADISON AVENUE, Near 42d Street, NEW YORK 
law to confer Diplomas and yf Doctor of Music 


PS Pe 
Z=uiDdoeZ 





Empowered by the Degree « 


1 . , . 
Directors: Cart Hein, Aucust FraAEMCKE 

Instruction oven in all branches of music fron Special Departments for Beginners, Amateurs and 

first beginning t ighest perfectio Professionals, 

fon —_ of the most known and experienced Free advantages to students: Harmony lectures, 

protesso erts, ensemble playing, vocal sight reading. 


TERMS, $10 UP PER QU ARTER. SEND FOR CATALOGUE. 


AMERICAN CONSERVATORY 


KIMBALL HALL BUILDING, Wabash Avenue and Jackson Boulevard, Chicago 
THE LEADING SCHOOL OF MUSIC AND DRAMATIC ART IN THE WEST 





Among the seventy eminent instructors the following might be mentioned 
Piano — Joun J. Harrstaent ror GaRwoo Violin—Hersert Burter, Apote Werptc 
pm w Spencer, Hews Levy . wee Theory—A. Weinic, Artuur Otar Anprasen 
Singing—Kaxrtero~n Hack Public School Music—QO. E. Rosinson. 
GAN, Racna Linne, Jenn F. W. loun School of Acting—Harr Conway 
Joun T. Reap JOHN J. HATTSTAEDT, President 
Organ —WiLwetm Mipperscut Catalogue mailed free 





BARITONE 


ALFRED HILES BERGEN venti oar 


DIRECTOR VOCAL DEPARTMENT, VALPARAISO UNIVERSITY, The Week-End at 419 Fine Arts Building 


Bes. Phone, 4581 Lincele 
Concert Pianist 


MARY WOOD GHASE (once riens 


in Plano Technic.’ Director of MARY WOOD CHASE SCHOOL OF ARTISTIC PIANO PLAYING, 
630 FINE ARTS BUILDING, CHICAGO, ALL. 


THE AMERICAN INSTITUTE OF APPLIED MUSIC 


(The Metropolitan College of Music) 
212 West S9th Street, - New York City 


Six Weeks Special Summer Course for Teachers 


June 20th to July 30th 
25th Year Begins Monday, September 26, 1910 
Send for Catalogue and Circulars 


KATE S. CHITTENDEN, Dean of the Faculty 














REINDAHL VIOLINS 
and BOWS 


Violas and ‘Cellos 


CONCERT DIRECTION 


HERMANN WOLFF 


The World's Greatest Musical Bureau 
GERMANY: BERLIN and FLOTTWELLSTRASSE 1 
Cable Address: Musikwolff, Berlin 


Proprietor and Manager of the Philharmonic 
Concerts, Berlin; the new Subscription Concerts, 
Hamburg; the Bechstein Hall, Bertin. 

Representative of more than 400 artists, inclad- 
ing d'Albert, Ysaye, Ansorge, Thibaud, Kreisier, 
Sembrich, Risier, Van Rooy, Hekking, Carrefio 
and many other celebrities Also manager of the 
Berlin Philharmonic Orchestra and of Arthur 
Nikisch 

Principal Agency for Music Teachers 


EONARD "=" 


Schelling St. 6 


CONCERT DIRECTION 
Apply for 





e°23 4" Oe rene 
$8¢o RS5S3 
- 
- 


ae "RRUNDAIL vr MAR . 

| Violins sent te responsible 
i persons on trial, for com- 
parison with other new or 
} famocs old violins; If 
desired, gradual charge 
accounts opened. 








Leonard's 
“Ilustrated Musical News.” 
Reindah! Grand Hodel, $200, 00 


sy C H M I T REINDAHL VIOLINS 
Usp asd ExDORAaED BY 


ternard Koclan 
Poung Vatecse Cole | jon eoveu® KNOTE REINDAHL 
CONCERTS AND RECITALS Pa SS Atelier, 318Athenseum Bidg 
AQCORESS ———— 28 East Yon Buren Street 
234 East 58th Street, <2 CHICAGO, ILLINOIS, U.S.A. 


PF. BE. Haberkors 
Axel Skewgaard 
5. E. jacobsoha 

Arba 








few York 


A.B. Chase Pianos 


Artistanos 


Highest Type of Artistic Instruments 


For the Pianist, the Singer, the Teacher, the 
Student, the Conservatory, the Concert, the Home 


Factory at NORWALK, OHI@ 


The Editor-in-Chief of Tm 
MusICcAL 


REFERENCE 


CourRrER 


BUSH & LANE PIANOS 


A quality of Tone Which Will Please 
the Most Critical 





A Piano Which Will Stand the Test 


of Years of Usage 


Case Designs Which Are Original, 
Artistic and Beautiful 


BUSH & LANE PIANO CO. 
HOLLAND, MICH. 





THE STERN CONSERVATORY OF MUSIC 


FOUNDED 1850 
22a Bernburgerstrasse (Philharmonie), Berlin, S. W. 
Royal Protessor GUSTAV HOLLAENDER, Director 


Branc he-Inestitute, Berlin-c harlottenburg. 8-9 Kantetr. 
. l <HOoOoL 





’ clot t n all branches of 
t t ORCHESTRA and a " 
‘ r pecial tra rt 
HARMO COMPOSITIO?® Wilhelm 
$ I ilip Ruefe Arther 
4; Ludwig Pielita, 
re I Reinh I f. Martin 
| ast, | stav Pohl, 
I \ ® pan uth, 
} I Auer: I acr-Palm, 
Ma I f cima 
Roya “aai 
\ ebl. 
iH xan I kKP— 
AN «a Hol 
4 ~ a ' 2 on 
DRESDEN, GERMANY 
Fifty-Fifth Year, 1909-1910. 1,505 Papils, 82 Recitals, 116 Instractors 
Education from beginning to finish. Full courses er single branches Principal 
admission times begin April and September. Admission granted also at other times. 


the Directoriurm 


Prospectus and List of Teachers trom 











HAZELTON BROTHERS 
PIANOS 


THOROUGHLY FIRST-CLASS IN EVERY RESPECT 


APPEAL TO THE HIGHEST MUSICAL TASTE 


Nos. 66 and 68 University Place NEW YORK 














THE MUSICAL COURIER 


STEINWAY me 
PLANOS || Atlaesn& Haunlinn 


IGRAND AND UPRIGHT] 


— “THE STRADIVARIUS 
THE STANDARD PIANOS OF THE WORLD OF PIANOS” 


Park Avenue, Borough of Manhattan 
Jackson Avenue, Borough of mneanet 


Factories: Ditmars Avenue, Borough of Queens( NEW YORK © © 


Riker Avenue, Borough of Queens 
AND 


St. Pauli, Schanzenstrasse, 20-24 . - HAMBURG 


Steinway Hall, 107-109 East 14th Street, New York PRINCIPAL. WAREROOMS AND FACTORIES 
Stelawaeay Hall, 15-17 Lower Seymoer St., Portman Sq,.W.. London 


Jungternstieg 34, Hamburg, end 
Koenig@raeetzerstrasse 6, Berlin BOs i ‘ON 
They ere eso sold by our accredited representatives in all principal cities all over the zlobe } 


STEINW AY & SONS 


“{IMBALE" 


CHICAGO, ILL., U. S. A. 


—S he World's Bests. Sea 
pa? KNABE G60. _< Piano. 


fHE WORLD RENOWNED The many points of superiority 
were never better emphasized than 
SOHM ER |" in the SOHMER PIANO of today 
it is built to satisfy the most 
cultivated tastes : : : : : 3 
The advantage of sucha piano 
appeais at once to the discrimi- 
nating intelligence of the leading 


artists 














Warereoms: 



































JULIEN W. VOSE, President IRVING B. VOSE, Vice-President 
LEROY W. VOSE, Treasurer 








SOHMER & CO. 
NEW YORK WAREROOMS : OFFICES: 200 Fifth Avenue Building, New York 


315 FIFTH AVENUE 
Corner 324 Street 





No connection with the Vose & Sons Piano Co. of Boston, Mass. 























BLUMENBERG PRESS, 214-218 WILLIAM STREET AND 18-20 ROSE STREET, NEW YORK. 











